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conclusions expressed are those of the author and in
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The Soviet  phenoaennn. vericuely known as the

tMderp round , Dtasi i~ nI., or Democ ratte Movement, came to

the fore *~ a count.’r-meu~ ure to the ttphtenj n~ of

contro]a after the Nent ieth Communist Party Congress in

19c6 . The task of t.?~~s l oosely organized and essentially

lea(terless crusade wa~; to dtsseminate , by a sort of

or m oe ls , w i t h i n  the Soviet . Un ion . ~ ~enae of decency,

sn r s l lt y,  and Ju st i r e .  The ;r l m a ry vehicle s  f o r  bringtn~
this  cause out in t o  the open we re w open letters of

proteat 1 public d e a n n st r at l e nn , dis rupt ion  of Soviet

politic al trials, and the creNtion of an illegal press

known as Sulzdat.

The movement’s ~i,n1ftc’r,nne, in terms of its social

impact, wa~ the fusi on of two previously nonrelated

groups ? the litera ry inte1lt~ entets and the scientific

elite . Together they fought the system within the

~ystes; tha t is. they devoted most of their attention to

recolving the discordance between the Soviet political

complex and the quest ion  of individua l ri ghts . The

htstory and development of this movement have b.e~N.

thoroughly ezamin e 1 and ana l yzed in such definitive

--
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~ tur t i e s  qr :  Andrei~ A m a ) r ) k ,  W i l l  the ~3ovjet Union Survive

p Unt il  l9~~ 1970); k’ris tlla Johnson, I~hruehchev an4~~~.~

~.rts: The PoltticF ~~~~ 3o’vi.’t culture. j 962-1964 (1964);

Mt ’all o ~ija11ov . Moscow Suarn.!r ( j ( ~~~ ); Peter ijeddaway ,

~~çensored Husaja: ‘ihe Buann klght~ Movement in the Sov ie t

Uflion (l’~72); Abraham Hothbe rg, The H!ira of Sts1t:~~

Dissi dence ~nd th K.’a~tm e 195j-1920 (1972); Andreij

CaWParov , Pro,res.~~ ~oeZ1~’tence L a~ d ~nteJ,lectus1

~~~~ 
( 1968) ;  George Saunders, Sapjzdat: Vetoes of the

~pv1et Opposition ~1~~F’.); Anatole Shub, The Wew Russian

riued, ( 1969); anU Rudolf Toekes, Itse ent ti~ the L~ 8R:

I ’ol . t t tcs. idep 1~~ .y, and Pepp~e (1975).

However , since the bread th ~nd scope of thees

studies 15 so extenstv . and their rri,~ ry emphasis is on

the political ramificatinn a of the movement, insufficient

time and space is ~d1c,tted to any sinpular , non—

theoretical aspec t of the movement.. Suffering moat perhaps,

is the oral lyrica l forum which , ci~dly enough, by

definition , attracts the largest, audience.

This movement care about fortui tously when Liv

Annenflky of the Soviet  Journal Zna.y~ recorded Bulat

Okudzhavs sing ing sore of his poems.1 This new mechanism

1’ or the dissemination of ideas was rapidly aa~ imi1at d and ,

reminiscent of the troubador tradition in the West , a host

1Reported by Mi jallo Mi jailov in ~~~~~~ Summer, New
York. Fai rer , Strsue, and Giroux , 1965, p. 10?.
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of ~orai—poets’ ~~~~~~~~ ~.nd vocHfl7ed their impressions

qncl criticisms of th” ~ov1.t condition . In effect, the

lnaccess 5r ’lli ty of the yr i nt e d word hati found an

unr ensor~ b1e outlet. Sn tni~ ~‘oet .t r .  ~enre.

)~or the purrn~’.’’ nt thi~ study, A have chosen to

examine the uytdergrnurd lyrl”s of Bulat Okudzhava end

Aleksand r GalIch.2

ldeolnglea]’y qtand lng on oppotite sidee of the

2buiat Shalvovtc ’h Okud7hava ws~ born in Moscow of a
Georgian rather ansi ~an Arm enian mother In 1924. Although
both of h~ a parent~s were Communist Party members, his
father was shot ac~ “Japar’ere 5py N lur ing the purges of
the l9’~O’s while rils mother w’~r imprisoned about the same
time , be ing granted fr.edofr only in E9’6. Okudzhava
volunteered (or act.i ve duty iurlnp World War Two and saw
some front—line action . After the war, he attended
Tbilist Univers i ty ano worked as a srhonlteacher near
Moscow. Since the mid-fifties , Okudznava has been
cOmpOVirg his pnrr.. ~r ’ ~.rf’r’rm 1ng them In concerts
throup hout the Soviet Un i on ~rd th~ West, ma inly in
West ern Europe , where h’ s 1~~~t concert tour brought him
to West Germany In 1~ 76.

Aleksandr Arkad ’ev lcr (,~ i1ch (born Glnzburg ) was
born In Moscow in l’~~9. Littl e is known about his early
life. After gradua’~~nw f r c r~ the Stanislaveky Ac tors
Studio, Ps became a nrofe~ rinna i rlaywrlght in 1945 and
later ten of his r it ~ys wer f r t i ~~red In the Soviet Union.
in the early sixt1.s~ GaIIc P “t:arted writing and singing
the poems that form the sub ,~e..t of this paper. As early
as 1968, Gelich’s ‘~nt%-governren t. poems attracted the
attention of the authnrltie who forbade him to perform
before a public aud i ence. After having been expelled
from the Writers Union and the Soviet Notion Pictures
Union, Ga]ich lost all  means for making a living and
was finally granted an ezit visa from the Soviet Union
untier the Jewish emigre quota on June 25, 1974. Since
that time , Galich has divided his time between Paris and
Munich where he works at Radio Li berty as a radio
commentator on Soviet. affa 1 rs~
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I yr Ira! spec t r~iw • i I t~~~ t ~ .‘y would beet rp;)rez.nt

the tota ’ I ty üf ’ the ~~~~~~~~~ h7tve limited myself to those

noers w~ 1rh trea t tI’e ct rs ’ l t  I o n  of the  Sov 1~~t r l t i?en ,

t~~e or oblems he i~~ co~~f ro ~~t e1  w i t h  on both the prosaic

qnd s pi r i t u a l ~~~~~~~~~ C I e M r l y ,  t h e ’~e conatderattone are

inseparable from -r~c1 o-pol1tica1 r~alItl es and .1 have

att.mrted , wherev’ r ar.~pr opr~ :a~.., to r~flect this

relationshi p.

My material select-Inn wi~s o bt a in ed  from Aleks*ndr

Galich , Pokolenle Obrechenjiyith (The (encration of the

Doomed) (1972 ) and Bu).;~t Okudthava, Proza 1

tProae and PoetLy) (1~6~J) Mnd from mmgnetlc tape record ings

previously unavailable in the West .

I elected not to aftew.j>t a rn~’ol n~ ical analysis ,

but rather decided t~ ~iw1t myself to those poems and poetic

cycles which best synthCcI?t~ eacl m et’s views on the

subject under consideration .

My ultimate aim Is, hnp~.fu1ly, to provide a further

insight into the stark realitie s that have shaped

Soviet society durin, the past twenty-fIve years and to

contribute , in some small measure, to a better under-

standing of the ~rohlema faced by Soviet man within

his environment.

This paper Is dedicated to Dr. Alex Vorobiov

without whose outstand ing scholarly abilities , dedication

L 
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a r l  und~~r st a nd in ~ t r 1 ~~: ~~ ( I I  ! i  r o~ fi v e t een

a comp llshcd .

I would  c isc  l i k e  t. f) ~~y nnwIecig.~ t.. n~ e~~ce1b~nt

~~~~~~~~~~ of Dr. a r j  Mrs . ~c ob E {en - lov  and Mr. and

Mr s . ~~~~ Kay~t’~- i wh~ ~ l t ~~~~ so w .~ !l t n ~r 2 y  of t h e i r

t i m e  d u r ~ ng the  ~ r~~pa~~~f ) o r I  of t r i )~~ ~~~~~ In ~idd ition ,

br. Vadim Gte~ ew1tz wa:~ ne lp~~ l In reai.ir~r nd

commenting on th~ text .
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I
if ’  t i ’e Sovt’~t Un i on is to
su r v ’ v e, i t  mus t u nd e r~.ro
1 to t ~j l  transformation ;
But  If~ the present
i.a1erf3h1~ i s to surv i ve ,

(. everything must remain
e x a c t l y  as I t  is.

(Amairik)

( I  I

TP’ c dea th of .J.-~~.! rP : Z P  ~~
‘ 

~n In  l~~ i rema i ns one of

th e  m ’~~~ pivota l I~~~V C f lt 5  in th” htst r ry of th~ Soviet

Un i on . For a l m o s t t~~re ’: dec’vles , 3t,q 1~~rj had m a i n t a i n e d

in awes ~nntrol over the -1” ””v of h i s  nation and its

4 1  
~eopIe w i t h  an ~~~~~~~ ‘-I ~i n a n  h’~ r~~ness m d  total I ty that

find few parallels trtrou~rho ’~’ r~i story.

In the pers p~ ~ ~e ~~ t~~ by t~~’ ex ;.. -rlence of the

r~.:;t twenty years . .. ‘is ~ ~~~~~ ‘~~~I~~ by ~~~ceer1ing

‘o~i-~unls t lea~1~~r~ ~~ 
t v - ” ~‘I I r c m ’ , onomic , and political

‘1irec t % ~~~n of the ‘:‘. :~~ ~~~~~~ • ~~~ ‘“ s how n  ‘ heavy

r e l i an c e  on toe pr’~’m~ t1 sm r ” ~~:;~~i ry  to cont inue  the

-~omm”r .t st  power t nt ar~~. The ir ~~ro~1ch to these problems

rrnd u~~t of tie concept of Soviet  pol i t ical  though t ,

4 h ic ed  I n  par ticu la r  on the r o l e  of the Communist  Party

~~~~~~~ The C o m m u ni s t  P~ir ty  of the Sov iet Union is not

a p o lit i ca l  par ty  ‘n ~iny traditiona l sense. It Is a permanent

C

C
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r~~) i u  e’1~~te which his ihro~~ite,1 to it se lf  myth ica l  and

ab so l u te  powers of % n f a l l i M l I t . y  and h i s to r i ca l  dest iny

w h i c h  no one in th .  So v i e t  Un i on is i~e rmit t ed  to gainsay

co I n st i t u t i o n  in  the na inn  I s  allowed to con te8t or

con t r adic t .  The p a rty  In s i st s  tha t it and only it  w i l l

1.bterm%ne the purp’~;’~~, tde~il ~, a pv’t quality of Soviet life.

One of the most Ii~rr,r tant areii s where these controls can

be fe l t  is w i t h i n  t~~. l it e r ary  wor ld .  More than any other

art form , l lt er a t .ur ’- i n  ~ -~e Soviet Un i on Is  c onsIdered an

instrument for a c h i o v in g  st’it.e purposes , a means of

motivating people ’s neh av ior , mus t e r in g  t h e i r  support ,

mold i ng their  oh-sra~ ter . The tasks assigned to and imposed

on Soviet writers by their rulers, consequently, have

changed according to the pol~ ttcal plans of the leadership.

In tne new circumstances after Stalin ’s death , the role

required of the writ er hecam~• more subtle , ambiguous,

and difficult , yet more important than ever to the ruling

e l i t e . If they were  to cr~l~~ t. th .~ support and cooperation

of the Soviet  peopl o , If’ t h e y  wer ~ to steer a course

between Staliniam ar,d l lberal ’ sm , the Soviet authorities

needed the writers to join thA l~~ campaigns and , in doing

so , help them to define the Party line as well, as promote

and support it. And I f  the l eadership was to persuade

writers to cooperato in achieving its purposes, it had to

give the writers incentives , though not necessarily material

:1 ones. These incentives were , basically, a less stringently

~

- .- .- ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
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re~~u I ~~ted ‘iTt, with wr lt .er s !) - r m i t t . e 4 1  a wider  la t i tude of

subject matter ~nd .trt i ~~t1c tnchnIque~ , and a more pers onal.
truthful , and pas~~~on’i t e rrojectton of tnetr feelings and

it e ms in their worn . A 1:;o, there had tn be guarantees

that the rule of’ lsw w ou l d  t l~~o apply to them , that wri ters

would no longer be purged , exi led  to Siber ian  c oncentration

cam ps, imprisoned , or shot as they had been in Stalin’s

time.

As In post-Stalin po .ittcs , it wa~ some time before

the boundaries of ‘ u it u r a l pe rml sstv eneas were clearly

defined . The Khrurhr hev le.’i’iershlp, “ommitted to a middle

course emphasizing “pc~~refu i coCZIstenCe N in foreign

aff-t i rs and moderation it home , had no intention of permitting

writers freedoms which might threaten or subvert the

government’s powers and purposes. Between 1953 and the

present day, there were periods of relaxed controls over

the cultura l and intellectua l, life of the Soviet nation,

but in most instances , ~h~n these relaxations threatened

to flood and inundate wha t t he  rulers considered important

bastions of control, repres~ 1ve measures were immediately

ins t i tu ted to stop them .

4~tce Khrushchev had consolidated hi S power in 1955

and had become the Indi sputable  leader of the Soviet state,

he and thoae forces associated w i t h  h im realized that In

order to remain in power and function effectively, they

-- V 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ ~~~~~~~~~~~~~~ 

-~~~~~~~
. ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ —

, 
-



~ 
V- -_ 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
V ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ V--.—.V _

~~~
VV--- - -_ ----.——,--

•
.- __ __ • V_•___

~

_ _ _ _
—_ ,__-;V V -.- _ . -.-__ --.

~
V - -.--V . - . . - -V -— , ,

~~

V
V

C-

weul -i have to emhtmrk nr~ ‘ n~ w ~~~~~~~ a thnrouah shake-up

of the old centralized , authcirttar ian St’*’iInI~ t bureaucracy

‘mci I t s  metho ls  mo n w”n~~l h av e to i . i ’ r’v~uce new I n i t i a t i v e

md flexibility to r~~~~’ir ’ the p o p u lac e  of I t s  s incere

concern for their welfa re.

~ ie starti1r~ t~nd ef~ er’ ~v” w~ y of re~iasur1rig the Soviet

people w-m~ to infnrm t ht ~ir of some of toe truth about Stalin ’s

tyranny and , in so Io~ng, m-m~ e clear tha t the new leaders

rII~ associated thems”lve i “rom ~ta
’
~in and his methods, The

campaign of denigration of Stalin , the so-called de-

Staltrtization , was undert:1t e?. at the Twentieth Congress of

the Communist Party of’ the Soviet Uni on in Pebruary ]9~6,

when Khrushchev d e l i v e r e d  h~~: ‘secret, speech’ about Stal in’s

crimes.

But t h e  dethronemc~ t of t.:.*lIn raised Far more complex

and uncontrollable p o li t ica l problems than had the despot’s

death . The i s su e~ rr~’it’ I the very foundations of Soviet

soc iety, and a ~r~.r~ t’nt of thc Inte lligentsia seemed suddenly

to be giving vot’e r •
~~~~~ of t~h n ~~ who “or so long had kept

at lent because th”y nat hal no puhi to. forum for discussing

pol i t i cal Ideas , for c r t t i r ’ l z l n g  the institution s of’ Soviet

l i fe , for examining sfl the afflictions of Soviet society .

Now, through a litera ry vehicle , Soviet writers migh t in

fact be able to say something about how their lives were

to be lived and how the future of society was to be organized .

Writers and Intellectuals mt~ h t not be ~th1e to do much ,

p 
_ _ _ _ _ _  

_ _ _ _ _ _ _ _ _ _ _
_ _ _ _ _ _ _  
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but even sp.~aktng ou t- In t ’~v’ Sr )V i e t .  Un i on Wa~~ doing a

g rea t de~i1.

The writers ’ de~ 1r. wa~ for a renewa l of all aapects

of Soviet . life , a wi.’ri to t r*ak w lt fl the method s of the

past by searching out.. the truths of Soviet life. Writers

were determined to de’-lare their discoveries and insights

openly and withou t 0l~1~vocat ion so that, l ik e  Stalin’s

ghost, the p~~~. ,~h1 h~ l .-t ~ I to r!:~t. Furthermore , they

were resolved tha t cond ’iti n ~s such as existed under Sta lin

should never again be )V .~rmlL ted .

The wr i ters wantc~ to ; ,rtray toe condition s of life

which had continued to surfn’,e between ~95q and 1956 in

an honest and tru~~ 1’u~ way, rev’ea1~ ng their personal and

sub )ective reactic’ .; ‘ n th em ,  They wanted to show the

discrepancy be tween toe prn t ip anda image of Soviet society

on the one hand and ~nvbe t re’* ’l tty  on the other.

Consc i ously or int , ‘P)e writers were in fact becoming

an opposition group in thi’ :~ PflSC that they were probing the

sore points in Sov1-~t life ari d callin, and Party and

government to account for th.~ir actions . They refused to

accept the simplistic expl~mnat1nn that everything wrong with

Soviet society could he conveniently explained away by

the ‘cult of the individua l ,’ or even by the person and

personality of Stalin himself. The writers defended, -as

part of’ the overall regeneration of Soviet life, the

sinceri ty and personal integrity of the artist in his work,



eaI1in ~7 for his freedom of’ r ’r s o n a l i’, I t r u t h f u~ expression .

Moreover , they oppo~ed .-~fl ‘1 o,m:,~ ~in’t stn rotype :~ In literature

:mn1 ~~~- Lulte4i ‘so’ i~m )  I ~ t re.~ i sat’ ‘ml Part.y control of’ the

arts.

W h e t h e r  the w r i t e r .~ t . h o .~r h t , of tnem~ e l ve s  as instru-

ments of the Part y in tmpl ~~~~n ’-tvw the  d e c i s i o n s  of the

Twentieth Party Ccinp’re~~ or a g ln ” i  themselves as an

oppos’Ltior ~.rroup, or both, t e e y w r e , in fact , with their

z~ a 1 for truth and reform , -srrop ’ating to themselves some

of the prerogattv”~ the Soviet le~~tersh5p cla imed as its

monopoly, rights the 1 eaclers’~” p h a l  no intention of surrendering

or sharing. Although Khru~~ ”hev at fi rst seemed slow to

reassert his authority over ~Itc r’zry m.~tters, during the

spring and summer of’ l9~7 ~~~~ ‘ took t o e  t i m e  and energy to

give three sepa rate 3p~ e’~hc~~ in  writer s tnd publically

announced that he wou~ 1 ‘f~~ d the Party from any writers

who tried to divert SnvI’~t i~~tcrCm ’.ur e from the correct

1path.

From 1957 t h rou gh  l 9 , ~,. , K h r u s h” P i e v  took a number of

~~~ January 27, 1 959, .~ t the ‘Pwcntyllrst Communist
Party Congress, Khrushchev maic the following statement :
‘Soviet writers must inspire p~opl.~ In their struggle for
communism, must educate them accord i ng to communist
principles , must develop In tnem high mora l virtues and
intransigent rejection of bourgeois ideology and morals.
Writers must become pas’-:ionate propagandists of the seven-
year plan and bring cheerfulness and v igor  into the hearts of
man . We need art capabl e of Inspiring millions and millions
of’ builders of communism . 0

— — — —~ 
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other  ~teps to insure -nn~’ormt ty among the wr i  ters ; he

reopganI~~ed the writers ’ unions , ~ t . t f f i n g  the key positions

with his own henchmen; he reemployed the’ ~cnsors and

censorship in a more ~; ‘.rtnvent manner , and he directly warned

any maveri ’k wr1ter~ ir~nifestfng other than pure socialist

tencienc I e~ • tha t ~ ri o~is “onsc~~ienr.es could he expected

for futur~ trat1 re~J1ion3 .

The lmpl l. ’atie n:’ of knrushohev ’s reeva l uation and

red i r e c t i on  of the wr i t . er ~ ’ rn ’i~ ~nd obligations to the

state held serious omens for the writers themselves. After

they had expec ted and nerh~4 T ~ even env i s ioned  a f t e r  the

S ta l i n  epoch to hnve ~‘re~t t ~’r Cr •~ir ~m and to be able to

est ab l i sh new ~tanlar1~ ~‘o” t h emse lves  and t he i r  socie ty.

now they were be in g t .n~ d , ~f not ordered , to conform to

prev ious ~‘ommunist r .( rrr~; i~ ~~ter,-*tu r t : . to echo the Party

lin e, and to forget -tl ’r , j t the fr ’edorn they thought

tha t they had won .

The r e a l i z at i o -~ -t ’n n n v  t he  w r i t e r s  about  the new

edic t s issued by ~‘ir ushch ev  ~. ‘re nothing short  of ca t ac lysmic

and provided both w r i ter s  :~nd in t e~~lectua l s  w i t h  the i r  i n i t i a l

post—Stalin awareness that. r”’tical ~‘o!1sIderations

continued to be the supreme guide lines controlling the

literary life of tho Soviet n~ tion . These lessons were

proved i~~ny times over from the late 1950 ’s to the present,

with period s of ‘thaw’ alte rnating with renewed periods

of control , all reflecting the politl.cal exigencies of the

4 ,
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1~ r,,!.? Aga in , in t e e  r l  ~ ~‘; ‘~~— t  ~~~~~ l~~ 2, Khrushchev

relax~ -t the restrictions on ‘hi’ wr i~ 
- , this time as part

of ’ a ~;“ ond de-Sta ii r~ n~ t h  ~ -‘rr ort ‘tr ,rnuneed ~ t the Twenty

Si~~~~ I Commun ist  P a r t y  Cr , r ~~~re( S i n  Oct nP er , l9~ ]. HI S

r easons seem to h.~ve been ba :~e’d or~ t n.~ i n s e c u r i ty  of h i s

own political fort.’:rtn ~nd th~ resultant need to distract

attention from Soviet. failures both at home and abro ad .

This r erlod climaxed A r  the p .h11~ atton in November, 196 2 ,

of Alexander Snlthanlt?yn’n ~ te Day In the Li fe of Ivan

Denisovich, a scathing and revealing depiction of the

Soviet concentration cmmp ~; under Stalin,

Not long afterward , how’ver, his politic al base more

secure , Khrushchev revertel to a strlc’ter censorship tactic,

oulm inating In the arrest arid incarceration of the young

2For a complete a ’ 4’ourt of this period and its
ramifications , the f o l l o w ~np exeellcn t works are recommended :
Prisilla Johnson , ~ u hchev ~n~i the Arts : The Politics

v Cu t e 1 2- • Csmhr%dw~ , ress, 4.
Mi jailo Ni jailov , $orcow Summ..~~ New York , Farrar, Straus
end GIroux , 1965. Peter  Re~~1rm wey ,  Uncensored Russia:  the
Human Rights Movemen t. in the Soviet Union. L ondon, J onathan
Cape Ltd., 1972. Abrahas Hot;hherg . The ~e1rs of Sta l in:
Dissidence and the Soviet Regime i9~~3-I97O. Ithaca ,
Cornell University Press, 1972. George Saitnders , ed.,
S*ml zdat: Voices of the Spy i~~t Opposition. New York,
Monad Press, 197k. Barry Sehwert7, ed., ft~ss 1s ~~tera the1960s; A Documenta ry Rertort on the Twent.y-3ec~~ d Congress
of the Com~un1et Party of the Soviet Un i on. New York ,
LIpr~ncott Company . 1962. Rudolf’ L. Toekes , ed., Dissent
In the USSR: Politics ideolou-y . and Peonl.~~ Baltimore ,
Johns Hopki ns Press, 1 97’. Alexander Wert.h , Russia: Uo~~~
and Fears. New York , Simon end Schuster , 1Q69.

L~ -V ~~~~~~~~~~~ ~~~~~~~~~ - 
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r -o. ’t , Joseph brodsky, un d .~r t ri ’I l f o r  p~.resitiBm 3 In 1964.

The khrushchev em or ~ mr’r, or 1Cr ~ r~~ t ” e 1’U 1 ~~istence

b,~tweefl the Party :ini r~e wr i t.er! wa~ at en end .

Wit h  the com ’-’~ to rower ot’ bre?ftnev and Kosygin

i n ) at . e 196’4 , the wrl terr ’ ~~ ‘~~~~~~ ‘ hn~ for a free forum for

their ideas came to an ahru p’ end. That the new regime was

not goin, to to1ern~~’ ~nyth v~a’ hut comp1e ’~e allegiance

to itself and to the furtherance of ~nmmun1st 1deo1~~ y

became an unavoidable eo!-e hl’ % nn as tri al after tr ia l

of’ so—called ‘dissident’ w ’ e ’t e r ~ wa~ h e ld  and prison term s

meted out. The trial .~’ of’ S i n v a ~~i ; f r v  ‘4n’i Daniel in 1.966

and Galanakov and G~n7hurg ~ 1968 r l) t  the f i na l l i d

on the writers aspi rn ion~; for the~ r inde pendence on the

Soviet l i t er ar y  :~ ‘e rie .

Other means for  ev~~r ..sst on had ~o be found among the

wri ters and ~~~~~~~~~~~~ who had recognized that the

deterioration of their rlp ’h t.s wo~~ ci reduce them to a ‘cons p iracy

of si l ence’ awl forever rem.’v,’ the~’ from playing a role 
-

with in the Soviet Union . Many daring and illega l organi-

zations and rubl icatlons were founded as a response to the

new literary and ¶r,tc~ ’ectua l atmosphere and all were

concerned with bringing out the truth of Soviet man’s

‘A Soviet legal term referring to Idlers , but mos t
often used as the basis to imprison dissident writers and
intellectuals.

- — r -~~~~~~~~~~~~ - ~~~~~— — - - -
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pr.flcament and try i ng to liberat e him from the Soviet

leadership’s totalitarl’ie grip .~

Alon g with th.’~e re~~ nre  , ‘ir’r°’tred another un1~ ue

rhenom.noI~ within t.he Soviet ‘tlterarv world , underground

poetry: the reals of Bulat Okud7haya and Aleksandr Ga11cP~.

Within this world , GalIi’h and Okudzhava are confrorted 
V

with the need to function , to create , to prescribe, to

educate , to awaken society a-c a whole and man In particular

to his Soviet condition .

(

~The most important of these new instruments ofopposition were: The Initiative Group for the Defense of’
Human Rights in the Soviet Union founded by Peter Yakir
in 1968; The Chronicle of Current Events, an illegal
publication that managed to appear bimonthly with a few
exceptions for almos t five years from 1968—1972; the Human
Rights Committee , founded m~in1y on Academician AndrejSak harov ’s Initiative In Moscow In 1970.

‘ 1
L. - —- . 
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How mi~~~h ~ro~dncS5 there Is in silence.

~
‘;~~ c M~~IUI ‘ )  iiuOpu ~ ~ M’~~A 4 a k ~ 1~l

(Okudthava)

What is sung in a low voice resounds,
Wha t Is read in a whisper th~indera.

flu I )
~~Mi’1 I i I L t l I  - T O t -  t i I I (J J I IO J IO C a,

Ho I y l i M T  I1pO9VIaII1:o~ W~~r 1OTQM.

(Galich )

I I

In ‘We Are No Worse Than }lorace’ /M~ ~~ xyie ropa~~~
/

‘~al%ch brings ur th~ rrohlPTr of freed om of artistic

expression ir. the $J~v1~~t (Jn lnn . The roei’~ issues a call for

greater latitude ir, this ST -h ere  ‘~r.d Insists that the true

artist satisfies his need for expression through the

creation of the work itself-~

But, the ri.r ture ‘t-ands on the easel.,
That’s all , and that’s enough,...

Ho C T O I ~1T KapT~.i~ a Ha flO2I P~~M}U.1K~~,
Boi ki ~ c’ , ii z Tor ’o . t j oC T a To qHo .  ..

- 
— - -- —- -- 
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~~~~ “i’ ~TYP ( •-?~~nt • “V
.
’ ‘ !~ t~~~~~~’ ‘ ‘ ‘~ I (a~~U t  C~~ V ‘~ T i r e rt  that.

-
~ r ’ I X r ~~‘~~~~~‘ e ’ .- ~ (-1 - P’ er  t her  off ¶ e a 1 way ~ of

r e  i” h~~~~ ?~~e Sov ’~ -t ~“ r r - .. The tw c  ~p t h ~~lF that this

T ’ U. ’ T !  C~~OS~~5 h,Iv .- r~r.’r,rV ’  th~ ,nF~~r r , ’~~yS In the r roductinr

‘i~~~ ~~~s rtln’ -~. ’ % r ~ ~~~ !~~~~~P e~-rt~~~r~~ ~s r ’ 1 ergrr ’urC1 ~f lPj~ repertoir e :

~...‘•~~I2i)AT anti ~A CN1 ’ ~ I?I~A~ . (;‘~~ ~~e-~~ ~-oer  or t ’  eY r l e i n  w hnt

~~~~~~~~~ mcan~~’

‘Er I 0 ~~ ,,~~ ‘ r - t ,  r r- ’

11na t. ‘ •-~ 
1 t - t t P~~t ‘ 

~ ~-‘r. (‘ugh
l e t  ther e  r-~ ,j ur. i f’o~.r ‘~‘r~ I f”  for  flOW —

That’s erou~~h .

~ ~.i i-ia ” r - - H . ’
r ~~~~ 

- . - - - I . l t  - 
; . - -

l b  t.ft 
- - ( I  - - -

- , I ~ _t O~ 
- ( V ’1 H

This ¶ 5  l h . ’  ~~‘ t ~- ’~’ r ’ ~~~~‘7i~A~’ in which c o pi es  are rrM ured

t v  a t y T i s t  who m ’i k””  or”  ~~r ’~v ’~~~~ ’ an . ’  ~~r-~~r ~‘~ rhon con es

r~r~ ~~~~ ‘En k.~’ hra~ ’ • ~ r ”wr i  t e r .  ‘Th,i t ‘s enough’ ~~~~

- - t ~~~~~~~~ • p~~~ ~ .~~“.  ~~~~ 
- 

~~~~ .~~
- ‘~ r~ then giver tc other

tyttlstr wh o  each in ‘~~~ r r -  ~~~~~ ! r t : r  ~d - r ~r a ’ copies —

‘ii I”~ i~ tum . Coii ”~ ~~r~- (~~~~~~~~~ -‘ raF~:e” f’rc’~ hand—to—hand as

a seU’ .genera t ,l r,  ~ i r ’ ~j ~t i r - r ‘~ r-~ .q t~~ i~

The other ~‘v ~~t e ~ of c1)~;t rih ~ t1or . MAGN1TIZDAT, is by

means of a tape r.cor~1er:

There is a ‘Ieu?a’ tape recorder,
That’c ‘~11 , and t.het’s enought

Ec T b  M .~ I I  re- I ~~H C I - I Mbl J’1y3 a ’
But ~i r~c~~ • ~‘ ~To i o .~.oc - u~~uu

- -- ~~~~~~~~~~~~~~~~~~~~~~~~ - — -~~ —-‘- -V-



MA;NITI?. DAT adds vita l dime r - r io ns  in i~~r nirc ulatior of tbr

- ;n”m by sunplylnv t r ’t h  th” !v~Istc as well ~s vocal eipresslon

and verba l ln t o r a ’l o”  t r  t.~ i” wr itt ”r . word . Or a” Ga lich

as~~u~ e iy  em p h a s i z e s :

What is r u r -~~ i n  a l ow  v o lr ’ .’ rerourul s,
Wha t is read In ~ whispe r thunders.

- M .1 ii - I ~~t - ‘ I  toi l  I UI! u ii
- 4 - O ’-IM :0 !I~ - W~ - 1 o  ION

The fina l stanza ring” out,  with the ~q t t 1 e  cry of Galich

and the whole Urde~groUr.f1 poem movesterit :

Yes , a ricture “tands or an
Yes , four con es are banged outs
There is a ‘Yauy a ’ tape recorders
And that’s e n ou gh t

Ec T I -  • C I ( I I  ~ K~~~) i~ H;i H - i  t l O l lp a M H v K ( !
Ec I b • 011.’ - t t l O ‘ 4 1  b~pt :  K o I I t .- I , 1

~~~~ Y 1 - .~ I 0 1 - U -  - I’_ -ML - ! ‘‘ Hy~~a ’’ !
rot u :~ - - r 1 4 1 0 !

MAGN IT IZDAT ,.
~~~‘- ~AM )?.1)A1 have served as the conduits

through which the works of a ll  underground poets have been

channeled throughout the Soviet Union . These ‘soluti ons’

to the problem of art~st tc freedom have clearly demonstrated

to the communist hiera rchy the “t eadfast  resolution and

single—minded purpose of’ dedicated opponents of the regime

such as Gaitch. besides being the dictum of the oppressed ,

underground writers In the Soviet literary world, ‘We Are

No Worse Than Hora ce ,’ underscores the immense gulf tha t

• exis ts  between gov e rnment-s ponsored propaganda and non -approved

‘—-V —--V , ,_.. .  — - ~~ ~~~~~ 
—

~~-=
- -- _—

~~~~~ 
~~~~~ 

~~~~~~~~~~~~~~~ 
-
~
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a r li’ r lr expression . For (alieh n..rsorally, this poem

~ direct rebuff tn Soviet authority as he

o,•enly declares his in t o~:t1OnS and me th rxiology in

fulf illir. his own artistic expression afld , in e f fec t ,

invite s others to follow hi s l ead .

This summons t.’ a clear and non -disguised evaluation

of the Soviet system moSt often leaves Galich stand i ng alone,

for even Okudzhava, the vr~ovement ’s acknowledged founder,

d~~s not present a distinct nersonal arpraisal. of his poetic

role, in contrast to the latter ’s oredilection for Innuendo,

unterstatemen t and symbotisi. Galich flaunts himself and

n i s  miss ion  before the a u t h o r i t i e s. For example , he

ded icates many of n’i s roems directly to l iterary and

P political martyrs, those who spoke up against the regime

and were either Isir-risoneti or died for their efforts.5

tr~e same Gaitch daring car. he seen both by the titles of many

P of his In d iv idua l poems antI by the titles of his books of

p01’ try ,b

5Examples are : Pasternek , Akhaatova, Zoshchenko,
P Ptendel’shtaa, ~lok , Verttnsklj.

6Exa.ples of poem titles T ‘Warning’ /flpe~ocrepezeH~1e/,
‘l~verythIng at the Wrong Time’ ‘Bc° no T~0B p e M H / .  ‘Requiem
for the Unkilled’ ‘P V1 ’~ M H O 14 y I 5 V T b I M -” , ‘On Stalin’

(
~~I : t . f l V h .  ‘

, ‘1 choose freedom’ ‘~1 t~~i~~ipaio c~ o~o~yExamples of book titles: ‘Clouds Swim to Ab kan ’
~‘~::-:th:t  t1JThI B~~ T U A’la~~ ii / . ‘I Choose freedom’

.ti 1bLñ 0 ~~-:t tO CH u l c . l y  / . ‘The Terrible Century’
)$C~,:~~o’. ~~~~~~~ 

‘
, ‘The Generation of the Doomad’

f l ’~~oJ: t H~4o ~~~~~~~ I ’ H X  

— - 
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Galich also y o ir ~es this courageous mission within

separate poems. For instance. in ‘At night t ime th. raven

ft Ice in.. •‘ /Up OJI - ;~~ 
- r r i ~ 10 4aM i-~opoii/.Gal ich rebukes those

who would want h im  to he u~o r- disc ree t  by replying :

Well , you see , it’s already a heavenly gif t
To be heard at f i v e  whole steps awayt
Ho , ~ot i~~v r o , ~i ‘io - i~ap chbxw e ,
SM l b  n a  Lj~~JIb I X f lH l b  Iuaro l4 CJ I b I W II b I M !

‘ I  The impl ied danger of his voice being heard by Soviet

authorities is completely disregarded by Galich. His

mission is Set, established and he is willing to take any

risk to fulfill it.

I.n describing the tra~ 1c character of the human condition ,

in reflecting all of Its am~igwIttes, Gaitch tncorporates

many of the essential elements of existentialism. He demands

that the Individua l confront himself with the Socratic

citctua , ‘Kn ow Thyself ,’ and that the quintessential aspec ts

of the true meaning of life he addressed. Existentialism,

in the West , evolved essentially as a revolt against some

of the features of the Industrial Revolution for its

dehumanization of the individual and expanded into a move-

ment of protest againSt all systems, all generalizations,

and all superficiality . In ehort , It is the protest of

man In his estrangement, In his tthltude , and In hie feelings

of guilt and meaninglessness.

GalIcP~ stands closer In philos ophical outlook to this

(.

- ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ - __________________ ~~~~~~ 
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Western conception than doea Okud~ hava-. As might  be

expected , there are certain basic changes wi th in  their  Soviet
- env i ronment , pa r t i cula r l y  in the object of protest. Tha t

is , Galich , rather than f i n d i ng oppression in the computerized

and indus t r ial ized  state of Western man , deals with  a more

tangible and primeval force, namely the machinations of the

Soviet POl VittCSl and social system. The general philo-

sophical questions of existialist thought, however, remath

the same : Freedom , Truth , Death, God; in a word, the

sum total of human existence. The most vita l realization

( for those outside the Soviet system is that Western man Is

allowed the luxury of philosophizing , arguing, offering an

opinion , while the Soviet condition is such, that If  these

V 
concerns are raised , they are tantamount to treai~~ and

anti-Soviet propaganda which translate into death or

incarceration.

Thus, it becomes even more remarkable and admirable

tha t a man , an ar t is t  in a l l  of his  sens i t iv i ty , is

w i l l in g  to stand out w i t h i n  a society of silence expounding

the urgent need for responsibi lity ,  an understanding of

universal guilt  and mora l i ty .

When Satre writes abou t human experience and uses such

terms as crisis , despair, anxiety , dread , one senses an

almost hypercritical condition , a form of gamesmanship that

Is permitted and encouraged in the Free World . These same

elements appear in both Galich and , to a lesser degrme , in

:~~ 
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flk ud?hava , but In their setting , they have an aura of gravity

and a sense of f i n a l i ty  for these conditions and exper iences

are not theoretical , not p h i l o sophical , but rea l in all the

horror tha t the term I mp l i e s .

To probe for the essence of ]t t e , one is constantly

confronted with the question : what is the purpose of lit .

and existence? In their most basic forms , the options are

limited for man may invent values (Satre), create them through

the w i l l  to power (Nie t soh e ) or discover them in c onc rete

l i f e  s i tuations (Ca.us, buber),

However , GaltcPi , In seeking the answer to l i f e , not

only deals with the aforementioned mos t basic questions of

human existence , but also is f i r s t compelled to synthesize

the options and relate ttleS to the experi ences of the Soviet

mind .

Galich’s world outlook Is based on an incredible sense

— - 
of responsibil i ty ,  man ’s e thi ca l  commitment both

to himself and to others . In order to fac i l i ta te  this

feel ing, Galich t ime and again returns to the question of

freed om. For him it is clearly the necessary foundation

for responsibility and he is willing to challeng e death,
- 

- 

if need be, to promote I t .  In the poem , ‘I Choose Freed om’

‘fl Hbl~~~1~~~~E cBo~o~iy/ Galich , in effec t , issues his

persona l credo.

He begins by declaring tha t In Spi te of his advancing

age , he st i l l  selects freedom :

• V~~~ • -~~$V ~~~~~~ V - V — ~~~ -- - ___________
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N~ heart is patched.
11y temples in a gra y du st- ,
But I s t i l l  chooee Freedom... .

(
V~ M ’ (  - ( I I I  l~ ) l l ~- f I l ~
B otipo~ U b I . IR?  11 lcll

Ho R Sbrn11~
); (

~~’ Cl~Ot~oi~y .

Galich equates freedom with simply be i ng himself and stresses

that ha is not avoiding battl e but, on the contrary, seeking

it:

I choose Freedom ,
Not away from battle , but Into battle,
I choose Freedom
So as to be my self .
.H l3b~ 5l-1pdlt ’ ( 

~o(i 0JUf • —

Ho no 143 ~~ (g , a (
~uL~~.

$~ F~bL~~11p~IK ~ (!(o~oi~y
Ebi r b ll~~O j O  2 aM l1M (2 ~

G a l i c h  adds that , while peonle wait f or him in the West,

he is not about to leave the Soviet Union:

. ...And everyone wai t s  for me in the West ,
But they wait in vain.

M U C O  M U l ( 5 1  ICJ ly L I I ; L  .~~O I l L t J Z .

Ho TOJ~bl(O l l a U p ~e ’ l l o  ~K~~y T .

He goes on to enumer ate var ious aspecti of th is  freed om

and underscores tha t this Freedom lead s to the concentration

camps :

I choose freed om
Of N~rtlsk and Vorkuta.

fi BbIøllpaiO c’((o~ o4y
Hop11JIbc~c~ V Bopicy r bi .

78ovtet concentration camps In the Gulag chain.

- V 
~~~~~~

V 
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~1
where the fate of the Soviet man w i l l  be sealed by the

‘whip and the bullet.’ in spite of this , Galich challenges

the system to squeeze out the slave in him

He end s the poem w i t h  the ot iservatlon tha t he is not alone

In his right and then adds a cynical inversion by having

‘freedom’ (non—capitalized) arrest him:

.1 choose Freedom,
And you should know tha t 1 am not alone t
And ‘freedom’ says to •e:

- - ‘Okay, you might as well get dressed
And take a walk w i t h  me , c i t iz en .’

R BbJ~~VP~~IO C~o~o.ay ,
1’l 3Ha~kN • lb  S o/~V l l !

~4 N~Ie i- o~~opwt-
‘-no  ~4r , 1’OF~Op V - r . oLLeB aL ~ r oc b

11 I1O~~~ P M }  - Ka , ~~~~~~~~~~

Nonetheless, within this state , Galtch does not purport

to know the truth. His is essentially a world of search,

a seeking whose futility leads him to exclaim that he does

not ever know with wha t the truth can be rhymed ;

Neither poets nor citizens
Know the word that THUT I4 can be rhymed with~8

• C 4e~ pWl;My’2 1 C M  e J ion o  VICThHA -
He Y3HaVI b 1111 [IO~~TaM , H14 r’paz~ aHaM !

But Galich knows or senses goodness, morality, a

non-hypocritical etate of being and never ceases in bringing

this to man ’. attention . For instance , Galich describes

8’The Guilty Ones Found’

V ~~~~~~ --‘-~~~~~~~ 
~~~~ 
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the salient feature of Soviet exi st ence  as sanctimon ious

baseness and under l in es  the fac t  that  th is  particula r

discordant characteristic is highly praised and recognized

within the Soviet menta lity:

And f or us there I s  recognition and honor
For fa i thfu lness  to total basenesaI9

A H~~M l 1 I ) L I i  bb ~ t Ii l,( II IIO~ i0l

• 3a ~ep~ o b  t~ o~5we~4 bol ~J1oe j V 1 4 !

In another example , G~ilic h states that he Is incapable

of forgiveness:

People may forgive me out of indifference
But I don’t forg ive the indifferent.10

• . JI EJI I.1 M I l ~ IIPOC b M I  01 paH} IOLL yLlil-1M,
$1 14M - P~~ H I I OZ1YU1Hb1M - He  Ilpou Ly !

Calich ’s anger and despair f ina l ly  bring h im to

declare , in very u - i n h i b i t e d  and rude terms, that his

role - perha ps , his  hope or dream - is one day, •‘wen af te r

his death , to:

Squeeze the hypocr i te ’s
Basta rd ly  throat with my 4.spairt11
f l y c T b  OMY — o - 1- 4 a H l i l -  - MO~~
C~~aH v T  C y4 b~~

- ropj io ‘4O~ 1b o l ~i .uar ioio !

We thus see ii~ Galic h a —learly defined sense of

9’Century Present and Century Past’ /Be~ HbIHeW HHL~
Ii seic

10’Falling Asleep and Waking Up’ /3acwnasi i-i f l p Oc b l f l a $ IC b -’

~~ ‘Reincarnation ’ /flep00 0Jn -:1VL- ~yw/

- -- V 
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retribution , vengeance , a wrathfu l , nor:-stn1~ al appraisal

of the status quo.

In defying ~nd denying the~ e inverted Soviet mores

and codes of conduct , Galir.h Is not only manifesting his

freedom, but also is evok ing the need for accepting a

higher being or pri nciple , an understanding that a

universal good exists for all men. In short, he attempts

to bestow an ethical value on a life which is otherwise

lacking in inner worth.

In contrast, Okudzhava’s philosoph i cal orientation

leads him to emphasize man’s isolation , san ’s inabil i ty

to cope with his siirround thgs and , ~u1t~ of ten , with

himself . Seemingly, all of the Ingredients necessary

for an existentialist portrait of anguish and despair are

present in this atmosph ere . but O~ud~ hava has a tendency

to sl ight  these ct r cu m s tar.ce~ i thr”~~h his subtle but

opaque style that 1’~nds an appea rance of frivolity and

lightness to his poetry. Many of the titles of his poems

reflect this approach . 12 Thus , while referring to man ’s

spiri tua l void , to his  vacuous exi stence , OkudzPtava ’s lyrics

do not have the threatening , vengeful qual i ty  inherent

in Galich.

Okudzhava looks upon h i s  poetic role as one to enlighten

the Soviet populace , to br in, the truth of communism out

].
~Examp1es are~ ‘The Paper Soldter ’/SyMarH~~l coJU~aT/ ,

‘The Black Cat’ /4ep1ibI~i t co T/ ,  ‘The Blue Balloon’
/ro.ny~o~i tuapM~c/, ‘The Mi dnight Trolley’ /floJ1HoqH~~
TpoJ]Jletk6yc/ .

~~~ ~~~~~~ - -  V
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Into the open , and then to ~ r 1uca ’c his fellow ‘tttzen who,

~ecord1n; to Okudzhi ava , 1’ - ~r -~reh%r~g fn r  s~ tritua I

gu i i I ~~~~ lr his lif e e’~ 
;u h s t t t , u t~ m r  the reality he

sees around him. ~n t hi’ rP~ pect . Okud,bava’s prime

concern is with the I nner f l’ e oC t V h C  Soviet man who exists

as an Isolated Ind~ v14ual w ’~~Pio:~t ~~p 1r i t u a l purpose or

direction and who , in fa’t. Ic c’ irehin~i for an intangible

response or answer to hi -~ ~enera I s t a te  of Isolation .

Kowever, not only is man illenate l l’rom his society and

his fellow man , but he is ,tI~ n unable to comprehend the

cause of his isol~~tton and , hence, cannot pursue a

resolution to his problem . As a way of providing an answer,

Okud zhavs ’s ly rics ~i~ t empt to show tha t Soviet ideolog y

has playci a significant psirt in mol dIn g  the Soviet man.

The innuendo In most po.~ms re 1ate~~, i~i some measure, to

that doctrine ’s 3pi ritu ~ l e1n r~tiness , to its lack of feeling

for human concerns. and to Its overall moral barrenness.

by adhering to dehumanized t.nets , communist dogma does

not serve the emotional need.i of the Soviet population and

by relying on any means to further the communist purpose,

uses the Soviet citizen as a tool to carry nut communist

aims that the citizens themselves do not support. The

result of these experiences is that Soviet ran feels deceived

and betrayed by his political masters.

Okudzhava is also concerned w i t h  the restrictive and
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oppressive ‘barriers’ that form Soviet man ’s aoci*~il

wor ld , in thi s d a i ly  m i l i e u , the individual is denied

freedom of speech . is subjected to the controls of a

va inglorious bureauc racy, ~*nc1 is totafly dominated by an

a l l — p owerful iead.-~r sh ip .  His  daily life thus prescribed.

the Soviet man responds by further withdrawing into a state

of isolation . Yet , to Okwi i’ha va , the answer to the problem

of isolation can be found w i t h i n  the Soviet exper ience.

He show s that man , his env ironment notwithstand ing, must

find a solution within his spiritua l world . Maintaining
‘V a fundamenta l sense of mor ality, the Soviet man wi l l  find

an ephemeral way of ab et tIn i~r his condition and of easing

the pain. This, in Gaflch’s ~nderstanding, is an evasion

of the problem . i f’urtherar~ P of social atomization and,

ultimately increa’~es, thro~.~
) the process of withdrawal ,

man’s subservience to t-ne system .

Hence , Okud zhava ’s prITn~ role as an underground

poet may be viewed as one directed toward making Soviet

man aware of his ‘inner ’ wo rld , ameliorating his feeling

of isolat ion and, subsequently, making his life bearable

within the established Soviet system.

Thus, the Soviet underground movement includes two

major posts both of whom conceive the Soviet state as an

evil, ideological wasteland . Both attack the prevailing

communist morality and ideology , though not for the same

- - 
~~~~~~~~~~ -- - — ~~- — --- - -

- -— ~~~~~ ~~~~~~~~~~~~~~~~~~~~ ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
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reasons or w i t h  t he  su re in t en t  and not with the same

1i~tensIty or result . F a n  s gu~4ed to a great extent

by h is  own apprec ia t ion  of l i l a  role as an underground poet

and by his own overriding interests within the Soviet

experience.

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
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We only have in our dreams
What others have in their hands...

~~H h a  cpwi b$~X h10 • ~-1M T O ,
~~ lV o i i  ~~i a pyKax .

Ill

In examin in ~r t.~ te m u l ti f ic e t e d  dimensions

of the underground poet, we would first have to direct

our attention to the one who has acted as the leader,

it not the father, of the entire movement, Bulat

Okudzhava. It may be conteni~Ied that his poems have

served as the basis and impetus behind the furtherance

of this genre as well as the catalyst from which countless

other poets have taken strength. By his depth of feeling,

intensity of insight, and poetic artistry, Okudzhava

establishes a firm metaphysical fundament for the

underground pCeW mov ement.

In his mind, Okudzhava has creatt~d an 1m~ge, a

onceptual essay t~at stimulates his awareness and

that expresses itself in what might be called a

“Dream-Hope’ exposition , the mold of the Okudzhavian

world.

Perhaps the best example of this dream-hope

— 
- =~~~~~~ -

- -
~~~~~~~~~~~ ~~~~~~~~~~~~~~~ - - ~- - - -~~ ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
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morality is contained in the succinct hut powerful

wo l i n e s  in the poem , ‘Not tramps , not drunks. . .’
4 ‘H ~~ V . H I!  - V~ U~ R .~~~j - . . .

We only have in our d reams
What others h-~ve in their hands...

~lbI Fh Lj c ; i : -  h~~ .\ 11 )C M ~)

F~ HOCH I i i  ~- y K  Y V . . .

Okudzhava, In  this direct , ma tter-of-fact statement,

is effect ively  able to ~-un~ up the essence of the

Soviet ~nan by means of an abstract Image .  In this

case , he chooses to use the word ‘wings’ for ‘dreams’

to reinforce the nebulous st’tte he pronounces. Also,

the “ we’ Is left open for th~ reader ’s interpretation

as a reminder of a dream ’s unc~erta1nties and incomplete—

nes s, al m ost a~; 
~ O~udzhava challenges the reader

to identify himself in the poem. It should be noted

th— it , h V- ~v in g made his point , Okudzhava does no t

attempt to either clarify or augment his philosophy.

He seems to be t e ll ing  his reader — or listener —
‘You know what I am talking about. I do not have to

- I say anything more !”

But Okudzhava does have more to say. He

offers to the reader a highly symbolic world of peace,

love, tranquility, kindness . This world, presented

In mtcrocosmic , metaphorical manner, IS further

-~~~ -— ~~~~~~- ~~~~~~~~~~~~~~~~ ~~~~~~~~~~~~~~~~~ ~~~~~~~~~~~~~~~~~~~~~~~~~~~~ V 

-



30

identifiable by its blue color : Some prominent

p examples may be found in the blue curtains / ‘~v~~v

r ~~- 
- In ‘Faith , Ho pe. Love ” ~ ~~~~~~~~ I1ajj~~ j ia , J1Io~5o~ib / ;

the blue of the “Midnight Trolley” ‘i u~~ ‘~~w~

p and the blue of the balloon In the ‘Blue Balloon’

( I~~- : y ~~- - .~ ~~~~~~~~~~~~~~ ). Along with this method ,

Okudzhava unfolds a ph ilosophical outlook about the

world In restrained , muted shadings. The “primary’

meaning and significance of each poem are, to a large

measure , the products of subtle innuend o, understatement,

and extended metaphors. He continues his dream-hope

exposition with these concepts in mind .

To Okudzhava , If a man can dream , then he

should be able to at least hope that some of his

dreams will be realized . This idea is expressed in

the poem, “The Merry Drummer’ /u~~~~ J~bI~ Oapa~ aHwLV1 ic,/

as an enthusiastic drummer makes his way down the

street:

...Through the turmoil , the midnight, and fog .
Don ’t you hear how the merry drummer
Is carrying his drum down the street?
I feel pity that you do not hear how the merry

d rummer
Is carrying his drum down the street’.

1 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ ~~~~~~~~~~~~~~~~~~~~~~~~~~~
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CK b u ~Jb  CyM$3 J ’ MJ;y,  V h I O J I H O 9 b , V I V Y M a H .

HeyxeJwi i t-i i i ~~ e J ib i w ~iw b , icajc i C~- J1bh L’~ ~ap~~(5aHIuk1 I~
B flo.n b no y~i~iu ~ - hl p ohi ocvF ~5apa~iaii?

KaK MHC xaJI h , 9T0 M 1W CJIbh lfl V Iii b ,

K~~K I u &  VJIb1 1,~ r5apa~ahIwV1c
BLL OJ1b no yJ u V iU e I I p O I I O C V T  ~apaOa n !

The beating of the drum and the oral expression

of the underground poet here seem to meld into one.

However, neither receives a response; yet, the drummer

and underground poet still proceed, hoping 1’ or a

response and feeling pity for those who cannot hear

their messages. And , of course, in this poem,

Okudzhava himself becomes the ‘merry drumaer~’

Hope in a more symbolic sense appears in

‘April’ /Anpejib/, a sixteen—line poem in

which Okudzhava relates parts of a conversation

between a mother and son standing out in a starry

night. The last four lines relate the son’s meta-

phorical feelings of hope:

I stand guard along April ’s road from
beginning to end.

The stars have become stronger and prettier.
What’s wrong with you , motherl I am

simply guarding.
I - am the guard for April .

~~~~~ ~~~~~~~~~~~~~~~~~~~~~ ~~~~~~~~~~~~ 
- T - - - -- _V  ~~~~~~~~~~~~~~~~~~~~~ ~~~~ V Vj~~~~ ~~~~~~~~ - -
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) I L I ~~ 1 II  $c ( ) $I  ( l~ I L l  . I i $ i I I ~ I i - i ,  JL ( —~p~~~
( $ 4 .

- 4~~~~V q~~~~j 1~~- ’~ I I i -~ V II V ’ L  4

• ~ t o  I l-i , ~1 M i !  I L i i ~~’ l u  H Ji~~~ C Y1) ~~
) .

— ~~~~~~~~~~~~~~~~~~~ I l l )  ~i i I L ,  J u l .

In this case , it Is a young man who optimistically

expresses hope while protecting April’s arrival

and the rebirth that Spring brings with it. kits

mother, the older generation, just cannot seem to

understand his act ions since hope left her long ago

and Is an element foreign to her thoughts. ‘Hope’

here is shown by Okudzhava against two important,

contrasting backgrounds: one as perceived by ‘youth’

who imagines a new warmth and the other ‘not under-

stood’ by more—experienced citizens who already f eel

that they have been deprived of hope by their year.

in a commun Ist system.

In ‘The Blue Balloon” “i - lu y -~u~ l U L p~-11~ ,

Okudzhava symbolizes hope in the form of a blue balloon

whose freedom and illusiveness in flight are played

against the sorrowful stages in a woman’s life:

A young girl  is crying  - her balloon has flown away.
They comfort her, but the balloon keeps flying.

A girl is crying - she doesn’t have a riance.
They comfort her, but the balloon keeps flying.

A w oman is crying - her husband left for another,
They comfort her, but the balloon keeps flying.

I

- _~~~~~~~~~-
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An old woman is cry ing - she has lived too briefly.
But the balloon returned and it is blue...

Jl~ (3 4 j-(~t 4 — l !i:i ~~k1 ic yJi I Ji

~~ YT~ i1l~ t H ~ I , 1 :~I :~~j I’ - J I  ‘H  V t  •

JI -~nyui t-c a I J ~~~ l l 4 l V V i  — 
~r’ ~4x :t He- l I f - r .

V y u ~~~I II ~~ - i I  ;i W~~I)i,IIc J t (  ( 14 1~.

~~O1i~~V H t I I J I ; t M  I ~~~~ y UJ  Ji t~ ~~~~ I

~~ y -r t  - lii - tK  I • Li ; t j i V t~ J I ’  Vt I

FIj iaii e I C F - I L ) .y : I IC : l  — M tJ 1~ I I ~
A wap~~tc ( i f  f ) IIyJ iC$i , Oil I OJt ~~ ~~~

Here , the linear motion of the escaped balloon is

contrasted to the aging process of a woman, comforted

all the wh ile by unnamed benefactors. ck~ly when her

life is In its final stage, however , does the woman

reflect on the brevity of Individua l human existence

and realize tha t life is truly worth living in spite

of the constant hardships and barriers along the way.

With this revelation , the balloon returns from its

aimless flight, now colored blue to express the

resurrection of hope.

The dream-hope poems of Okudzhava show the

Soviet man In a state of isolation, completely alienated

from his communist environment. The individual is re-

duced to dreaming and hoping because he is somehow

aware that he does not ‘have what others have .’

This realization is fur ther  expressed as he tries

$

I

- . — -  ~— -—V --
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to awaken others In his Soviet society to the

realities around him in the guise , for exam ple , of

a drummer marching down the street or, on his own, by

standing out in a cold nipht hoping that a new

awakening will appear to change his oppressed life.

However, the dream-hope stage echoes an optimistic

note by Okudzhava who asserts that life contains

inherent values that transcend its adversities. Hence,

life must continue to be lived with hope and dreams as

its guides , In spite of daily hind rances such as Soviet

ideology or personal misfortunes. Finally, the dream-

hope stage of Okudzhava’s poetic repertoire indicates

man ’s actual psycholr~~1ca l and moral state In the Soviet

Un I on.

Central to an unders tanding of Okudzhava ’s

underground poetry is that social commentary already

is Initiated In his dream-hope poems and continues to

be expressed in vary ing degrees throughout his other

poems. In this regard , it is essential to consider

tha t the “surface’ meaning of an Okudzhava underground

poem is used as a foil, that permits zealous govern-

mental authorities to evaluate the poem by its apparent

Intent. Therefore , having found a way out for himself

by conceding to governmental restr~iInta , Okudzhava

— V~~~~~~ — ~~—~_ ~~ V ~~~~~~~~ 
~~V:VL_ ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ - - ~~~~~~~~~ çVV VV ~~~~~~~ 
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is free to compose his m a i n  underground themes.

~~ the whole, Okudzhav~ ’s principa l tenets are

directed t oward maniff,sting the spiritua l and moral

emptiness in Soviet ideological concepts which , he feels,

provide the dom inant spirit of isolation in the social

and personal milieu of Soviet contemporary life.

Constantly masking his true intent through veiled

innuendo and intentl.nal ambiguity - a technique

Okudzhava had already established In his dream-hope

poems — these subtle poetic expositions additionally

serve to highlight  the main causes b ehind Soviet

man ’s withdrawa l to his  own dream-hope world . A

meaningful departure point for witnessing these pheno-

mena Is provided in Okudzhava’s poems devoted to the

war theme.

- — —~~~--- _
— V ~~V—---- -- V 
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.. .But  in  our home i t  smell, of betrayal .
M ;L- ~ M -  i)-~l ( .  F •~ c - ç J i i i ~~~F l1 ~~ M.

In ‘~~~ War’ ~~~ ~~ .i -‘
• Okudzhava clearly

demonstrates this ‘m’i’ltlp ’te ni~~n1ng’ technique In a

war poem structured around ii sri]ilter ’s going off to war

and later returning home.

Do you hear the thundering of boots,
And birds flying about madly,
And women staring from under their arms...
Do you unders tand where they are staring?

Do you hear the drum beating? V

Soldier, say good -bye to her, say good—bye to here
The platoon is departing Into the fog, fog, fog. . .
And the past Is clear , clear, c lear.

And Where then is our courage, soldier,
When we return again?
It must have been stolen by our women
And , like a new-born , pressed to their bosoms.

And where then are our w omen , my friend ,
When we recross our thresholdst
They greet us and bring us inside
But In our home It smells of betrayal.

Yet we wave away the past: h eat
Yet we look to the future with hope: light
Yet in the fields crows grow tat
And at our heels the war rumbles on.

And again through the street - boots.
And birds flying around madly,
And women staring from under their arms,
Staring at our shaved heads.

I
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BW CJI bAWL’l F - I f ) ’X ~ ‘qy t C L U b )  ki ,
V f lT V I j b l  O IIlaJI J Ib IC  ~i ’ F$l I

V reHwV}thI I JILaWF V~~- 1 lO f l. pykVt .
Bi1i f l O H R J I V I . ~yiia 01( 14 1J 1~U 1H1’ ?

Bbl CJ~W L11VF C , I p 0 X04 1 ~ apa~~ai i?
CoJ1j~aT , l1poWa~1cs3 n.i , ipowa~~c~ c H t - L ~t !
YXO I RIT I3:~ E(OJ1 t~ l y M a l l , Fy M all , - F y M a H .~~~
A npowioe ~1ClR V , 51CI i t V I ~ , H eIR -1.

A rat-  ~~~ t :  H U W( V My )~cC HO , coJUL a~r ,
~ or~~a MbI no~~i~pawaeMc~ 1 l t a3a1~?
ErO , £1~OJ1rI 1O ~J~~~~V l V b ,  

~~CH L 1LII1IbI 1CpdI~JT
V , KaK f l F t - } l U a , ~~~ I a J yX y  KJI aJ1yT .

A rue ~~t J r a W k l  ~~C l I u J V i (b l , ~py~oK ,
Ko I’tI a bC i y i i a e~~ M W Ha  C H O ~~ itopoi ?
OHV BCT p~~~.~~tIO F Fl~~( V I3BO I L R I  H
a B H a W C M  I L O M t I l i X I R T H O p O H C T B O M .

A MW pyKo (— ~ I 1 t  I (p  ) W J I O L  : lU~~U H  1,1 -
A Mb! C H~~~~~~~ u 0 V t  ~1y~yuu~u: cI cT !
A ilo U O J I H M  ~(tV1~~C~~i I~ UpL)Hb

A Uo I1$ IT i M  H O V I I I a  I p O X O 4 t T  HCJ1 (~lj.

fri C H O b ~~ Z J)’:yJIhOM - cal iOr l-I ,
LI f l F V L ~bI OIU L t J ICJIbI t  JIe1 RT ,
II T€ H l u i V I l b l  I JI H 11I1 1 1 4 3- f lOu  pyl-CLI ,

~ ~aFbIJ1kV }iaL LlI-1 K P Y I J l b l C  t J 1~~2~ R T .
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~~t the surface , Okudzhava shows the ‘other’ aide

of war by sa t i r ica l ly  making the soldier the v i c t im  of

the ‘real’ war and also of betrayal in his own home

or c ountry : ‘but in our h ome it  sme]ls  of betrayal.’

At the same time, the poem reflects the side effects of

war , the wondering ‘why?’ the breakdown in human

relationships, the cyclic going off to war as If  the

lessons of history are never fully learned . However,

Okudzhava’s preoccupation with betrayal and deceit hints

that he is masking the ‘open’ wa r theme wi th  another .

more important pronouncement. Has the Soviet system

sent out its ‘soldiers’ onto a battlefield In the name

of obligation and patriotism r),~ ly  to repay them for

their efforts with empty promises and deceptiveness?

Has the Soviet citizen ventured out under the banner of

communism to discover that he has been made the victim

of its irrationa l doc tr ine?

It is significant in this poem that the future Is

in a “fog’ and that the past stands out clearly at

the beginning of’ the poem. Once, however , the ‘betrayal’

interacts with both the past and present, only the

future is clear and the past receives the label of

‘h eat’ The betrayal in the system is also seen in the

fact that it permits certain people to fatten themselves

— 
~~~~~~~~~~~~ ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
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like crows In a field while the war “rumbles on.”

On the present Sovie t  scene , the ‘crow s’ can easily be

interpreted to be the communist leaders who make them-

selves both rich and powerful while the ordinary

Soviet citizen expend s his labor in ‘building communism .’

Thue , the deceit and betrayal of Soviet ideology are

• important and recurring themes In this poetic

cycle.

In Oh. foul  war , what have you done!...’ (Ax , bo~i Ha ,

q t o  ~ i-u C~ . I - J 1LU J~LI , ~- L~~V - - H !  ) 
• Okudzhava approaches the

war theme in a simi lar vein by showing the e f fec t s  of

personal separations:

Oh , foul war , what have you d one!
Our streets have become quiet...
And soldier after soldier has left...
Good-bye , boys !
Boys, try to come back again!...

Oh, fou l war , what have you done!
Instead of wedd ings — p a r t ing  and smoke...
Their boots - what has happened to them!...
Spit on the rumor mongers , girls,
We ’ll settle our accounts with them later.
Let them ta lk , we don ’t believe
That you are spend ing the war by guessing...
Good-bye , girls!
Girls , try to come back again!

Ax , ~~~~~~~~ ~i ro  ~ i-u cz~c~iaj ia , uuZ~JIas !
CTaJHI F V X V M V  I ( ’LU ) V L L I R ) P I A .

— 
LI ~~1U J1I.I 3a CoJi ; l a F OM  C0JIuaT .

h o  cHJIua 111453 . MLIJIb4L-I KV !

noc rapa~1t V t c  b nepny r b ~~H

— 
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4 T0 V. I ~~~~ - • 1  - - - :i I -
110 C LtV2~UIIL-I H , .1’ 1 1

~~ 
- 
~I(~~q I-T M

HOC T LU p~i ; 1 t~~C b I I I - f r I I .Y T b C H  V~~t : ~~~t I L

In thi, poe m , the uncertainty about the fate

of the soldier in the first five lines of the poem is

shown from the girls ’ standpoint , whereas, in the last

nine lines , the boys voice the i r  concern for the girls

they have left behind . Coming between them are the

‘rumor mongers ” who a t te mpt to a lienate  one from the

other. By asking ‘Girls , t ry to come back again!’

Ckudzhava indicates that ‘they ’ (‘rumor mongers”) have

already succeeded in separating both sides. Although

he does not explain who the ‘rumor mongers’ are or why

they spread doubt, Okudzhava throws his own suspicion on

communist ideology which purposefully Instills mutual

distrus t and misgivings among the Soviet populace. This H
may be viewed as an attempt by the Soviet leadership to

maintain supremacy over the individua l by isolating him

psychologically from his fellow Soviet citizens, a

condition Okudzhava alluded to in his dream-hope poems.

— - — — - - - — - — - - - -
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As a resul t , not knowing whom he can t r u s t  or who the

“rumor aonpers really are, Soviet man Is reduced to an

alienated , Insecure ~~~~~~ Althoug h he, v ows to ‘net t l e

our accounts with th.’m later ,’ his resIgned ‘good -by e’

indicates that his fate is sealed and that the Soviet

c i t i z e n  may never he abl e  ‘to come back aga in . ’

In ‘Don ’t believe In war...” “ H -  “~~~i uo~~~~- - . .. “

Okudzhava presents his most ‘neutra l ,’ albeit , direct

condemnation on the act of war:

Don ’t believe In war, my lIttle boy,
Don’t believe , It’ s sad,
It ’s sad , my li tti - boy ,
Like Boots that are too tight.

Your va li an t  steed s
Will accomplish nothing ,
And you yol .rself  w i l l  end up
Getting all the bullets ,

H - 

~~~~~ 
h-  - • 1 t  , LI Tt .  . h q~~ j : J  ;~

I I I -  Bt~rTb • - ‘ II~~a

Ofl~ t 1 ~- y - - r i ! : i  • ~~~~~~

- I t-:a~ C~tIk I ~~~. ‘-Ci ~Lt.

Tii~j•- : ~~~~~~ l~ ’
H —  C M - ~~r’y I i t ~~ ’-P:I u ,

!. b~ F f t C b .  t~~~i-~’ !a~ J:~-1~~~~ - . ’ • -

t~Ce  riy~~. — ~~ i i t o i - ~~ .

Using a metaphorical understatement to equate the

tightness of an ill-fitting boot with the tragedy of

war as a means of proffering advice to youth , Okudzhava

addresses himself to the childhood romanticism children

- — “—t-......- - --  __ _ - - — T . Z~~ __ _ .~ _ -_  --S-i - -- - - - ~~~~ —
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might possess about war, juxtapo!;l ng that feeling with

the child ’s incomprehens ion about what bullets really

do or what war Is actually about. Like a parental

word of caut ion , the poem reaches a quick and sudden

denouement , as the contrast between the ‘innocence’

of children and the horror of war stand s out. And

f ina l ly ,  the impressions made by this short poem

lend to war an Intangibl’, illusive quality , naming

war as a deadly event that happens somewhere , at some

unknown time or place.

However, underlying this senselessness-of—war

atmosphere is the suggestion that Okudzhava is also

attacking the tendency in Soviet ideolog y that places

(3 an overabundan t reliance on a war ethic as part of

its national objectives. Okudzhava firmly implies

his serious consideration of this idea by the negative

H expression of war as an accepted “bel ief ’  in overall

Soviet think ing. Further , Okud zhava appears to be

addressing those optimistic Soviet youth, like the ‘merry

drummer’ and the ardorous young man in ‘April,’ who
may easily misdirect their budding idealism and

enthus iasm under the influence of Soviet militarism ,

In another masked war poem, “Len’ka Korolev’

/J1LHbKa Kopo~~-t~/ . Ok udzhava describes the nostalgia 

~~~~~~~~~~~~~~~~~ ~~~~~~~~~~~~~~~ ~~~~~~~~ ~~~~~~~~~ - — 
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and aura surround i ng a Soviet “hero ”’ in a world -war-two

setting :

In the courtya rd , where every evening a
phonograph played ,

Where ~oup1es danced , raising dust,
Ch i ldren dearly loved Len’ka Korol ev
And honored him with the name of King.

He was a King , and like a king , all-powerful,
and It a friend

Suffered harm or just wasn ’t lucky.
He would otter him his royal hand ,
His faithful rtand ~nd save him.

But one day, when ‘Messerschmldts ,’ like crows,
Broke the calm at dawn,
Our King,  like a king , put on his cap,

like a c rown ,
And went of f to war.

• Again the phonograph plays , again the sun
is at its zenith ,

But there ¶sr ’t anyone to mourn his life.
Because that King was alone - ah, excuse me,
Didn ’t have time to find a queen.

But no mat ter  where I may go or whatever
cares I have ,

Whether on business or just strolling,
I’ll expect that around the next corner
I’ll meet the King again.

For during war although , in truth , there’s
shooting,
For ten’ka there’s no damp earth,

• Because, I’m sorry , but I can ’t imagine a Moscow
Withou t one like hi m, the King.

I

— — —_~~~ - —--- n_ --- - — - - - - - - - - -—— —~~~~~ — -



- - - —--
~ -- • -- --~ -- --— ~---~~ -

Ho ~~ )j) , , L I . t•~-~~~~~i~Li4 ~-4 ~~: H ~#i pa~ a p~~z~-~J::o ,
I a t ~ ui~.pb1 l i l I I U ’  ~~~ i I ~ JI~I
pt-~~sirF1 y~~ iZaJIi1 u9 l b  J1 - I l b K y  Kop~~ fl~ - t~~t
i-i npI - 1c ! )~ L - H  cMy -

~ haI~t t  Ko p oJIH.

SbIJ! K U p O J I b .  k ak  KOpOJIb.  Hc’- Mui yLU ,
L C J ~~ 1~p y I y

CT~iH’ I X~~JiO I~1 H~~~~’~ U~ }lt l l u B~- 11~T ,
OH I I P O F H  I l t -~~I H O l O I1~1PC I Ii (-H IIyIo ~)~‘lC~~,
C 50K) Ht ~p U y I 0  p~~ K3l ~ U I I a C  F .

Ho on~i~ iaw. Ko I - I ~~ 
“ M ’ - C ~~

( J -d i M~1 F 1 bI ” ,
K~~K ~4 Op OH b 1 ,

pa3op- H & J~V 11 i~ ~~ u ’C F~ ~. I t-

HaUi K Op o~ i b .  ic-i l t~0pOJ~b , Oi l  K ( - ~ l 4 U H l ~~~.
kil l-C KOp ully.

~l I u W ’ -  l i i - t  ~OI-1Hy.

BhO Bb 1~I ~~~~~
- p L - ~ J l ;~ , C HOHa CO J I H I4 C B 3eHMTe ,

~~i H e K O M y  o l l J a K aT b  1 0  ~~I-I3 1U .
IlO F OMy ~ i c o r  K~~pU J I b ~~b1J1 o~~~ n , —

yi 113 B V I I I I I t
KO~~OJ1t HO i 1k. ~ CN~ O~~~~~fiuC I llCb .

Ho k/ 1 I~i ~~Li $1 1111 iU ~~~ 1 , I 1 Y C T L -  KiiKa~~ H I-I 3a~~O Ta ,
no ~1t- - i~iM ~i~ iv  r ag . loI y .nsiTb
BCP MH ‘4 y 1 1 1  F C~~ • FcaK B OT :~a 5JIlIxaMUI kl M

O BO pO T O M
Icopo~ s I l u i ~C ~ 4il10 OIlS lb.

U o r o M y  410 Hil hc~~ H t ~~, XOTb v , npas~~a,
C T~~ t~ JI $1 lOT

He ~.nsi Jl- :1l ~~-~ l ~~~~~~~ 3tMJ IS ,
I1OTOMY 4rO , B l - I U O B L t F , HO s MocKB~i

I lL  ripeacTae~~ E
~e3 Ta?COT’o , KEA K O H .  kOpOJlR .



‘Len ’ka ” In this poem ep l t o m i z e 3  the common

Soviet man wh o 1on~ awo sac r i f  Iced hIm~e1f for  h i s  c ountry

during its time ci cris is . Okudzhava tacitly evok.~s

the patriotir~ and n~ tinr1 %‘~tic fervor as ien ’ka sets

out willi ngly to defend his homeland from an Invading

foreign enemy .

However, between the lines , Okudzhava alludes to the

fact that there are no ‘Len~~cas ’ In the Soviet Uni on

today. One possible reason for this , he suggests, is that

the Soviet cttt~ en perh~ ps --lIscovered that the repressive

ideol ogy of his defeated enemy is ~t I s o  to he found

in the communist philosophy ?.ha t controls his present—

day life. Therefore , fe~ l in ~r betrayed and deceived , the

Soviet individua l i s  n o  1on~~r r  ab l e to exud e patriotism

for the goals of his homeland .

In “I’ll get my coat.  • .‘ j
~~:~~-~-l\ I l l ~~ H t J L l . . .

Okudzhava philosophiz*~s on the subji~ct of Individua l

and historical responsibility In the con text of a

soldier ’s mi lit a ry du ty :
U I’ll get my cos t , my knapsack and my cap,

All painted in mi litary col ors ,
I’ll step out onto the cobblestone street,
How simp le to become a soldier , a soldiert . ..

I’ll forget about ,ifl my home cares ,
I don ’t need any salary or job .
I’m going off to play the machine gun,
Mow staple I t  Is to be a soldier, a soldier.
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And if some wrong is done - it’s not our concern.
As they say, - ‘the Motherland ordered It!’
How nice not to he guilty of anything,
Just to he a simple  soldier , soldier!

~o 3 b M y  • 1 ~~ 1 ~( f  I4 ~ l(M I L” , 4 R.~ CV y .
H 3 il U .LI1 I ~V ~~) U l ( I ) ~ H Ii II  I l b i t -

~~ t IC~’
ya.ap io l l I ; i J  I L  y ; t L : I M  I c k ~~~ ;t 1i4 M , —
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In an openly ironic tone, Okudzhava conde~~s

the attitude of those who, like soldiers during war ,

explain awa y their  lack of persona l responsibility by
- 

- transferring the blame and guilt to the “motherland,’1

Yet, a further question that Okudzhava seems to

allude to in this poem involves the overall concept

of respons ib il it y m irrored in the mores of a particular

social order, especially in the Soviet model. Communist

ideol ogy , Okudzhava hints , may have deprived the Soviet

IThis poem was originally entitled ‘Song of a
Soldier.’ ( flee u s  COJI/ii& rO ) Okydzhava was later
forced to change it to ‘Song of an American Soldier’
( l lc c i Hf l  aMep 11KaHci~~) i o  co.n L L a r a ~~, under government pressure .
Mijailo Ntjailov. MQacow Summer. New York: Farra r ,
Straus and Giroux , 1965, p. ii,.
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populace of the basic need and desire to experience

genuine personal responsibility because their leaders

predetermine and direct all aspects of the citizen’s

life under the guise of creating a communist social

order.

A sharply-delineated contrast between the gaiety

in the outward trapping of war and Its more solemn

aspects is depicted In “ M i l i t ary Parade’ /b o o H H~~ i iiapa& ”

The bronze trumpets are blasting
La a festive parade goes by,
Row after row , row after row,
Soldiers are marching In line.
Unable to hide their joy
Mt. wife sines and his daughter beams with pride.
Only his mother turns aside...
‘Where are you going , whe re?”

The pain and death and sound of gun.
Will only come much later.
Why should one shed tears
Wh en it all perhaps will go away?
But now the music Is f or you,
A trumpeter blows his horn,
And his mouthpiece trembles on his lips ,

4 It trembles , trembles.

~3OT i’py451i MoJiIlble I -pt:MS I ,

~eS IIpU3L1IIV4HNI-i I lapaJI ,
3a P$I Z~OM p.’UL ,  :uc pSL~OM ps4 1~
&UZ Y T H CTPU}O coJLtIaTbi.
I(e s cv.nax ~ il~~O C T b  IIp o l lo3M o4b ,
nOel ’ xt .Ha . l O p ~~V T C f l  ~~o4 b .
11 T OJ Ib K O  M~Th yXOLL I.I T flpO4b ...

1~C TM , 1-cyJI a

— ~~~~~~~~~~~~~~~~~~~~~~~~~~~ .

- - 
- - - ~~~~~~~~- - - -



-—- -
~~~

-— :. ~~~~~~~~~~~~~~ ‘~~~~-----~~~~ 
- -

B- -- i- ‘ - - , ,~~ 04 ~4 - i d  4 -  -
- ,0 ’  I I - M —

~~~~ 

:~~i _ ’  y - i  , ‘~~1 cU I I I c F I A .

9 ~ I c d  ~ i :~ 1 I I ( ‘  ~i M

~~~, M i ~~’ I • c ’ ( L l , j i ’ ’  41
- _ i 1 1 41 - I  - A ,~ 

•4 Li L 1 -

j - :~‘ ‘- - j t4 -~ I I - : L -  I l I t  ~/ 
‘ ‘ -

M\ ’ i 0~~ f l i ’~’ i -  I~~~~ I ( ’ t ‘ 4 1  c

i~ ~4 L _ Y ’  I c ) i  )~ I I J ) ~ c ~~I~ I •

In thIs poe m . Okudzha va sets the Initial holiday

- I 
mood that a mi l i t a ry pa rade evokes among people

who may easily forget tha t , in rea l ity, the parade Is

only the precursor to the bat t les  and death in an

upcoming war. This Ndoom N of warfa re Is brought into

sharper focus by the contrast  created between the sense

of pride the wife and daughter project and the sorrowful

query directed at the roth~r, “Where are you going,

where?’

This question provides a caesura in the flow of the

poe. from which point , war echoes Its harsher elements

like ‘pain and death and sound of guns” and the

trembling tha t torbodes their arrival .  Okudzhava leads

us to imagine that this  t~ the same mother who did not

remember hope In ‘April”, perhaps because she has seen

a surfeit of military parades across her land, where

pride cannot replace the suffering. He also leads

us to believe that he is pointing an accusing finger

at the overall communist strategy which subscribes

____
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t o the war tact ic  as an lnteST rf*l part of Its

‘ba t ~le plan ” for an i ventua l communist ‘v tc to ry .

In ‘Paper S ol it e r ” ( L v i  ~~~~~~~~~~ I d  ) ,  Okudzhava

ref’l.cts on the ~ltr uis t Ic~, ‘omantic tendenc i es of those

who may strive to interact with and reorient their

commun ist environment.

In our world there lived a soldier,
Both handsome and daring ,
But he was only a child ’s toy -

For he was just a paper soldier.

He wanted to remake the world
So that everyone would be happy ,
But he was only suspended above a crib
For he was jus t a paper soldier.

He would have been happy through fire and smoke
To have d ied  for you twice over ,
But you only laughed at him -
For he was just a paper soldier.

You did not t rust  h im w i t h
your important s.”~ rets ,
And why? ~“-c--tu”~,
He was a n-ipe r solrtler.

But he, curs ing hi~ fate ,Thirsted for an adventurous life
And kept demand i ng : - F~ r i , f ire ! -
Forgetting that he was made of paper.

Into the fire ? Very well . Go ahead.
And he marched hr cively
And there he died for nothing -
For he was just a paper soldier.
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‘Paper Soldier’ is an important Okud z hava work because

it centers on the underground poem movement’s interest
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in the romantic enthusiasm and ide&lism associated with

the wish to remai~e the world “so that everyone would

be happy .’ The fac t tha t t h is  pa per sol4ler forgets

his vulnerability and dies for his efforts, leads, on

the one hand , back to the senselessness-of-war these

seen as a motif in ‘Don ’t believe in war...” and, on the

other hand , forward to the metaphorical expression of

Okudzhava ’s mission as an undergrouni poet in the

environment of the twent i e th -cen tu ry  Soviet Un i on .

As in the ‘Merry Drumme r , ” Ok ud zhavu &*ssumes the guise

of the poem’s ‘hero,” a role he envisions as not unlike

his  own poetic one.

Okudzhava ’s war tneme is one of h is mos t Interesting

stylistic innovations, d raw i ng its ori~-1nalIty in

particular from his dual-level handling of the test.

In their outward composition , the war poems reflect

many of war ’s universal  concerns : responsibi l i ty ,

sepa ration, patri ot i sm , idealima On the sub—surface,

however, the war theme often relates to Okudzhava’s

allusions abou t the politico-social morality in

c ommunist l i fe .  He suggests tha t the ‘system’

alienates its own citizens by its spiritua l emptiness —

betrayal, deceit , self—ser ving aims - producing , as a

result , an Isola ted , wi thdrawn c i t i z e n r y .
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Ok ud zhava ’a war-poe m ~orce p t -~ serve only  as the f i r s t

aten in his depl ’— ttori of the isolation of the Soviet

man. Another approach to this sami~ phenomenon Is

exhibited in a second category of underground poems

describing the reality of Soviet existence from the

Okudzhavian viewpoint , in these ‘social” poems ,

Ok udzhava specifically deflneates some of the more

onerous barriers that commun ist Ideolog y has placed

between the Soviet state and Its popu lace. Stylisti-

cally,  these poems are more open an d di rect , rely ing

less on the innuendo technique for their effect than

Okud zhava ’s other works do. Not surprising , one

of the pri me obstacles recognized by Okudzhava re lates

( 1  to h is  underground role: literary censorship.

In “Protect Us , Poets ’ /h- ~~~- I i i  ‘ t ao ,

Okudzhava makes an appea l for greater artistic

freedom In the Soviet Un ion :

Protect us, poets , protect us.
There remains a cen tury , a ha l f—cen tu ry ,

a year, a week , an hour ,
Three minutes , two minutes , nothing at all . . .
Protect us, but only — one and all.

Protect us with our sins, w ith joy or without...
Somewhere our D’Anthes2 strolls young and handsome .
H. hasn’t been able to forget his peat curse ,
But his ceiling bids him to put a bullet in

the barrel.

ZDueliste who killed Pushkin and Lermonto-v, famous
nineteenth-century Russian wri ters and poets.

(
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Somewhere our Martynnv~
) weeps, remembering

the  b lond .

- 
- He has killed once and doesn’t want to again ,

But such Is his fate and the die is cast.
And the TwentIeth Century so directs him.

Protect us w~ lie yo~ still ‘*re able.
Only don ’t proteet us so that we fall in battle.
Only don ’t protect us like huntsmen do

the i r hounds ,
Only don ’t protect us like czars do huntamen .

Protect us, poets from fools’ hands,
Prom absurd sentences , from blind girls.
We ’ll give you poems and songs, and not just one.
Only you protect us, protect us.
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Comparing the fate of modern-day poets with those of

Puahkin and Lermontov, Okudzhava stresses tha t today ’s

poets must be freed from censorship and oppression. He

urges the immed iate I n i t iat i o n  of reforms and condemns

the present actions of Soviet leaders who, in the final

analys is, are the ones who must save the Soviet poet

from ‘the bullet in the barrel.’

In “Song Ab ou t Fools’ / 1 1- - o t - i t i c a  o aypalcaX /

Okudzha-va describes the extremes to which Soviet

leaders are apt to go in order to cover up their own

shortcomings:

This is how things happen in our time ,
For every ebb there is a tide,
For ev.ry wiseman there is a fool,
~verythtng is equa l, everything is just.

B-ut this principle does not suit fools at all, —
Since they can be seen from any distance,
And everyone shouts at them: ‘Pools! Fools!’
And this pains them very much.

So that the fool alone would not feel the shame,
So that everyone would be sing led out, every one -
On each and every wiseman a tag
Was hung one day.

~~~~~~~~~~~~~~~
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The tags have been our custom a long tie. now.
You can get a pound for a penny .
And wisema n are shouted at: “Fools ! Pools~’But the fools gn unnoticed now.

BOT ‘r aic y~ t iozj - I C 5 l  t i a  I I d I I I U M  13UKy -

Ha K~~T2I bl I~ I I J ) l l J l k I  F~ 110 o-r~iv Fiy
Ha Icazaul 0 Y M 1JOI - u to ziypaicy ,
ecë IlopuHit y, ~~~ O l I p a l 3 o llJit-iBO .

Ho np~iiiu ~iii -i- aico~ aypaica~ t 1 l ~~ c py icv , -

C J1KI~~bIX P a e U U o R I i V k ~ IX B L 4 J I H O .
14 see kiM k~ ki~IdF~ “Itypatc v ! Liypai-cv ! ”
A 3T0 kIM Ot lV }I b O~Ik1 1j Ho .

fri q-ro~i n-  Icpa cHc-T l~ 3a co-~5s 11ypalcy,
4T06 1 VE1Lb!~ ~bLJI ShtIleJlefi, KaZ11b114,
Ha KaZ~~OV O ~~M f l O V 0  110 H~~JIb1.I~~
IloBewuHo OblJlo 0~~i1a~lCJ~bl.

LIas Ho s o6klxoae  y nac  gp.il bncv ,
no Vyn ry na i powk1I’~ na M o4 H b I M .
14 ~ MHbIM lcpko-~a’L : “Itypai-cM ! flypatckl ! ”
A SOT aypaicv 11 3 a M - -  I I i ~~.

Using a satirical style , Okudzhava bases this poem

on Soviet jargon in which ‘fools’ mean high—r anking,  but

inept government officia ls .14 Overtly mocking this ludicrous

state of affa irs in Soviet society, Okudzhava points out

tha t the communist hierarchy may merely redefine

ideological concepts as a method of resolving an

embarrassing or troublesome situation. Having protected

~Peter Renry, Aj~ttholo~y of Soviet 5ati;,~~ Volume 2 ,
London, Collet’s Pubflshers, j971#, p. 214 n.16.
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Its own Interests antI survlv *1 , the Soviet leadership

simply disrega rd s the continued existenc~e of the real

problem.

In the ‘Bla ck Cat’ l - ~’~~ I0 t ’ ~, Ok udzhava

presents his most definitive appraisal of the relation-

ship that exists between the Soviet san and his communist

leaders:

Leading from the eourtyard there Is a well-known
staircase

Called the black passage.
On this sta i rcase , as if it  were his own

estate ,
Lives the black cat.

1~ He hides a smile under his whiskers,

~~rkness in h i s  shield .
All cats sing and cry,
But this black cat just keeps quiet.

Be hasn’t hunted mice for a long time,
He laughs into his wh i skers.
He se%ze s upon our word of hon or
Like upon a piece of sausage .

He doesn’t run and he doesn’t beg,
His yellow eye glows,
People bring him food
And themselves say thank you to him.

Be doesn ’t even make a sound ,
He only eats and only drinks.
He sharpens his c laws on the staircase
Just ~~S if  he were clawing at our throats.

That’s why , you should know ,
The house in which we Live is joyless.
We’d like to hang up a lamp,

( But we jus t can’t get the money.

L
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Cu ab o p u  I I o .Tho-:ul I : o  t~ C I I i h I ; ~
l0 .~ H I L l t 1di~ l M 9- f o } l l i  Xt ) i l .

F~ ro~ I l() JJ. b 111 - , t . :t l - c  I o N -  - 1 ’

I I P c)~~&1 H I L l  ‘-1’ - p I t b I C t o t

Ox i-o yci~i ycMo-wjcy :p~~9 1’
TOMIIc) - -My ,
Bcu 1-0 Ib I  11010 1 1-1 I l ’ - i t 9 ~~
TOJI b Ku 4-~~ libl~1 i-co r M I ) J I  41-I l

OH i L a H H o  M b t W t ’~ n c  ~iosv r ,
y C M e x a o T cR  B y CbI .
JIOSkI T nao  lid 9 - - C l  i l I u M  C J l o h t
xa lcyco9Fct- KoJlOacbI .

Ox H .  ~~ : I lAo - 
, II  p00 111 ,

Te.n T bI~k I J 1a3 ( ‘1-0  I - pil l
KdTilb1~ caM eMy H b I l l o C t l ’ r
kI cnac~~~o 1’o BOpV I’ .

OH V ~ syi-ca n c~ Ilpu~ o t I 1 1 r~
TOJIbKO - -C T II T u J I i , i c 0  HbV i
JIecTHVL~y !co1--r ~~M Li t p o i t - - r  -

i-caic 110 o p i ly  l I O C  Y~ - r~ -r

O T T o r o — ro , 3i i a  r i  •

aOM , B K O T OP O M  Mbl ~~11 B°M .
Haa o ~ JIIt M IIO 4I-cy lI oH c-cklrb, -

i l e H o l  sc~ Uc - C0~~~-p~~M.

- 

- 

The ‘Black Cat’ is Okudzhava ’s mos t powerful

poem attacking the upper reaches of the Soviet government.

The target here Is most l ikely Stalin himself . However ,

by using present tense verbs to describe the action,

_  
_ _  
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- _ _ _ _ _ _ _

r , ~

)k~~ Izh a v a  imp l ies the ccint,~ nuatlon of -IP: pottc )eader-

si --tp in t oday s 3nv~~et  hierarchy. Ac a person~~f i c at t on

o~
’ 3tal~~n , tPi~ “black cat ” embodies t~~#~ lurk ing oower

arid ~1l i~ hor1 ty. tr -~ ill -encompassinw ~rr1 p of communist

leadership on th~ Sov1~~t c i t  t izen.

The total r; rc-- ;~~ or~ of t h i s  re~~i -’n e is con ve y ed

Ir the actions of’ people who cater tr- his every

wish and command , with the ‘ ronir~ con r’ lusion :

And themselves say thank you to him...

~~~~~~~~~ - -~ ‘.l I~/ - - 1 - . - - ~ I’ 1 l i i  i — I  Y~c -  I 0 i - ,-~~~i I •

Final ly.  Soviet society Is shown in its helpless-

ness to act against Stalin~

We ’d l i ke  to hang up a lamr- 1
But we just can ’t ~et the r r or ey .

CI1 , L1~ “ - C  -
~~~

‘-~ 
-~V 1 1 0 1 - -  —

L i _ 1i I -~~~~~~~~~~ O~~

• In sum, the Soviet man has become so cl onditioned to

tyrannical Soviet leadership that he resigns himself to

its pert~~nent pres~ rv’e. Both Okudzhava ’s war and ‘social”

cycles are indicative of his genuine concern with the

so-’ i c-political problems in the Soviet environment. In

the war poems, Okudzhava revealed some of his prominent

Ideas about the consequ~nces of communist ideology — an

over-reliance on a war ethic; a lack of a feeling of

- 
— 
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r.~sponstbll1ty; and , above afl, the inherent 
deceit and

betrayi~l thrust upon the Soviet man.

in the “social” poems , Okudzhava ’s dominant concern

was that Soviet “reality ’ engenders ‘barriers ’ in man ’s

life - a stiflirut creative atmosphere , a pernicious

bureaucratic apoaratus , and desnot 1~ leadership.

Moreover , t h ese two  cycles represent the fulfillment

of Okudzhava’s initial poetic mIssion : to show the Soviet

man that, not only Is he Isolated , but also that his

isolation results from the overall spiritua l emptiness

in the Soviet system.

As a second , more important mission, Okudzhava

sets out to make his fellow citizen aware that this

‘reality ” constitutes only one side of his life. Soviet

man cannot be so preoccupied with this enduring burden

that he preven ts himself from comprehend ing life’s

spiritua l being . To Okudzhava , man’s i riner or

spiritual existence transcend s the “realities’ in the

Soviet  environment.  In order fo r  man to overc ome these

external restrictions , he must be shown and become aware

of the viability of his “inner ” world and apply its lessons

throughout his life.

In “The Coat” ‘l Iw:u~- - ‘ , Okudzhava

philosophizes about the results of changes when they are

concerned with the externa l elements o~]y:

~~ILk - — _ : : ~~~~~~~~~~~~
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I ’ve w~~~” l h ’18 c O ~~t for m.~ny ye ar s .
1t l i ’-~ rtmi.• f ’ rayed ~tnii old 1 or~v 

‘~~~~~ i i .

‘I ~o I t ’~~~~~ I ~ t’~flor in
Arid ,tsk h~~m ~,n r es ~~’w th~ cv~a t - .

I tell ~L I T I ~ i r , k i r ~~t y
— Re-I c ~- v . ryth1rig c~O m T - l . - t e ) y .

Malce ni~ F I ~~’W ~ i I t ’c~~~ SeS
With you r tqilor irig i~kii l .

1 was ~ c -i - ~ I I . r . But  1 i t ’ ~~ - i l l  .-4 .’r io u snei 5
Is res.~~l~~ ~~~~~ r~o~ t ,
And a l l  ‘ , Ii t~ w r i l i e  I s t a k t n ~ ev er y t h in g  to h~ rt rt :
What if i t ’ s n o t  rt~~ht . . .Wha t.  a fool ,

He ha~ ( ‘rIly one c~~ncern
In ht ~ iil lc~ L toi l;
That I l OOK h a p ny . . .

Y~ v i  - - -v j i  i ~~~~ - - - l I O ~1 i V

~ ( I I I  - Iii - ‘ - H - - - i — W .

~l ( - - i~~ I i  - - - - - - - r ~~- :

i t  i i i  - I - 1’4~- - I - : ,  - -  i l I \ ’

I ‘~~‘ P i K - M ’  I

- 1 - ~~~ I - L - ’ i 1  I - - ‘ i

C yj u i~i I 1H ‘ l~li - ~/~~~~- ‘ H I
- - _‘ h~~~? -  ‘ - - - - ) I ’~ - O l l i - , - l~~, I I

Y~ I I C I I I \  H I . A
1 -  I - i -  H I i~~, i ’

I ;  C . i M -  i - ’ ’ II - ; - -  ~~~~ HII’  F :

- ‘I i -
~~ - - I ’ -  ‘1~ I I -  H ~~~\-

‘~~ 1 1 ; ~ ~~ - I I t  -~~1 ‘V
~ (~ 1~ ~~~- ‘ I l l ’  M i I  1 : 1

‘-I I C F l ‘1 i i  - ‘ I I  .~ - i - - - I - I - - ‘1 HI-IM

The poem. ‘The Coa t ,” cons t i t u t e s  Hfl extended metaphor

In which the coa t represents Soviet re~tltty . In th~ firs t

stan za , the ly rica l  “I”  Is shown to have been wearing

~

- - - ~~--- —-~~~~ ~~~~~ -- - -
-
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~~~~ ~~~~~ - - - _ - - ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~



an old coa t for rn~r y v~~-i rs t r i l  ~~x r~~~; se~ h i  ~ d’•~ I re r

have It resewn . Ft.’ :1 tAmmon s  ‘-~ t.a I I or , cv :r  of t -
~~ I r’• -

tiona ) symbols for rer.’~ r rp r t  I on. W~ir , In  the m;u r : e r

the “pa per soldier ” 5 -tskeu to perform th is t’~:;k.

Okudzhava , In the ser.ort d st’~nza , sire~~ es the f ’j r t  t r i a l

the lyrical hero ui ~ nk t ng. This feeling is re i tera t~i’i

at the beginning of the third stanza , “1 was jok i ng.”

Okudzhava may w e l l he asserting the futilit y of’ seek i ng

change or the fact thu t Aesopl.an l:~r :g uage mus t he empl  o y o t

f or fear that the t r i .~tr t hr1n~ anout . one s ‘lemise. Thi’

tailor, however, t~~~t ’ -~ t.he task very seriously, and ,

wha t Is more import.a’~t.. expr ess .~s h i s  deep  Involvement , his

concern, his fear t h -~ t I t m ight not com ’ out correctly .,

The tailor is called an e’~eentrlc . a fool  for mani f es t i nw

these feelings . The Impl ication h , re i s  that one should

not ~et involved in matters beyond one’s control . It

Is aJso important , in th1:~ case , t I - i ’ i t t he  resewirlg i s  to

be done to a garment that In Its a~rpr j  .-~ r iii tattered state

is beyond redemption , a suhtl .- insInuation that the Soviet

system Is beyond repair, As far as the lyrical hero Is

concerned , he simpl y wants to “look h ap p y .” This seems

to he a tacit acceptanr.e of the fact that external vesti~~es
I

are all that are left to man and that, from that basis ,

emanate such c o n sid e r a tio n s as success , happiness , and

I

I
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peace, The fallacy of this position is clearly depi c ted

In the poem , “Faith , Hope , and Love ’ ~~ ;~~~ 
} 1 ; ~~i ~

(. i - i . . Jh ‘~~C~ I /

Please close the blue blinds.
Nurse, don ’t prepa r e any drugs for me.
Here at my bed my creditors stand ,
Silent Fai th 1 Hope and Love.

The son of this unkind age should settle
his accounts ,

But only empty purses fall from his hands.
— Don ’t be sad , don ’t grieve , oh , wy Faith ,
Debtors still remain on earth.

And further I’].l say, weakly and tenderly,
Two hands guiltily catch1n~ my lips :

— Don ’t be sad , don ’t grieve , mother Hope,
You still have sorts on earth .

I’ I’ll extend my empty pa lms to Love,
And I’ll hear her peniten t voice:

— Don ’t be sad , don’t grieve , memory
doesn ’t forget,

I gave myself in your name .

No matter what hands right caress you ,
No matter  how an unearthly flame migh t

consume you ,
Man ’s gar rul ity  th ree t imes  over
Has paid you r debt , y ou ’re absolved

in fron t of me.

Absolved -absolved I lie in dawn’s
incoming rays,

My sheet streams to the f loor
like a white flag.

Three judges, three wives , three kind sisters
Open limitless credit for me.

Onyc T~1 r ’  - ! R Y ~C:i .l iyL1 C IH .1 • - I H I ~~i UI I O~ bI.
Me~ c - C  1 ~- ; t .  i~~ aK ~1x IIaa~~~IVI- -~ M n -  u t ’ O F U H b .
BOT C ~i 1 r  Y ICC I i J I~~ M i - i - ~~ bp i- .I1~ 1Top bI,

2 -  MoJI tL a JILl h bI i - B p ;& . Haj j -vij a . J1 oC~ i u-ii , .
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Imagining himself as a dying man , Okudzhava envisions

Fa i th , Hope, and Love appearing before him during his

final moments. In this poem, the clos ing of the ‘blue

~~~~~z f l~_~~ ~~~~~~~~~~~ - -~~~~~ ~~~~~~ ~-~--- ~~~~~~~~~~~~~~ - - - -~ -‘-~~~- ~---- . ~~~~~~~~~~~~~



t~’ltnds ’ plays an Important. tiymbo] i r ’ t ’~ by  1mmedtt ~te ly

se para t i ng and t i f f er t ~~ 
the ou t.side world

- Soviet ‘reality’, from the Inne r w.irld • r ,. 1- r n : en t -d

h.•r.-~ tv  1~aIth , H - t -  , :end L’-v ’~

t’h C - t y l  n~, m :e f i  rue I .‘ l e t )  . -  t .t - ‘r- mp rerter~t t th’--

I -~ho 1 tirn y b e t w e —~ ~- u - - .-~c twt - worlds when ne realizes that

t re  w o r ld of tru “14ystem’ 1 C:CV (1l h im w Ut “empty purses’

w h i l e  the  inner w o r l d  is  ~e C ar i ng , t’ rs.- t v i r g  one tha t 13

abl~ to ‘open f l t n~~t l~~i;~ ore-l it for m.~.’ This revelation

revive$ n i m  and ‘~ n ~ o o~- I ~ v i r . v  I C  C r 1  tu~ of h l r

hur c i .~r r ~om ’~ exis  I v ’-~~~- i n  tt (- ~i c v I  -~t sphere because he

has a:l C pted the I oa mince o f  ii  i s  I n ru  r w o r l d  over h i s

otitc ’ - ie world.

ft t he  ‘Miln i.. ’ t  Trol I~ y” f l i t  L I  i C . l I ’ I l l ”~~ C /

~~ ~L ’tt ’~va reui  c • t ~~~ ext r~mes ~f i~~~~ ’ u’ty arvi des i — t i r t Cnn t.

mm ’s i so la t ion  r-~ r~-s ah e - : t  -end t e m n ’ .:-~t rat es  a form of

r - I cit ~e or cii ss I ‘ or ot’ I. ~ ~ C t i n t i I

When ~t hecom #’n t ’~toler .thle t o  ov ercome
TflC t r n u hl e s ,

When l’ u on the r I n k  of d” •s u - - e l r ,
I cat~ t :i ~ I u e  I r - e l l e y  @n th e  run ,
The i~~r~ one , a ~ h snce  one .
M1 dn 1~~ - ’  t r o~ l ey ,  3peed ;to w r t he  s t r ee t ,
Create vortex a1~ ng the ho’.leva rds
And pat~u ’~r i~ t U’. night ‘ii! of your victims ,
Victims who nave s u f fer e d  ~e c a l am i t o u s fall ,
M i d n igh t  t r o ll ey ,  onen you r door for me~I know , new in a f r o z e n  m 1dnt~ ht ,
Your  pan~~engers - your  sal  1 ors -
Come for h e l p .

I-

-~~~~ ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ ~~ ~~~~~~~~~~~~~~~~~~~~~~~ - .~~—-. 



Many I SPS I Ye 1 o f t  m ‘ II r ( t ’l h  1 ~-i~ w I u t  t r  em ,
I ’ve g e n t l y  t ou ch ’~d t~~i u ~ m w~ t ~I my s ho t f l ’f e r s .
Just mot .r lee how much gont ine~~s t.~~ere 1
In sIlence , ~n s l l en c e 9
The m~~i n i ~~h t  t ro~ I cy  s w l m ~i t ’irn ’t~ h Mo~~ ow ,
The rna - iw ay  s w i l n i ;  in t o  - 1 - e w e .
Arid pain , l i ke tt ct ar H ng  th r o h h~~ng

i n  my tempi es
Subsidec , -~uha1des .

Fc () I 1 IA ’ - 1 h Mu C  I I I ’  - • - I ’  C

1<0 1 i i - i  - - .1’ - \ - i I i t  i
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i~ r Io - Il  :1 C C I I  • F’ ( Ii~~~~~ ii t I l l - lL I
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The ‘Midnigh t- Tro1 l~ y’ Is a testament to  the srir~~ ui’i l

st at e  t h a t  soc ial  atom i z a t i o n  and h u m m r t  i s o l at i o n  can b r i n g

about. The poem~~ emotional intensity is stressed from

the very beginntnp as Okudzh:iva as:~erts thnt he C’~n flO

longer cope with his troubles ari d t h a t  cc is on -the brink

of despair. The ub1t~u1tous color ‘blue ’ appears in the fori~

of a trolley which offers a haven . a fori. of Insulation , 
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t C e v~ ryone  wt i  o r~~’ op-r i Z O O ;  ‘ -  S C - w u t  • : I  I r - t r1g-~ rn r - ,  -

tsol’e .ion . O~uctzn;e.’a i ’ o i n t e d l y  ‘- t :  t h r.~r ‘v~ t ’ ~~~ ; ‘

t h ey  ir e su f fe r lr w  ‘ rom a c orimort mIt I c - t i • H~wt-uve ‘ ,

a f o r em en t i o n ed  !I S C  I i t t  oii no t  ~or t p !  • C  b .~ u~ - e t .se I

passengers  s tan-I  i n  s i  l e n r t e , ruh shottl ’t ~rs w i t h  one s i t ’ - ’ ,

an~I I n  t ’11s ou~ war-i ge s t u r e  of c o l t  j r ~r~ by Ien ’~~r hC ~ r at ’ - I . ’ i~~

only nompass ion a l i o w ’~d w 1t ~i i n  a system of ~ i 1 ” rt - ’e. Thu ,

Okudzhav a  I s  a s ;i e rt ~~nV the need to c l i r n t n a t e  man ’s I F O I C , ? i - r i ,

b o t h  i n d i v i d u a l an~1 s o ci a l .  Once S o v i et  man rea~~iz e s  t r ia t

he can su~~ive w~~t h t . rt t h e  3v :~tem on the strere,th of h s

In n e r  wnr ]d , he w i l l  r y e  tatc en t h e ’  f i r s t .  step in re t ’ ; r r - ’ ’~

to  a normal and nurnui n existence. Th i s  belief Is c l e a r l y

prescr i bed in  f c c  r e fr ~e l n  f rom the  pn~•rn , ‘Not t r amp s .

not  d r u n k s . . .’:

You s i m p l y  mu st  h e l l ev e
Th ose b l u e  beacons.
And t h en  the h o n e d— f o r  s t l ( - -r ~h
W i l l  c ome to you th rough  the  fo g . , .

[IpoC - - - ; i ~: ;  ( ) ~ I C I-
- ‘ 1 C M  C - I I  - - 001 I’Cj M

h i .  ~~Ii - l l ihb1 I 1 -  I 1
tIlt 1 t—I i ’Li - 1- 10: 1- I Ii 1 1 1 0.

Here , Okudzhava is reiterating the notion that

each in - i t v l du a l must  have a persona l , in n e r  bel i ef in

order to endure w i t h i n  h i s  socie ty  and to he able to

see ‘through the fop’.’

Thus , Okudzhavs’s hope lies in man ’s Inner or

- -~~~~ - 
- --— 

_~~ - -  ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
- 

-~~~~- — _ _ —
—-— -

~ ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
- —-

-
-•



t-. i t r t t u~~~ being ‘c ml seems to be -~- f v o r - a t 1 r 4 r  Inc flCt’C1

f o r  a nersona l r e c O l u t  l ort , ‘t kind of m o o r  r .— ~ir ~o~ or

r ’ e rmnn y w h i c h  wl. fl er ’ t - l e  Sov iet  m~~yt t o  w i t hs t a nd  the

overwhela ing  o u t si d e  pressures h i s  c o m m u n ist  en v I r n n yn e~r . t

has p laced upon him~
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1
1 ~ i V  1 k ’- 1 - i ( O t  ~hc~ t -~~,
~~ It  I - I , ’

A si He  BbIO pa H ,
Ho si cyJIbB !

Iv a

tV .I Judge i t t  - : .  t~~~~~ 1~- ~-l t iii ~- - • ~~~~~~~ i t ’Ical t — t t e s ,

~~ ~ ‘ C h  ~~~ ;int s  i r  ~~~~~ ~ O~~I1 , “ t ~~~ u~ o Ti tle ” /Be~

HJ 3  -
- ~i.cr- t ;  t - :‘Y the 3~ - ’: ~ ex 1 . -~~-ci c~ ,

y 1~ - r~ cr c -c ~~~~~~- •~~ 
-
~~~ ~~~~ uro~~r, -x~~ ‘ r % n - 1t l o ~~, ~~~~

.~~ ~howr ~~ ~~c- l e i t i~ of t u ico~e ~ l o  i- -~r~~i to

t h  t ’
~ ~Ofl-lc the Sovlct ei~t ;ib l i~~h me nt :

-~ - - r t ~ t i r  1~- t h E - I ’~ - w.~s writin .- there ,
And look w~ - : , t . hi~~r~ 1 ~I Ci ~ t t  h I  ‘

Hy, rlklc aJI T~~M KaKo~i - T o  5a~~eJi b ,
1-1 se CTaJI 0 ero - ~~eJ1oB !

The in c o mp r eh ~-n ~h 1 l 1t y  of t he  ~ cv le t .  w ay  of l I~~i - ,

th e  w -~~t t e  oV hurn ~ n t A i i ~tor~ce , ~nd the dire r~~~~~-cc ti~~i

~~~~ Furpose in t hi s  er.v l ronrnerit le-it i G’~ l u n h  to ~isk t:le

...Wit h - U ~C ’ 1 1 ~ Cr,’~it le ~rnir1 - 7 ,
Tell .rc- ~- c - -et~ ‘~r ,  C C : t  i t ~
OT B~~ JIHKO~~ cBoe~ ~ Wt3 }iOOTH
Y~ eJni MH~ XOT~ ~~i rojulKy!

But the key to ex~~1 . t~~n 1 r t ~ wh -~t the cc-~~r t i n i . ~t t s  have created

• 11s’i-ec Babe~.’ was i sovie t  writer who died in a prison
~ -~~r p  in 19141.

— — - —  -~~~~- 
-.- 

~~~~~~~~~~~~~~~~
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- \ ‘f l Q V . ~~ ‘
~ I I  ~~- t I b C  “h i  C ~~

- F’ • I . ‘ o F ’ - i~

.. ,I ( i - t. : r O o W  I i t ’ t h t ’  ‘ -~ I i l ( C V ) ! k C

“ R ~ PYF O~ I TaKo~ C I p a H b l  l1~ - 3 1 1 0 K ’ . • •

(_~ . !~~~~~ I ’
~~

- ’ ’
~~~ b 1nab il ~~~y ~~ i~~ -f ~~i t -  ~~~~~~~ ~..ov~~~- t  ; i y  c t  h f’-

~~~~~~~ h~ rth tc’ !~~~ - -
-
-‘ -

~~~~~~~~~; t 1 t i~ • , “ i t ~ -~~~I t  -~~ TIt1~~” I .~ i -I

fo r ’ s t k I C  bas is ~
‘ -

~~ 
: t t ~~~ ~-f hi~ c’. n1r .~ 11 I ) ~~~ LI 1 I 1(0 1

C 00 1b I lions : S OV i i  “ r - I y ” s .t l ot I C - C P 
~~~~~

ro~cu1i -Lr to tha t t i L - ~~~~i ~ lC -flC .  Ar d ~ ~~~~ -~~;s h i s

1~i t”n t i n n  to d ’scr ’~ -e n~i ‘~va1ua t~ t } . t  ~ nv l et  sy ~ tern

by adamantly ref ~ . 
-~~~~ ~ o - -. cçt t~~ ~ tt i t u t d c s  of oth€r~

~J o  resign themsL-l ’- C-i ~ h’y soytng ;

...Th~ y ft-~i ’t  h~~Lh ~~r u ~~, , - - - I c  c - t t ’t b oth e r  thea...

“Hac Hi-  TpOl’ a~~, ~i MW H~ rp o .  . .

T!1 t~0 ~ ~~~~~~~ St 1 • ~~ ~~ ~~~~~~~~~~ j : Cl i ! l 1~ tI ~~ h i s  a im

to oc~ ~s j ud e . ’ -f t - i s  ..~c’viet “‘~~~ i l i t y ” :

No , tL-~ r - - ~ -
~~ 

m r cx 1.’~ t -

Is de i~t - ~~ ~~~s ~~~~~~~ corc~Are thco~,e t l I c  ‘~t e s  ~~~~~ h I V i
- 

~~
- ~n chos -r

n~ r ~u • .’s c ’’.

Altho’~~t - I ~o. not i:~ I - ~ z . ,  o~

Her , npe3peHu a  rio c ai4oti C~~Tk1
3ra ~op~ y~ia ~ b1T~- i s i !
Te , KTO t3bI~ paHbz , re ~i ey~ bv ? !
A ~ H e 8b1~ paH , HO ~ cy~ b~~!

The choice is e i t h e r  fo r  freedom of c onscience or

acceptance of Sov~~~t r~ a 1 Lt y  — Galich  opts for freedc” .

ii
if



-
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G~ 11 ~t h  I5 C C t  t I ~~ ~~:I - X  r & ~~~ t ~ o i n  U s p cI-

~~i -  ~ :.o-~l- l lent  C A t iLt j Of ‘ h’. ‘Ir e~ 
• r - t i l I ( - d  ~~ 

-

f’:~ i-I ~~~nt ~~t iv e  -
~~
‘ b i t :  ~~~~~~~~ Thi~- r- cL.tt’ r~~, d i~~~ct

c 5 - ~~~~o ~re Unleas1:t-:C ~ i t h  1*1. una~ -~ t - v l i d - t -

soc-to—political m i l i e u  in the Sovlct brI t on . ? ic r~~ ’v & r ,

dl ~~ie ma j or ur~it -~~-- nd ~c-cts, G~ lIt~ : is the ~~~

vI o l e n t , extreme , u - t 1—1 - l overnment  c r i t i c , wagtrt~ h i :  --w n

pr ivate  war again~ t ~h1s Soviet  ~‘c-~~lt t y .  He ccxi ~ t . t r t l y

- -L ~ PS :tw ay at t~’ I . h  ~~~~~~ st  d o c t r 1 n~ w i  II.  a mal ice -ir o~

~~ rs istence  tha t k n o ~i r c  lit:i ts -tnd wi th a clear ~1c- d t—

cation thnt holds ot~ - 1r ~’ ! I  ~c k .  H1~ ~ri~~ a lways  -

t h - l r  n - -~tn t  w i t h  c l a r i t y ,  d 1r ec tnes~~, ~~~ s t r en ,r t b ,

•
~~

v - r  ‘r t s ki ng G a l Y c ~~’s prin’e co rc e rr s cr  in ten t .

~ 1 m:uo~ e is “~~t ron t -”  and highly ~cscript1ve . Hence ,

w~~ n G~ 1ich w r i t I ~s -iho~ t ~ta1in , for example , he titles 
—

the poem “On S t al in ” ( 0 CTaJ1~1He ) so that the reader ~- b c ~

not  h &V e to  gue~~ ~o ~t :~ ’r t-ne poem Is r.hout StaUn in

actuality or not. AflLI when he describes neo—Sta1~ n~ s t -~
in ‘Dance Tune” /1Liis~coBaR/, he does not hesit~ite tb

~‘all them “depraved” /ypo~ o1i /.

In sum, with 1-raphic language and a robust styl e,

Galich ’ s soc ial criticism c’n the Soviet world attacks

the ‘system0 and stages a steadfast crusade against

prejudice , injustice , and bigotry as Gaitch conceives

them . Alwaya hlu~.t ~n-~ st rdgh tfo rward , Gal ich  rarely

permits himself any’ restraint in his relentless assault

on t-~~e Soviet mac~b I I - e .  We begin our discussion of’

~~~ IIIi.~t 
‘—- - --—

~ ~~~~~~~~~~~~~~~~~~~~~~~ 
-

~ - —  ~~~~
-
~~~~~~~~~

- - - — - -
~~ 

-
~ - -—--- - - - - - - - -— 

- 
~~~~~~~~~ ~~~~~~~~~~~~~~~~ ___________________
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I ~ ~~ tn  un-~ -
- r- - “~,~in -~ t r  orn c-~ i•: 1 t r ,  L&-s e  ~ ~~~~~~~

mind .

—-- -~~~~~~~~~~~~ - ~~~~~~~~~~~~~~~~~~~~ ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ ~~~
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Our t I ’ l l !  ~s
f or h~ l i ~ -~ - t - . 

I 
~~~~

ToUay all -I ‘ - I  ~~ - . iJ ’.

Haw z1 oe3~z yxoll~1T
B OCBe HL DI M

Cel-oIlHsi i-i e~~e1lH oc3Ho!

.1
O~
’ the then~e.~ t h at  Gal ~sh selects t o  c I L - s c r I b  t L l s

~j-’v l-~t reality, I-tt rhu , ~hc ~ ‘~st ~erv~ s ~vL- , the O)i : w i t h

the doe~ est emotlc F - -il ov e rt ~ acs ~i c- c- : ~~~~ w to th i  ‘~~~~ 
—

of ~.orld ic-wry ~~~~ L~ t~~r.  o~ -~~r .- - t ~ ’ C , ~L 1 — .3~- i:-I  t I c  socI - t i ~~. .

- c Jew h imself , G~i] I Id seer’ t U l ove an I ?ih e  r t  Yi

notivc for ~t3lec t~ t-~c tb , i t h - rne arId r- .~r ottuchit -~ sc ‘r~t~

importance to it. Galich ex~-’lores the Jr~ i~ h quc~iti 
-
~~~

it -1 - -petired in the past , es p ec i a l  1~- ~~~r 1 r  ~ World War ?t-:r

In Nasi Germany ~nc~ German—oeeupi~ -Ii coun trlt-s ~u~rh as

Poland , and then r’ilates this problem to present-day
L 

soviet life. Galich’s basic theme Is an 1rnpass1on~d

warning tt’at anti— Semitism Is st ill very riuch alive

tod ay in the Soviet sr-here . Moreover , he stresses thri t

the indifferenc e ‘f the ~3ovict population and of the

Soviet state to this condition enhances the danger of’

its reappearance on a ma.~s scale . These ideas are

rr’-sented in the poem , “The Train” /floe3n/.

(

- 
‘- —-~~--~~~~ ~~ — - 

~~~~~~~
-- t

_
_ ~~~~~~~ 

- _-
~~~~~~

- 
~~~~~~~~~~~~~~~~~~~~~~~~~~ 

- ~~~~~~~~- -- ~~ -



r~IAge LiL ’~ 1 - - . - ’ -~ r i - ’~
No lon e t r  ~J k&. u~~.
~e say F- ~ l i c  to sc~~t~n~~r ’-1u ,
~~~ bow t~~ I iformers,,.

We don ’t rus~i into b—t t t - l -  ‘ r  t ;e arches ,
Everythi~ . . I I I  ~~~~~ and (lain ,
But , re: , -~~ - - r  - tb :’ tra 1 n
Do you h’~~~: iThe train is l eavin?
Toda y and v~ --‘y d a y.

And onl y a t t i me s  a re our h ear t s
Pierced w M ~h sadness an d l rc- -

Our train is ‘I cav1n~i for Auschwitz ,Our train is ieav1n~ for A~~ic}- ’ l ’: l tz ,
Today and r-\ ’~~~~’ - ~ay ’.,..

IlL’! rH eB oM , H I-I ~~~~~~~~~~~~~~~
~~~ BHO ~~)1C MN H~~ ~p~~L~aeM ,
3~~opo~~aeMc~r c no~~J1e1~aML’!,
PaC KJIaHL4BaeMC~ 0 f lOJIWL~~~~ M.

He pBeMC 5i HI’! B Ooibi, mi B novcrc ,
Bce rIpaBe .LL H0 , BCe 4ym eB H o .
Ho tI OMH W - OTXO LU4 T rIOe3~~!
Tb! cJIMml—iuJb? 0TXO~L L~IT rioe~~iI
Cero Zj Hs! 14 eD~ej~H e B H o .

1-4 TOJIbK O nopoi~ no~ cep i~i~e~
KoJIbReT TOCKJ!14B0 14 r i-leSHo -

YX02LZ4T Haul n oe 3~j  ~ O c B e H U L M ,
Ham noe~~ YXO~~ IT B OCBeHL U 4 M
Cero~ Hs1 ii e~~enFl eBHo !

j 
______ 



“I-’

I s  depic~ i a~— -~a ~~~~ i t~ t L-~~ I C 1 ,  - . : - t~- ‘
- - -

“ ‘ ) ‘ ? i l .e ’ - ” a rt . ~- 1 1 ~~k ~~~~~~~~~~~~~~~~~~ ~~~~ A b i .  ~~~~ L I

•‘~~ t l~~ .)L’ t l C i - _~ t’ J.IC - - r t  t I~~I ly  l i : - , t~ ~~~~~ ,

reo:it- ar co~’3~ 
$ 

~~~- d ~.‘1tL ~ fo ls€- ~~~~ l~~~ - U - . t  —

~~i i . i ~ 15 S~ j U5t ;t r ~- -~ c ;t lm . ” To Gal 1c~ , t .~ tn L  ~1 ~ ‘I ’~
J~~~~te , Ru ia or  ~~~

-
~~~ - T - - i ” : u ~~y ,  ~. l ~’5 ~t !  ~ 5 ~~~~~~~~~~~ 

I_ -S £

~tai ~ol1tical m~ l~ t ‘-I f :~ I r - ( i f f e r~-~ - - ‘ 
- - ‘ .- . ~~~~~ - - -  - _i_

_ 
- -

~~o t h a t -  the  h c rr or s  -~n ~~~~~~ -
~ 

-
~~~~~~~~~ - - .trLl t~~c! -

n t y  very hell ru i~~ ~. s ’  ~~ ~ -j -J 1et , sd . Ir t I  I.~ d r -r

r’ ~a r, Galich f b S : e S  U - c  h i s t o ric a l  r t~~ t of all J a’es to

the  p r e s e n t  re~F 1i  ti-- : as hs s~~-~; ‘ .

env t ronment.

Ir. t :IC poem , ‘
~~~~~~~~~~ “ t

’ :.. ” ( J1pe~ ocTepe~ e}n-1e ) ,  Gal~~ -~

a I r n o n i s - h e s  h is  fe  low Jews aJ to th~-. r ~ov1et f a t e ;

Oh , Jews , don ’t s~ w any fancy clothes...You won ’t he s i t t ln ~ ir t~~ synod or Senate...

Ti 0~~, ne uie~i-r e BbI , espeii, Jn—iBpeii,

Il~ 
He CI4 2ZOTb B~ M HI’! B CM Ho~ e, HI’! B Cei-ia’re.

[1 lie fec1a~ that Je~ s w11 he “sitting ” tn prison again:

This Is thr  ~ ru t h , t-h t r u t~.,  t he t r u t h,
It was l i k e  t h is ac-at I fear tF~~t
It wil.. ‘-“ ~ ~~‘‘-~e t -~~~z~ tomorrow .
Maybe tomorrow , ‘imybe even sooner...
Oh, don ’t s~ w ur.y fanc~i ei~~~a~~, Jew~~~

3T0 npaBa a , 3T0 npaL~aa , D-r o npaB2la ,
3T0 ~~bIJl O , 14 ~o~~C b ,  4T0 ~ yz~e~ 3aBTpa.
MozeT , 3aBTp a , Mo)~eT , i~a~e CKopee ...
O~ , ~ aic ne we~iTe ~i SM JIL4 B~~~l4 , espeW !

Here , Galich makes an emotional appeal to the Jew , not

a

- -- - 
~~~~~~~~~~~~~~~~~ ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

- - - -
~~ ~~~~~~~~~~~~~~~~~~
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b ~s 
‘
~~

- -  o ~‘r- F -
~ :i I n - -t~- e.; o1 Au~ ch~ i t l  - ! ‘ - I

them with c-oncretr- f-acts . His a i m  ;i~ - pe-~ rs t o  ~~~

Je— ’ r$ -flv~ his c,wo o : t . ,  t’ reth~~:k ~~~~~~ ( _ _ _~~~ ~~~~~~~~~ 5 ,

~~~~ 0 1 00k ~ArO l ~ l ~~~ InK - 1 1  $ • ~ f .  t_ ~j ; I C !

t r y i n g  ~~ tell ?i ~ a~~ O d I t the ~~o v I e t .  o~~V 1 V-( ,~~;. e f l t  • - ; $  -

the J e -~i a lucid ‘~~:~~~~~~~
-
~~~~~~~~ - ra~ t . to -~J : - c t e ~~~i r i y  t i m e , ~~~

tha t th~ oncomiL ,- 01 ocauI;t- nay be v -  :-y , .ea r , “a~ y ’e

temorro# , maybe ~V U L I  sc~ in~ !.. . .

While the “Fr- . ~~~
“ ar~~ “~ari-i I n~ ” :~r d~ rect ~

about tht danger s  -
~~

‘ ~r — ~ 1-~ . rc’,iva~ -~~
!‘ ast- ~ —~ en~ ii

th e  poem , “A Story I heard In a Etailway Stat1or~ Bar”

1Paccic a~~, KOT O~~b1~ H YCJIb1W~~JI B r IPI480I~3~~ J 1BHOM Wa .flMaHe/

focuses  on anti —~~ n~ U am as ~. t is r-t:cc~ras~-d -n t cdoy  ‘~~~ -

i d e o~ ocy. The at ry ~‘~)flCerr.5 a ~rlv 1-~t ~r - cj O r  who  has ‘~~s’~

his military identit tion papers while on leave a r J  Wh-

a a~~rs a t  a 1oc:~~ Dos w~en t s  Off icc - to c-L-t~~ n a

F merit .  He is s tU l  ic— a rather ~nebriate d S t~i t~ f ro  t~~ t

prev ious evening ’~ e-~1ebratiru~ when tie a pproach ’~~ the

d o c u m e n t s  cl erk :

I tell  her  f o r  a joke —

Go ahead and put d own
For Po i—.t Number Five
That I”r’ a Jew

• rosopto ZL JI 5T c~~exy e~~, -

- Tb , JLaSat~1 , MOJI, B ~I~ HKT~ I1 1TOM
Harn ’imW , 4T 0  H - espeM !

Almost immedia te ly ,  the e rs twhile , ht Rhly—respec te d

major assumes h is  “Jewishness , ” su f fe rin g  ever-increasIr i~-

abuse and frustration even before he can try to explain

-- 
-- - - —-~~~~~~ -—- - — - 

~~
--_



Look , I f l -a t h e  whole th~~~g fo r  a j olc $- .
What ~c I -~ar-t W Ith Tel Av 1v~

- fla 3 U U ~ ii 3 Li 1-~ a~~I4 my-I- K!’!,
Ha Xp Ln a M I F e  T c J l b - A B W B !

Bul b~. receives so c o nsol at i o n  f r om  the lowly ci~~rd

~~•o has alread y let’-rmlned that the major is JewIsh

and w h o  “can see right through him even without ~ lass$a~~”

( 3ro ~ BI-1~~HO ~e3 oqKoB ! ) ln the end , U t

is de i--rived of h i s  Communis t  Party m e m b e r s h i p  and  r - - U e U

in rank to  priv--ite. The resul ts of this e p l S Od (; I t L i V I ’  P l O

hew ildercJ and confused and lead to h i s  f ina l  resl ,’r• - a t i c - : • :

I’ve only got one way to go ,
There i sn ’t -any o ther  way.
Say , friends , can you tell me
How to ~et to a synagogue ?~

Mne -ren eps  OiLH~ ~opora ,
MHe i~pyi-oi-o HCT ny’rv:
- FJIe TYT , OpaT u bl , c14Haroi-a?!
flo~LcKa~c4Te, K~ K flp0~ T14!

-rho action that ~a1ti tes t !Ils poem I s  based upon an

iron ic situation , a respec tatle Soviet citizen ’s (1- own—

f~L th:.1t starts ~ 1th the innocence of an apparent ly

harmless joke. But the iron-clad Soviet system does not

~.rc-vi~ e for  any leeway - (“deviation ” would be the

communist jargon ) — and Galich is quick to caution that

matters pertain1n~ to being Jewish are sensitive concerns

with in which one treads only with a great dea l of pers onal

danger. Furthermore , GaUch’r treatment of’ the actions

~ ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ ~~~~~~~~~~~~ -s~~ -
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of the documents clerk stresses another one of h i s

cr ’ t t c i srn s : even the “little ” people serving the Soviet

apparatus , such as a m inor documents clerk , wield the a~-

some power extended from a highly-centralized government

structure . In Galich’s eyes , this is further proof that

the cancer of the totalitarian machine has permeated all

social levels and is reflected in daily, minute govern-

mental actions. The major’s plight also personifies the

feeling of helplessness and lack of retr ibution one f inds

in this communist atmosphere . Here, even a man of some

Importance , an army o f f i c e r , becomes entangles in the

massive web of the system because he transgressed into the

prejudicial realm within Soviet doctrine where being

Jewish is tantamount to being against the Soviet way of life.

In “Falling Asleep and Waking Up” /3acbrna~ I’! Ilpocblrlaficb/

the proffered Galich modus vivandi I or the Jew , like th e

Auschwitz of “The Train ,” introduces a horrible experience

suffered in the Jewish past, Babi Yar’.2 Galich reminds

the Jew how calm the situation is today:

- ‘ ...above Babi Yar’ there’s laughter and music
- 

- 
so all’s in order, sleep my son.

1.1 ~a.zz 5a~~bHM ~~POM aMex 14 My3bzKa ,
Tax ‘iTO , sce s nop~~ xe , cmi, CbIHOK.

~Babt !ar’ is a ravine near the city of Kiev where
thousands of Jews were massacred by the Germane in World
War Two.

~~L. - - — - - — ~~~~~~~~~ ~~~~~~~~~~~ . 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
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But th~ f i nal G a l i c h  ‘~essa~ e pr es&- r ~t~; - i c a l l  t o  —~~~~ t i  sr.

f o r  t he  Jew :

• Sleep, hut keen a w e - i p o n  y our  clenched fist
Like David’s little sl1n~--s l .~ t.— ...People forgive me out f indifference ,
But I don ’t f o r~--ive the i t d 1f f e r e n t~
CIIM , HO B KyJiaKe 3~~~~M14 opyrlie ,
Ee~Hy!o LIaBI4zjoay upaluy !

JIio,iw MH e f l P O C T~~T OT paml1o JiymL-isI ,
$1 WM - P~ BHO1IYII1Hb1M - He npou~y!

In this poem , Galich employs the “laughter and music ” of

— 
the present atmos phere in t he  Jew ’s existence to reaffirm

his contention that people art easily lulled when an

“enemy ” seems to h av e  withdrawn or Is n ot  completely

visible , The Jew , i t  ~iould seem , has nothing to fear in

th is  new , calm s i t ua t i on. However , Galich  feels tha t

the Jew should not waste  the lessons of tha t former disaster .

He exp ects  that h i s  i ron ic  words of reassurance , “So all’s

in order, sleep my son ,” will consciously -arouse the Jew

to reevaluate past  c t t - t st r o~~h e s  and , at the  same t ime , fo rce

h im to question h i s  own a c tio n s .  In this way, Gaitch Is

t rying to provok e the Jew to realize t h a t  he has a lways

behaved in a complacent , nor-resisting manner and that  he has

never t r ied to in f l u e n c e  or chang e events that have been

thrus t upon him. Hence , Galich concludes , the Jew must

share some of the blame fo r  h i s  present , harassed “s ta te

of being ” since he has not t r ied to avoid that persecut ion .

Therefore , in order to remedy the past and to prepare for  a

L - - 
- - - - ~~~~
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bet ter  fu tu re , G a l i ch  recommend s that the Jew mus t always

be on h i s  guard and , l ik e “David” , ha ve a weapon a t  th e

ready to defend h i ms elf  a~ -t~ r~st the phil istine-like Soviet

system. His “weapon ,” Galich implies , is the courage

to accept individual  respons ibil i ty  for  h i s  ac t ions , some thing

lacking in the Jew ’s past. Once the Jew ackn owled ges h i s

own role in h is own “fate,” then he can actively participate

in its resolution . In sum , activism , founded or an

ap1 -reci ation of one’s individual responsibility, is the

cardinal principle Galich prescribes for the Jew in

“FallIng Asleep and Wak ing Up. ” F ina l l y ,  Gal ich pledges

not to forget the Indifference the world has shown to the

Jew ’s problems .

The Jewish cycle  of Galich’s underground poems are

c oncerned wi th  a ver~i real problem within the Soviet Union.

They show the Jew as a persecuted individua l in that  soc ie ty

s i m p l y  because he is Jewish , s t i l l  looked upon as an ou ts ider

as Indicated , for  example , by the special place provided

on official documents for him to put d own h i s  “d i f f erence. ”

Yet, Galich , chooses not to explore or propose concrete

reasons for the Jew being so treated . He prefers Instead

to describe the historical and present-day Jewish suffering

as a fait  accprn~~li and underscore people’s indi fferenc e as

well as the Jew’s own passivity to heighten the emotional

pitch of the poems.

~~erriding all of these concerns , h owever , is the

iIrI.__ - — - 
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- -~~~~ n~t ly naggiru - :u e st lon  t h A t  f o r m s  t h - nucleus  in

~l1 of ~~~~~~~~ Jewi~-s - o e n s :  historica l ~~ ~ riC~~~V 1-~~uai

~ -~ poasthtl1 ty. To Gal~~-~h , t~ 1vt h u J  ~- s ~ c-rsiU1l1 ty ¶ 5

the hi~~ i~~ for the broader concept of historical respon-

sibility. Each person, including Jews themselves , shares

the guilt for the Jew ’s oppression throug h his i nd i f f e r ence

or silence. “Who is responsible?” is answered by Calich

~1uit e  simply: we all ares ~ar~k1nd’s greatest failure is

his reluctance to acknowled~ c- the rois l~~yed by ~1s own

i~~i1v1dual responsibi]~~ty. The overwhelm i ng exertion of

g -vernmental  sanct ions  p e r m i t t i n g , ‘or instance , a n t i —

serr~~t I c m , does not excuse the Individua l from fulfillIng

h i s  moral obligation . If humanity is to survive , i t mus t

re~ ogn1ze that ee-~h person has a responsibility to him-

self and to his fellow man. Gal~ch culainate~
; this phil-

osophy with a clear call to action , not to sit idly by,

but to discharge rae ’s r e s p o n sib i l i t i e s  w i t h  v igo r  and

purpose. This appeal , f i r s t  expressed in his Jewish

cycle , echoes t h r o u -h s s t  h i s  oth er  p oems and i t -  show s

~~ licb  as the main advor ~-tte of act~visn as a means

~-:~~trd dest roying t h e  Soviet hy dra.

Aside frome h~ s apprehc-xision about the anti-semitic

( I  t l it u de s  in the Soviet Union , Galich most fears  the re-

~ Wl l shment  of a S t a l i n — l i ke  regime and the repression

~~ f o rbodes . As In  h i s  J e wis h  poems , Gal ich unfol ds the

u:~ as a means of di s p l a y i n g  the evils he i magines in

_ _ _  
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the ~res~-nt  or f~~r $ L a :  f~~t~ur ’~. Th t -  c~~ , . r . (  ~~t , r—

em~h~ sizes the ht~ ck , d reary  roi-r e~ ston  d~~r - l n ~’ ~ta1 ~~~~~

reign ~n-~ the “Intoxication ” of his ioy ti - id hc~-orts -~~~~~

sp~ n t  and enthusiasm for “the grea t t va~ er” h ~ve ~~~~~

yct , been ex t ingui shed . W i t h  these ideas in mind , G a l i c h

begins his  analysis of S t a lin .  The Galich rationale or:

Stal ’iriism as a polit ical arid social -henomenon is conta1a~~d

t in three main poems , “Night Watch” /Ho~ Ho~ ~o3op/,

“Dance Tune” /Ilns~cosas~/, and “On Stalin” /0 CTa~~1He/ .

The first important Stalin poem , “N ight  Watch” ,

~ iv~-s vent to Gaitch’s wrath through the use of a styl-

istic ploy, a statue ’s com ing to l1f~~, borrowed from a

classic Russian poem , “The Bronze Horseman” /Me~H~~ sca~i-iL1K/

by Alexander Pushkir.. In thts poem , Ga l I c h  sets a holi-

day scene in which hundreds of thousand s of Soviet cit~~:r-~. s:

are tak1rs~ part ~n the streets or Moscow :

4 I open th’~ w i n d o w , I gasp,
I’m stif le-i as if it were

lOO°centtgrade !
I See : a bronze generaltssmo
Leading the fool’s procession.
He goes - a t ~:-~to the  e x e c u t i o n  grounds ,

( “The genius of all times and peoples!”
He reviews the parade of the depraved!
And the drum s beat.

H OTKP O~O OKHO, £ BbICyHyc b ,
)IpOIi, Ii-~ OH 3 W T , ~~ j~TO C T O  no UeJ1bc~.i~ !BMZy : ~p oH3o suM reHepaJn4ccl4Myc
IllyT oB cKyIo Bez~eT npoi~ecc~~~.
OH BbIX01U4T sa MecTo jio~~woe ,
“ re HML~ scex spe~ ex ~i

~4 s c~ apoe speMsI j zo~ poe
flpklrn4M aeT nap a~ yp OZI OB!

14 ~~b K~T 6apa6anbl !..

- - -~~~~~~ -~ - - -— ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ S
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Hene , the symbolic return of Stal i n ~-t nd h i s  f o l l o wer s

is made more v i v i d  by Galich ’ s b r ing i ng into play the

previously—mentioned Fushkln imagery. Also, his own

physical revulsion to the stifling hea t  re inforces  h i s

moral indignation when he views the scene below him.

This stark imagery and direct , piercing style , leave

little to the reader’s or l i s t ene r’s i m ag i n a t io n : S ta lin ism

and i ts  devout followers are again on the rise. Moreover,

these eight lines In “Night Watch” point out Galich’s

concern w i t h  the cycl ic  na ture  of Russian h i s t o ry ’s more

L awesome events in much the same way that the historical

past was employed in the Jewish cycle . The lessons of

his tory,  th en , are an inseparable part of the Galich

thes is .

The next Stalin poem , “Dance Tune ” /flJi~ cosa~/

is a t h ir t y— e l~~ht  l ine poem whose overly zealous repeated

play on words /Llrpa c~ios/ belies t h e  seriousness and

emotional intensity the poem evokes about neo-Stalinism.

The “key” word throughout the poem is “execut ioners ”

/flajia~&i/, those devoted Stalinists who carried

out the master’s orders and who are ready in the guise

of contemporary Neo-Stalinists to follow :

Stalin, our wise , our own , our loved one...
“ 0 CTaJI&IHe MyIIpOM, pO~ HOM £4 JtRD~~1MOM. .. “

Tr- e mos t important stanza is the penultimate one which

sums up the Neo—Stalinist credo;  

—- ——- . 
- ~—~~ -- -~- ,--- — -- ~~~~~~~~~~~~~~~~~~~~ ~~~~~~~~~~~~~~



We are on gua rd , - say th,~ e~ ecu t i o’~~ r~;.But when w i l l  It happen? — say the ext~~ut i r . - r,: .
Let i t ho soon ! — say the ex e cu t i c u  *- r s .
Ar i se , F - t t ~h er , b r i n g  us to our senses ,

teach us!
MbI na C t p:s+~ — ~o~- ~oi I U a J t & ’ i V ~
Ho Ko I JU~ ~~e ?  — I O i ~ ( ) I H T  : i ~~aa qi-i .
floc~copta  () bJ ’ — ~) I ” ’ ~~~J ’  I~ I j i i ’—OI —

B c T a n b  , 0 i e~~ H ~pa :~yM:-i , i oy ’.ai

Here , Galich clearly shows h i s conv ict i on - and fears —

that a new wave of Stalinism is ascending . On the one

hand , Galich establishes a bruta l I mage of the “execut-

loners” to rem ind one of the deeds of Stalin ’s henchmen.

On the other hand , he uses a mock religious form to

heighten and illuminate the obverse spiritua l depravity

of Staltnist tendencies. Further tension In the stanza

is produced by the “executioners ’” persistent anxiety ,
lend ing to the poem a feeling of Impend ing doom , as they

repeatedly voice their Impatience for his return . Galich
(

paints this demora lizing scene as an example of the k ind

of danger that lives in the Soviet environment. Although

he offers no open theories ~s to why Neo-Stallnists should

be reuniting , Galich appears to suggest: the Soviet

populace, living under perpetual tyranny , may be lured to

experiment or try any method to escape their present plight.

even the known terror of Stalinism. If that be the case,

Galich supplies his own advice in the following poem.

“On Stalin” /0 C L - a J s l u e / ,  the fina l poem .

— 
“...written while completely drunk and representing the 

,-~~ - ~~~~~~~~~~~~~~~~ ____
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G il ich thesis on ~ t i  in by means of -
~~ cons’ t ntly— rep~” i~~ ~

-

en t r ea t y to rt - p u l  t~~- t n o n e  , 11 ke St - i  i i  • W h o  C la 1 m th~ t

they know -ill tht, answers :

.Yoii only have to f’e~tr t~:e pe rson
Who Say s :  “1 know how it should he!”
Who says: “Follow me. n o o n l e ,
I ’l l  t each  you how it.  shou 1 d bet” ...
You on ly have to fear the person
Who Says: “ I know how it  should  b e t ”
Wh o sayS : “Al l who f o l l o w  me
Will have Heaven on earth - and will he rewa rded .” ...

( And you only have to fear that person
Who says: “I kn ow how it should be !”
Drive ~1m ou t.! Don ’t b e l ie ve h i m !
He lies! He doesn ’t  k n o w  - how it should be!

A ~~~ 1 - -~ L, ! T h U H ~ I W O  F o J I  - b ~ -

}{TO C M t ~~~ H :~iccc . t~a~
- : ~- 1~~~c • Ml o~ *

H Ba~ I ;~y - t V  • ! t t -  H -c i u

A - I uc H - IC  I H - H  co -j :  L- 0 i u  I 0
K r~ - - -

~~~- ~ : * - I I , . v -c~
K — r : ~~~~~ t. NI • ‘ C:  ~~~~ I l O . ! 5 - F *~~~t M :~~W~

ii a -~ -M - t — I~ 1~ i ’ - oi.a

A ~~ -~~ F t - M ~~ — ~0 }Ia ;k T 0 - . i~c I ~~I 0 .
l-~ro (i~- r *~ - I  : “ H :oci~~~. O t ’ C  I - t~~~ - !
r c .~~~~ -c ci  C~ 1k : H I , T t ~ -

C)U H~~~~r OH H 3 H a ~ F — K a K I t i J ~0

Galich’s aim in this poem Is to condemn any leader who

appears w i t h  ready-made ideolo~ %es and to wa rn people

not to follow h ’i~r b l i n d l y .  By s im p l y  t i t l i n g  the poem

“On S ta l in ” , G a l i c h  -*s~ ures that the reader knows whom he

means . As in “Dance Tune , ” G a l i c h  f i l l s  the poem w i t h
(S

quasi-religious symbolism to ind icate his concern for

peor~i”~~ aceep tan c~ of St h l t n ’s ideas by fervor rat-her

t
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h - - ir ,  by log i c .  To G a l l  ~h , the S o v i e t  man s hou l d  n O H  t~~

— i n  un qu e s t i o n I n ~- fo l  lower of those who nrof€~~ 0

tMe answers is Stalin did. He must , a t  e v e ry oI : ’ tc) r-

tu nt ty, challenge th is type of leaclershi p and • wh~~n he

find s it unsuited to his need s, overthrow it. In Gali ’-h’~;

opinion , the mos t important step after the problem has

bee n d e f i n e d , is to become person~-i~ ly involved an d to

e f f e c t  a r e so lu t ion  t irough a c t i v e  participation . As a

reply to Stalinism , activism is the only means , a concept

G a l i c h  had a lready stated as the recourse ~n “Falling

A sleep and Waking Up” for the Jew1sh problem. This is the

s t ronges t , d i rec t  action suggested by any underground

poe t and forms a centra l tenet in the Galich underground

theme .

Both the Jewish and Stalin cycles are fundamenta l to

an apprec iation of Galich’s works since they,  taken as

a whole , best represent his stylistic method s, dominant

concerns , and proffered recommendations . They advance

the Galich ethic as one involving a higher degree of

“intellectual” content than might be expected in the

underground poem; individua l and historical responsibility,

the conduct and roles of “followers”, minorities , and

leaders in the Soviet experience , and the subsequent

hypothesis that each individua l must make a conscious ,

active commitment in order to restruc ture his and his

society ’s environment.

_____ _____________________________ - ~~~~~~~~~~ - -  .~V- — —•—- -,-- -~~~— -5- — ----— ~~~~~~~— - - g~~~z : z  rL ~~~~~~~~~~~~~~ —- ~ ~_aa  ~~~~~~ — —
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As Important. , the essential Gaflch ~~onr ~~ t~~ . :  i r

these two cycles establish the necess;t ry founI it t~ ori f i r

an ensuing examlnat’i on an4 undert~tind i ng of the remainder

of’ Galich’e underground repertoire . Wi th this in m~n4 ,

let us conttnue t hts evaluat ion , starttrig with the prison

Camp poems.

i i

LA
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From Karaganda to Narym -

All the earth like one abscess~
} l~ t~~ LiM

~~~~~ H • V ~ Ic H I i

H The theme of prison camps is, surprisingly, directly

addressed as the main theme of the poem itself only In

a few principa l works. This may be nartly explained by

the tact that Galich is won t to employ this subject as a

secondary or tertiary sub-theme within a number of his

other poems, mainly through the Insertion of the geographical

locations or rep ions of the prison camps to underscore

the prima ry inten t of the poem with a motif-like

reminder of the camps ’ ex istence.

However, the main prison camp poems do not reflect

the high emotiona l pitch expected of them and are quali-

tatively and quantitatively less integral to Galich’s

underground poetry as an aesthetic form than either his

Stalin or Jewish cycles . These prison camp poems also

do not contribute anyth ing essentially new or revolutionary

to the underground poem movement since they exhibit less

over-all originality and shallower personal involvement

than the customary Galich measure.

Nevertheless , these works subtly brtn~ in the

questions of responsibility that had been raised in both

the Stalin and Jewish cycles , though not with the same

intensity or effect. Moreover , in their entirety , the

prison camp poems achieve an “intrinsic value” effect by

A --
~~~~~.-—--- ~~~~~~~~~~~~~~~~~~~~~~~~~~~~ r-
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CX tend i ng Gall ch ‘S V ol ent tnt I — Soy I ~ t c r C ;rr I n t (

tha t unique Soviet inst itution . They, th. reby , servv’ t~~

t s t r i k i n g  rem irH1~’r of t he  -~ mp~ ’ “presence” and as an

evocation of the rnoo.i pe~~U I  t r  L~~ i m pr ’~:~~ : . l “ : ; r ) I f i  .“

A typica l example of the G & 1 c~h

“Every thing at th .  Wrong TI me ” ( I~ i ) .  In t~i i ~

poe m , the “a u t h o r ” and a f e l l ow  inma te  of a S i b e ri an

p r i so n  camp are be i ng brought out for  t h e i r  e x ecu t i o n  by

d u l la r d  pr t son camn guards who rega rd the upc om i ng death s

mere ly  a~ an Inconven ienc e  to t h e i r  d a i l y  rou t ine :

...The guards are d r i n k i n g  tea w i t h  suga r ,
And a g w t r 1  wcilk~ as if numbed .
Perha ps he ’s bored , perhaps he’s annoyed .
So he leads  us out to be shot fo r  d in n e r !

i ; u ~ U cJV ~M c 1
i :~ x • • ~ ~~ I

‘1 1~~c j 1~ • 
‘ i , . L~ H ‘h l :uc .V I I I I I l . ~~~~~~

H • I • t •  i~~~~j i!

Here , Galich ph ilosor h i zes that death and suffering i;

w i y  n (  ~.tf e ‘~‘nong emotionally-drained prison camp

( guard s is simply a mirror In which the whole Soviet

decayed moral fabric is Illuminated . The unthinking

gua rd pulls the rifle ’s trigger, but the Soviet doctrine

causes the “ideological” death ; that is, the guard has

lost any concept of individua l responsibility because of

his everyday life In an Insensitive , immoral atmosphere.

In carry ing out his assigned functions, he Is unaware

Lh•~t the Soviet Union’s reliance upon prison camps and

guards - for  ideological  reasons only — constitutes a

d e n i a l  of i ts  h i st o r i c a l  r e s p o n s i b il i ty , too.

— —~~~~ —-——-..—-.- — —
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“Song of t he  BI neb 1 ci i  “ /i H H I H - J I • /

~~~iI . I i -  y :’~sort .~amp theme by e m p h a s i z i n g  the  wide-

spread d i s p o sit i o n  and t o ta l i t y  of the  camps in the  fo rm

of an a t las  to t h e i r  l oca tions .  W i t h i n  t h i s  ma~ stve net-

work of penal colon ies, prisoners are sentenced to m dlv i-

dual camps for a variety of crimes (“d reams”), each

symbolized by differen t colors :

...At that time you received
Fifteen years for the color blue!...

h :~- r ) ‘‘~~ M$l 3Li C H l I H . ~ 1~~I I L  1
Ioji~’ 4 LIJI kI l I ~~ I V1 l b  j j I

And then Galich enumera tes the places and feelings the

camps gave rise to:

...Not as soldiers - but as numbers ,
We died , we died .
From Karaganda to Narym -

All the ear th  l i k e  one abscess!
Vorkuta , Inta , Magadan!

We ’ll t h i f l k  abou t i t ~ in our old age
What colors we died for!

1 I & ~• C U ,  I L I t T :~~MV — I I O M ’  ! ) ; I M I 1

11OMk1 p~~~h H  M111 , I~~)M 11 I c H - ~
OT Kapai : L H Z I I I  l u  H~ if lb1M —

F3c R 3 M u  j~ 1’ ’ • iV~ - 
- I I  aP }.1l H

Bopicy • V i i- r~ , M~

I i  ~~• • ci ‘
~

- i U V I 1 •  ~ H ~ TI i-

3~i l~~ t \ ~ H NIb! l I ~~~l L ’ ~~~’ l ~~ L~ U ‘r

In this poem, Galich describes the impersonal, insensitive

- 

~ attitudes of the Soviet government to the lives of

prisoners throughout the vast penal system. He suggests,

in an ironic tone, that when people have to think about

i s
11 - - ~~~~~~~~~~~ —— -
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what they died for by con ju r in g  up a meanir ~~i ” -;H color ,
1

then the empt iness  - conceptua l and mora l - ‘ ri the S o v i ’ t

exper ience  d i sp lays  i ts  In n a t e  d e p r av i t y .

The same threnod y for  su f f e r i n g  and tiea h Is pictu ”’ !

in “Clouds ” : L ~~ na r rated by a s u rv i v o r  of the

camps , a minor mirac le  in I t s e l f :

The clouds d r i ft ed  to Abakan ,
• Clouds d r i f t  very s lowly .

The cloud s are most l i k e ly  warm ,
But I was frozen t h r ou g h  and through

for  centuries!

~~~~~ t~ •~~•t ~ : i I t  A ‘ H & t U H

l ie  H _ . &  1 :.t I  •c \ I • ‘IJ~~ H

~~ rI lui T . I I  u C i • . u~~U c ; M .

A si ~~ • ~ ~~ :t b , I I  • • I — i

For twenty years he was fixed to one place , begrudgingly

viewing the cloud s and thinking :

The clouds drift on, the clouds,
To that dear place , to Kolyma .
And they don’t need a lawyer,
Amnesty to them is — useless.

I i } I H Y  1— . fl . H i 1~~ t

13 M I I H bI T’~ H t I u  I . ’ L I i V I • U K O JI b I My

~-1 U t — i ,\ I ~ l i  i-T M U.1 i t  VU F

~‘1M L i M l f l 4 C ! H ~ l — i i i ’  V 9~~My .

He summarizes the prison camp experience by noting that

the memories of those years are not his alone:

And these days, Just like we
Halt the country sits in bars!
And our memory drifts to those places ,
Where the cloud s drift on, the clouds...

LI l k , c T I T M ,‘U iHM , VLt K IC S

flo.nc I I I U H O  ~‘v . ’iiu r U tcaOaicax !
LI IL.tW . C tl~ tM $I I ’b K )  II T t  icpasi
~~~~~~ i . I Ib l it~~ i , • >CIJ aKa.



n present : r•g ~ is tku •~~h ta about i r  i • ., ,~ rn~ I fe  • G a l

t - . ’ t  ra~~ts th e f reed om •~~‘~j  w•~rm t b  c ’ r •
~~ nu~~ •; wit h the

1H01 - t t i o n  and eni  ir l e n s  the  •-~:r t 1v e  w~~- ‘‘- ‘l to endur e .

it . ~n rra1ling ~~~ ~ou~ t of ‘v ~ i~~’il ~~~~~~~~~~~~~~ ~ t i i d s out

U more viv ill y when G e l i . ’~ relate’s t ria l “t a i f  the coun t ry”

was subjected to U-ins. inhuma n ~~~~t~ ons . Today, the

victim of the’ C5J ,l~~ n t r ie s  to f i n d  sn lr 4ee  In  i r i n k , but

LI still cannot escarje the I~r uel  m e m or i e H  of those yea rs .

This Is the fina l Impression of pris on c’am~ t h a t  G’~ l % ~-h

leaves w i t h  the reader.

Galich unve~ is the  s u b je ct  of t I r I s f r  ‘ in h i~~

noetry -~r yet a n o th er  evil • in ~~tj I l 1  t i oral “-bs ~’ers ” that

~ on~~r 1but,s to the tota l comtosit ’i riP n~
’ Soviet “re~t~~~~ty. ”

However, these prtc~~s s~~rv~- t o  ev oke ~ rnr)t1 ons to ~ ~ re-~ t er

~xtent than they nrovnke animns 1ty . As such , they are

atynica ’ of th e “ a i i - ’h ‘ e ” hn t ~~ue w h i .r~ h~ used In both the

Jewish and St~ ’in rvr 1
~~~ . in the r~~i~~~ r canr~ pne’r~~, Ga~~~i-h

touches only  l igh t ly  uron th .~ su b j ec t  of “re-~pnn s~ b i l i t y ”

in just one poem , “Everyth i ng at the Wrong T~me.”

Likewise , he d~ rs ~~~~~ bring i~ t~~ rrn~~~.- -~s -f “Indifference ”

or Soviet l eadershiD :l!- salient. fea tures of the noems .

Rather, he seems to he :onte’nt to v~reat e -,rI “-t ire” around the’

rrimns themselves j f l I l  to l.~~ the reader be his own judge0

Mo8t Im portant, unl ike his other cycles , Ga’t ieh’s

prison camp poems lack a clear ca 1l to action . With this

I
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unex~ eeted o m i s si o n , G t~~ieh : “ ~~~~~, I~ ’ p r ’  , t t  rv .ipn

h ms ”lf to the f a t  th~.it he cannot i~~~~i “ca ll tf -Irm?~”

t~~~~~~r~ ; t  every u r t .e t  of S o v i e t  “ r.a l ’ t y . ” !r 5 te - i 4 , h.~

m ’i~~t t e  ~t h 1 e  to show the  sov iet  rIor l irn the ~~ror~~’.C I n

cnm,~un1st think i ng by pointing out o’her ~nv i et  “ f i ct s  of

life ” that the ~iverqge Soviet  man can re ’at.e to, too.

Therefore. G a l l-h  embarks  on a m o d i f i e d  cou rse of action ,

d e c i din ,  to expand his thematic bace , for the most n ir t ,

by revealing his concepts abou t the relationsh ip between

the Soviet citt?en and his sneclal p’:virnnr~~nt. In

addition , he elects to lini’ most of I.he~~~ poems in  ver 1nu~

degrees and forms by the rrevlorisl y-estahllshed theme

of responsibility .

t



And whose f~ ult? Nobod y ’s f a u l t
Don’t be lieve %~~s nobod y ’s fault....

A i I
II - - I - I I - H

A prime example of “res p o n s ib i l i ty ” appl ied  to

Soviet man and his env ironment is contained in “Immortal

Kuz ’min” ( M~: r i b:~ 
K y -~~~~v~ ). In this poem , an ordinary

c i t i z e n , Kuz ’mtn , plays the role of the Informant, spying

on h is  fellow citizens on behalf of the Soviet Secret

- Police who reward him:

...L1ke a true patriot,
A fa i th fu l  son of the F a t h e r lan d . . .

— 
. . VuI• ~ H H  f l-L I I - t I 1 ) H u l
fl p:!t!H CL U l  0: 4 L  (~ T U .~

Whi le  others are dying during the Russ ian  C i v i l  War or

during World War Two in defense of t he i r  country , Kuz ’min

lives a life of luxury with not a care about the war. But

all the other c i t i zens  feel a r e spons ib i l i t y, a certain

amount of guilt  for  the war:

And whose f au l t ?  Nob ody ’s faul t !
Don ’t believe i t’s nobody ’s faul t ,
When there’s war all across the land,
And all the land Is In flames !

A 4b$T f~ V l I d i ’.’ H: I~-l~~ S V H ~~
He irepb I I V U b H ~H f i ~
Koi’aa 110 II~~~H 3 M ie
LI BC S 3 I M H 5  t~r

Yet, Kuz’mln Is not the one fundamentally at fau l t  here

- 
~~~~~~~
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since ht- •isniduo~~-;ly i r~~te ; O~~ l thp “ ro:~~p • I r :~~1h I l It y ”

asked of ~im by the Soviet government. In e f f e c t , Kuz ’m l r i

has been duped . The m l~:dtrected cor~:epts ~~ the Soviet

sta te, Galich implies , are the rei~l v~~l~~&ins since the

communist leaders ttike more interest ~~ sp-/ ~~~~ t g  ~~~~~ 
~~~~

- ‘
~~~~~~~

own citlzena in order to preserve and s t ren ~rt~hen their

personal political hold than in accepting or recognizing

the “responsibility ” for events that are ur .foldtng.

However , individual citizens are able to understand th’-~ir

responsibility and are the ones who carry out , at the

same time , what should be the Soviet state’s responsibility :

And still again - my fault .
Ply fault, my war,
And the  death  Is  mine  ag~i i r i !

i’~ F~J C Tb  ON S lb — M u ~ I v i j ~~~,

Mo~ ~~~~~~~~ ~:s B~~~k H L i ,

~i C M ~~~ :b O . . H I b  MU ~~~!

In sum. Galich affirms that the Soviet hierarchy
( is not mindful of the needs of its people even during

titne i of turmoil un~ Ii- ~~ster , show ing “responsibility ”

only toward the fulfillment of Its own cause whereas the

t individual is capable of - and “must” - have an Insight

into his oim, genuine responsibility. In this instance,

Galich proposes that the wartime pressures of survival,

duty, and loyalty overcome all other concerns and “cre ate ”

individual responsibility among the Soviet citizenry .

In the following poem , Galich shows what happens to

~~~~~~~~~~~~~~~~~



“r’-”l ponsIbtll ty ” in the ’ S ov ie t  sphe r.~ w’~.•~i tP ose presiures

ire removed .

In an ironic poe r , ”The Gold -d i gger !-; L i tt l e  Wal t z ”

( ‘ ; i : :i i ~~~~~~~~~ ~~~I I  ),  Galich accuse:: th H 3o,i .~

r~oiulation of being conditioned by Soviet propaganda to

the state of mind “tha t s i lence  is gold”  / q 1 4 ‘ . : 4 - ~~~I H :

so that today i t Is rel ied upon as the only credo in order

to get ahead in the Soviet Union :

...Where are the shouters and complainers today?
They have disappeared before they grew old .
But the silent ones are now the bosses...
Just keep quiet - you ’ll become numbe r one!
Just keep qu et , just keep quiet , just keep quiet...

1 f 1 ~~ f~~ - : 1 .  1~~~ l Ib 1  ~!
) T ! uy M : .  ~i ( !  ~I I I y J V ~: i . 1 J 1 ( - L : 1
A M~~. ~ I ~ 1 1J i 1 H ~i - 1 ’~~~. 1- 1 . !  I 

~~p0M H4v  — 1 > l1 ~~ Z! H1J b H P J ~~~~:;‘

But , by being silent, Gal ich warns , a person may become

just as nefarious as those who are the Inst *lled communist

“bosses”:

That’s how you ~et rich ea~ lly ,
That’s how you become first easily .
That’s how you easily become - a hangman !
Just keep quiet , just keep quiet . just keep 1uie t

BOT l~ ; i i  H L H TL) ( 10 11:1 N Ii ~l~~P : i q f !

BOT FcaK : ! f ~~~~I~ I I . ) P HIL’  I~1 H P
BOT :~ :x1 ~ ~~~~~ ro II o :i~ T I  — Ii 1l~~ JIP’.1O

~1~l s IA - ‘ Nb ~~~ . I I I J C M O J I t l I l

On ce again , Galich presents a lucid insight into his idells

about responsibility. In this poem, he specifically

• equa t~e; a person’s “silence” with the resultant “false”



~~u r r : ; ~~ tn~~t h e r n . iy ~~~ ‘n  the Soviet adv- l r ; r - ’ ~~ ’- ~~~
-

1 1 le . .~h ~ ti :n~ to ; .; th at  by tak c~’ h i s ~~f L ’ r

nI l  th • i person su ho r I  I n at e  .; ‘ :n -~~ I I to the’ t re;~ d y —

Instituted state of mls:onl:elved re. ;( ) n s i h I l l t y  adopted

by the Soviet Union and , thereby~ mak’•~ himself into the

Identical “hangman .”

S t y l i s t i c a l l y.  Gal~ ch concludes t h i s  poem w i t h  a

“reverse” call for active part ‘1pt t ’~or1 L~~ tne i ronically

reiterated “just keep quiet.” While th~~ 1.~ ~~~ I evidence

that a definite , purposeful plan of recourse Is rn - re ) r . •r

:;t” it ed than Impl ied  in G a l i c h ’ s poems , h i s  t he or i •~

ol rr~~:i nr s ibj 1 i ty  s t i l l  serve as the fun 1inen tp i ~~~ & .  i t  ~

philosoph ical pr i nciple and link each poem to the oth~-r.

In short , these two elements In combination - r e s p o ns i b i l i t y

and activism — create the collective “tour tIe fo r ce ” in

Galich’s underground repertoire . He f u r t h e r  demonstra tes

th i s  phenomenon in the fol low ing poem.

In “Ask Questions. Boys” / C r I ~ - :1 :~~
1 f b t ; 1 - rL - . M.i f l hq H : - :H !

Galich encourages Soviet youth always to ask ques~ t ons.

particularly of their elders :

,..don’t spare them , wear them out...

• . . I-I t ~caji re :IX . ( ’  (Pid::1Ba~1-r (’

As daily events unravel into crit~cal , historica l mile-

stones, youth must know what is happening and their elders

must not be reluctant to tell them:

_________________________________________ 
- 
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. . .Again the ~;a me old s t o r y ,  th .~ i t t

Again boys are being sh;tttere l it: ’ - i
into batt1e !

Don ’t i n t im i d a t e  them , don ’t push them ~~~~Ask , boys , ask ,
Ask , boys , ask ,
Ask , ask !

‘H013~i ~ 
- .~ H ~~H .  ;~ p , ~-oJ~ l

Tho~~ P ~: x :4 ~~ ~~~~~~ H H : . b I  H c -  -~~~

~ ~ix ~~~‘_ - - : - ) i  ~~~~~~ - - a ~~~:

::p i~i~~~H ~L’TL- . M~~~:b’- H  ~~~, ‘;1p~iu~;’ - i .1 i’
:p~~w - -o~~~~ it • M:tJI L~- 1 M - H .  : ! ip~ z ! ~ .- ! L ’ t~I L ( . ,

Responsibi l i ty  is also the key In t h i s  poem s inc e

it  determines the flow of thc ~ ‘et1c i - M o n : the  responsi-

bility of “fathers” toward their “sons ” in responding w i t h

the truth about historical ~nd contemporary events for which

the Soviet state provides no answers , (a lack of responsi-

bility on its part). Youth ’s respons i~~tHt .y is characterized

as a primary, basic one : “just ask questions!” At the st~me

time , thi s phra~ t ts t~~blIshe~; the cal l  to act.i on , melding

the boys’ responsibility and recourse Into one. Here ,

a~al.n, responsibility and act ivism form the cornerstone of

C the ~~lIch underground poem .

With this poem , Galich finalizes the most significant

tenets in his phIIC ’SOphICal o~~tJr,’’k oi the Soviet

experience , vigcrr- u~~~y described and examined from the

very firs t Jewish poem. “The Train.’

At the heart of Galich’s underground poetic theses

E lies the inherent, ever-present depravity of Soviet ideo-

logy as it is interpreted and put into practice by Soviet

$

-. ~~~~~~~~~ - ---~~- -~~--— ‘~~..  
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1utr ior l t1~~s • No Gal lob poem :*~~o:J:; • - n ; . : I 
~~ ‘ u s  pivota l

belief , nor can Galich be fully unr1cr :;~ o’1 w i  !J - A t it.

in  essence , G a l l e h  i n s ist s . the Sov~ ’~ t . e v i l  r e s u lt s  f r om

- I  r n i •~:l 1rected cor :clept of histor ical res1-~ IH ;lbi ~.y, designe d

by succeeding commun i~~ h i e r a rchies  .t S  a means t oward

the perpetuation and preservation of the communist doctrine

rather than for creation of a genuine respons i ~~~ty a non~

th.• Soviet populace and state. To Galich , every Soviet

deed r e f l ec t s  th i s  m lsIi rot:ted responsibility: the murd~ c ;

arid prison camp le-t th s  in “Without a TItle;” the

persecution of Jews in the Jewish cyc le ; the Stalin “mania ”

in tha t  cycle ; and the exis tence  of “I n f o r m e r s ” and “s i l e n t

ones ” in “Kuz ’m in ” arid “Th e Pros pector ’s Lit t le  Waltz ”

U respectively, as singular examples.

Moreover, this unique Soviet “reality” has generated a

totally—conditioned Soviet man — indifferent , passive, non-

committed — who tacitly “accepts” rather than “acts.”

In order to reverse this malaise — that is, to turn this

distorted “reality” into a true “reality” - Soviet man mus t

first recognize and accept his own individual responsibility

by acknowledging the absolute evil in the Soviet mentality

and by undoing his Soviet conditioning. Raving grasped the

role of his individua l responsibility , the Soviet citizen

still has two distinc t choices: either he can remain passive

and do nothing about Soviet “reality’ or he can take an

active part in changing his communist environment. But,



I e

I ich (
~autions , m d  I v i t tu a l resporr~ I l~ Ii t.y c’n~~u never

u pnrt Soviet “ re.t 11 ty ” , as Kuz ‘m l n d I it , hu ’ m ’l s  t

-~1ways work to counter it .

To Galich , however , there is only one cle :t r choice:

the Soviet  man must assume an active role : if you are a

Jew, strike back; if neo-~ t a l in i st s  appear , d r i v e  them

out;  even I t  fa thers are s i l e n t , sans mus t ask quest ions .

In sum , activism will foster the recondition i ng of the

SovIet man, instillin g in him a new , purposeful appreciation

of his own individua l responsibility . And finally,

once this enlightene d “awakwiIn~ ” t’i<es root among the

Soviet  popu la ti on , i t  w ’ ’tl gather ,~reLLer :nDnentum ,

eventually undermining the misd irected historica l respon-

sibility of the Soviet H t ~t t ’ , LI~ ::ltim-t te ~rna l of the

Galich responsibility -activism thesis.

In “Song Abou t Islands” 11 ~~~~~ i~ t n  !~~~~~~~~ j ; I  /

Galich presents a fitting conclus ion to this thesis in

a dream about the new , “responsible” state his under-

ground poetry has endeavored to inspire :

...It is said that somewhere there are Islands
Where untruth does not become the truth!
Where conscience is a necessity and not

conscri pted .
Where truth is engrained and not designated !
These are the islands I dreamed!

~~~~ ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
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This is the real world of’ Aleksandr Arkad ’eytch

Gal ioh , Soviet underground poet.
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Having charucl.-rt?ed the basic f ei t i j rv n in,i.’rent

i n tOe underground s i e i a l  ly r i c s  of Ok u d z h av a  and G a l i c h ,

it now rema im: for me to address  the r~ s u) t a n t  imp act

and e f f e c t  tha t t h i s  l y r i c i s m  has ha~ on the Soviet  world .

W i t h i n  the scope of th is  exam ina t ion , two imp d r tan t  and

h i gh l y  re l evant area s need t o  be c or s ld e ren ? the r e l a t i o n -

s h i p  between the poet and the Sta te , and the in f l u en c e of

each on Soviet m an .  C l e a r ly .  these two e lements  are

interrelated and compri se the essence of the entire

unri erg round movement.

The official iositton of the Soviet  sta te a lw ay s

has been and continues to he that any individua l or

persona l artistic expression mus t be in tota l accord

with the interests and aims of the State.l

1”Our Soviet literature Is not afraid of bei ng
tendentlous because it Is tendentious. in the age of this
class struggle, a non clars , non tendentlous , apolitical
l itera ture does not and cannot e x i s t . . .” Speech by And re j
Zhdanov , Minister of Culture, at the First Writers Party
Congress . 1934 .

“The Soviet system cannot tolerate the education of
youth In a spirit of Indifference to Soviet politics ,
to ideology...The strength of Soviet literature...
consists in the fact that It is a literature in which
there are not and cannot be interests other than the
interests of the State. The task of Soviet literature
is to help the state to educate youth correctly...”
Statement issued by the Communist Party Central Committee ,
August 14, 19~e6.

-. ~~~~~~~~~~ - - ,-~~~ ~~~
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As I have ii i ri~~’1 y r° ?~
- ted ~ii t • t ‘~~. r . •~ 1 r, vary I i t ,

degrees and by shift. I r t v  y’ol  r Ip;  - . • ‘ I r~~i - t  F- tO

mai n tMIn an almos t com~- ’L~~t e  co n t r t i ev~ • ‘ 1 ‘ • r~ s of

~o c i i ~! ii nd pe rsona l exp r er ’ :  l i i i . .  N ,-v e rt i . •  e r , the ~~rty

h i e ra r chy undoub t ed ly  d i d  not  fnr es&”~ t . nv ~-tt I’ esh that

would occur with the o~ tenstb le e~~:tn g of re~~1~~ iet1ons

and the encouragement of a truthfu l t ie i ic t ion of life .

What , in effect, resulted from t h i s  s it t i a t i n n , Wa s tha t

the p a r t y ,  for the f i r s t t i m e  In It s  e xi s t en - t’. was pieced

on the defen live .  Tha t is , it f ound it sel f r e a ( -t l n g  to

rather than acting upon social trends , att itud i na l

positions , and literary and social expressI on .

Ultimately, as recent events have shown , the stat-c ha~
r~dc

4 its authority by adopting a rolic y of for’ed exile

for “dissident” Soviet wri t,~ rs and 1r~~~~1 c - ’ a l s . This

action , I feel, reflects a degree of imrntence and an

Inadequacy of the Bt.at.r’ to handle an(i dea l w i t h  all of

the intricate problems and rircuma tances tha t the move-

merit has brought abou t- . Virtually every signi f’cant

spokesman for the movement In the last fifteen years now

find s himecif In the We~ t.
2 In arrivin, at a solution of

2so~~ of the Important movement representat ives  now
in the West CTC : Ale’x,~rdrr Snirhen i tsyn, Aleksandr Gall-h ,
Andre t Stnya’vsky , Vla di m ir ilukoveky.

- ~~~~~~~~~~ ~~~~~ . ._ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _  A



thIs nature, the state is clearly (:mitt .1~~ 1t a4war’ ness

of the I mport, gnitutl c , and breadth of scope this

movement has demonstrated .

However, this arpirent sign of woai~re~~ or the part

of toe Soviet leadership may he viewed from a (lunI

perspective . On the one hand , it may be suggested that

the Soviet Union is demonstratIng it r ~ unwillingne ss to

cope internally with Its c~omplex ~ r~c ’a1 and intellectual

problems : on the other hand , this artlon may he viewed

as an expeditious means and a practi cal solution toward

neutralizing the effectiveness that the individua l might

lend to the movement.

Although Soviet exiles have been ~r’~ntcd a remarkable

degree of freedom in their outlets among Western med ia —

Radio Liberty, the Soviet emigre press in Wostern Europe

and the United States — thel r subsequent Impact on the

SovIet man and Soviet state is clearly 4ilmthished . More-

over , it should be noted thqt each of these individuals

had consistently Insisted that he would  not leave the

Soviet Union under any circums tances. Each stressed

that, In spite of the dangers , the cor .ttrtuation of their

cause , viable only at the grass-roots level , must be

cirried out at any expense. Therefore , from the Soviet

leadership point of view , the decision for the expulsion

of these individua ls serves two logical functions : In the

f i rst  p lace , it physically removes the ind ividua l from the

- - — — — - .~~~~ — —.~---
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SovIet litera ry sI’en~ ~nd ~~“~~ nr . l  • I’ •1’~f !~~~~~ 
- ‘ I ” ~~ ri

~n1 enthusiasm of t h e  i v~ m nt. ’~ t v r ~ t ’~~~ w em~~1n

behin~i .

Thus we w i t n e s ’- i c-i ’ise and effect reli ’ions htp

betwet’n the poet and the Stn ’-e . Ini tial ly, l.he pattc’rn

8hows stringen t actions ~~ the r~irt of the state ,

tncludlra,g incarceration, omml tment to insane asylums ,

and loss of jobs ; however , in a dlr .rt correlat . l nr tn

the increasing popularity or fame oF the poe?., the stat.

finds that expulsion het~ome5 the 5%mT’~ t~st , m ost exped i-

t ious  and , ultivr -i ’~~iy, the fina l sol’ition to the ur o b l em .

The poet, in turn , find i ng him sele in an ~lien ervironment

with his channels of communI~’atIon lmr t red , if not severed ,

los es most I f not a ll  of h i s  e f fe c t iv e n e ; :~. The I rony

of this s1tuatio !t ~s tr.:~ t tn e  sp okesman for  hum an r i gh t s

~tta1ns fre edom , t4hIle the nne: for whom he so diligently

fought, remain behind ,

Nevertheless, the ly el ‘~ l poem movement has attracted

and absorbed a number of poets ‘i~ d would-he poets . mos t

of whom adhere to or promote an ideolog y which reflects

a position somewhere between Okudzhava and Gaflch0

The most noteworthy representative of this group is

Vladimir Vysotsklj, a renowned singer , stage and screen

actor. Vysotsklj, in fact, serves as a prime examrle of a

h igh l y  popular activist who stands midway between the

styles of Okudzhava and G a l i ch .  His  lyrics Inc lude and

— --‘~~,.—~~- ‘
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blena the mora l 1nti grv4 t-1o ’~ of’ ~nH ”r and ‘c. ‘uP~tletie :

and ‘rnderstatement of Oku’1 .’P~:ura .

Vysotskij’s poems range in d iv ersit y ~rom frivolous ,

non — sensical  d i t ti e s  to mt re weighty , :-r1 s i~~tca1 ly—

oriented compositions. In mos t resp~’~ ts, howCver ,

Vysotsktj may be cha racterized as the Soviet p (et of the

here and n~~r ;  tha t is , he takes the latest Soviet fad ,

edict , or happening anti imm ediately w r i t e s  a c ’em abou t i t .

He incl udes humor in lihe r~al loses ~%thIn his :-nems and

most often pokes good-natured fun at  ~~~~~~~~ I n c t i t u t l on e

and practices. His favorite topic ~s the Soviet legal

system which he classifies as a repressive . immoral code.

After Gaitch , Vysotsktj is the one Soviet lyricist who

t devotes a grea t dea l of attention to both the prison camp

theme and the problem of anti-Sem itism n th~ Sov iet world .

Stylistically, Vysotskl.j uses many con lemp or i ry

Soviet colloquial exnressions and borrows extensively from

the BlstnojR3 language, a fact that ne~haps helps to

explain his immense popularity a’non~ al’ social strata

In the Soviet Union . An Imaginative writer who effectively

uses both rhythm and rhyme, Vysotskij has been referred to

as the ‘inimi table imitator k 1’ or his reworking and

(

3’Bla tnoj ’ - a term used to describe a Soviet
subculture wi th  Its  own vocabulary , traditions, and mores.
Mos t often , the term is used to denote a semi-crimina l,
waterfront populace.

k~. ~~slov , ‘Tn Vstrechi a Vyaotakij,’ Poa lev, No.
1, 1971.

-



Subsequent republi cation of’ rnem~ w - ~ - ‘~~~p ‘~r ‘*t ~t r t I i u t e i 1

to others . In spite nf the hnl1 P i~•~ F ~~ (~f h i s  t r~eme:~ —

Vysotskl J was one of the first l y ’ i - -  ~~~~~~ ~1. ’~ ’rihe th~

insane asylums w h er e  ‘tissenters arr ~~~‘ t.r’ ~‘~c~~rcerate’I —

he ha s , for some in ex p l i c ab l e  re~~~~ : • ‘~n ~~4 the ~~~~i —

o ff ’ cial .  ~rrace of the Soviet  l e ade r sh ip .

Also worthy of m e n t i o n  are two o t her  und erg r ound poets

who have followed in tht~ footsteps rr Oki. ‘nava ~r,d (1a ’ ich:

MIkhall Wozhktn and Yuli Kim.

Nozh k ln  has at t a in e d  a dec ree of’ nnr~~l~~r 1t y  w ’ th h i s

poignant poetIc Sketches of tn e  monoton ou s ~x 1~~t en ce  of

the ordinary SovIet citizen . While most of his poems possess

l i t t l e  of the i nsigh t  and depth  of ;onten t that Oi’ ur t z h a v i

and G a l i ch  d i s p l a y ,  No~’hk i n ’s poems point  out the con t rast

between the Soviet Union ’s teohnolo,i cal aIvances and

the wretched living and working conhltior e endured by many

of Its citizens . For ins tance ,  h i s  des~ r l r t i o n  of’ a

street sweeper , ‘Auntie N y ut h a’ ~yngeq the I mage of the

eternal Soviet man left behind whi le th’~ n~ tton is totally

immersed in greater technological and ~~- i e nt 1 ” i c  a”hieve-

ments . Nozhkin ’s lyrics al.~n focus on s .m- of life ’s

petty annoyanc es , both universal and Soviet . In sum ,

Nozhkin is the und e~ grnund poet who rei’~~ee ’.s the mundane,

everyday cares the Soviet citizen Is l i k e ly  to encount er .

Yu l i Kim , on the other hand , Is very close to Galich

in style. Be writes in a satirical , almos t bitter manner,
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a t t :~~~~~i r s g Soviet ideo1ri ~ y and the ‘ nr ,!~~~~~t.:P ‘‘ s Ir  Sov 1~’I

l~~f’e . H a l f  Kor .~.i n and h a l f  J ew i sh  h ,v birth M ’ c l  a school-

tescner by prnfes~flon. ~~~ sets many of his - ‘i s  w~ t,hi n

the Soviet educationi~I exr i t ~r i e n c e.  H I S  poem , ~Song of

the Social Sc i ence Teacher’ descrIhe.’~ the fa’” of a teach .”

whose frustration In try1n~ to ~xr1 -~~n Sov i~~t ileological

concepts to his ~tud .~nt’ Irives him to commit ~ulnIde by

letting a book on that, s’,b ,~t-ct fal ’ F rom a sh”~ -ve onto his

head . Kim ’s i rreveranc e toward Lbs Soviet sy~~’em has mad e

him one of the moa t harassed und ergrnunli noet-~’ and he h~s

already spent severa l terms in Soviet prison ‘ t m n s , a p r i c e

that he seems willing to p’ty for a continued , open voice

In the underground mov ement .

Thus the irony as well as complexity of’ the st tu a ” l o n

Is that both the State Wind the lyrical advoca’~e.s of freedom

are laying all their demands , hopes, dreams , ~nd aspirations

In one and the same entity, the Soviet philIstine,,

4 
The totalitarian dictatorship, because of Its sense of

m i ss ion , is vitally concerned with the transmission of its

power and tdeolo~ tcal program to the younger generation.

Indeed , It is upon the young that the hopes of the dicta tor-

ship are focused , and the regime never tires of asserting

that the future belongs to the youth. Stalin stated

‘The youth is our future, our hope...oomradea. The youth



m~~; t t u e our ~1 ~ ‘ e . . . I t mu st c ‘~~ c~ / ‘~ r ‘ .‘-“  ‘r t ( I ‘ n

vtciory, ..’~

Moreover • af’cnrfl lop t ~ the ~ ~ , (b~ ‘ - ~~~~~ I’ ’’’ - ‘) fl

the now e rful .~ppea 1 or tt~e Communi ‘~ t ~ ~ r t  y I ~ i~~r vc’

t the tact that ‘It is link . with tr ~ r,roacl r . ’ c e~; hy v 1tM ~

ties and is a ~enutne r’~~ r ’ i of t n , ’  p e o v i . ’ , -
~~~~~~~ I t s ~-‘~~ tc’ y

conforms to the ~enple ’s vita l I n t v r f ” ~ t 9 . . . “ An n t h f

individual who ha~ from childhoo d he’~n I~~ru~’ -~ ’ P t . U; I” ~

akin to c ommunion w i t h  the Pa rty~ wr~o, whe! Q ’ V P ”  the

comolete monopoly of r nwmuntc’atln’- , ‘ —“~~~~~ ‘ i ’  t • i n r ’ m ’ L t ’ ~ng

pressure , and simultaneous ari p~al~ to th e ‘ ‘itii re t.hr~ - .~ ’~

gra n d lo i s e  p ro j ec ts , f i nd s i t  d~~f i ’ I . ’ I ~~t. ‘ o resIRt the’- ’--

temptations . Mor.over. t h .  - t ~~t~~~n,,~~”t  • • t r ~ rreserv a fic-”

of any material good -” ~~~~~~~~ ‘l~~rectI y i i r i .Icer l to Party

o r i e n t a t i o n .

Within this m~ rally. 1IieologIr1l ~~,, “ m d  ma terla 1 l y

insulated world , the Soviet man is now bet r~ ‘~ddro’~seh by

fellow citizens who - ‘ot nt out the Nl~ ’*’ i ous , the ~1ecertIor ,

the terror and in ,i~irt1ce ti  this same system . ‘r iiis
Information does not stem f rom Western sou rces or cofl-

veniently labeled ‘Trotakyltes ,’ out from rank-and— file

Sov iet citizens , avowed ~a t r 1nt s , defenders of the Sovie t

Un i on in the Great Patriotic war.

5StalIn , J.V.. Problems of Leninism, P!ot~’r~w . 1~ 4O,p. 451.

6Praids, Oct. 9 , 1.’I~S2. ~~l.nkov ’a renort of the
Central, Committee of the Communist Party of the Soviet
Union (B).
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Ihe Soviet m~ n • ~‘u r t h f ’~ mo re , (~ r r i w s  t ~~~~~~~ 
- ‘ ‘-  ther~” ,‘

situations preaented In the ;~~ ,1 e rp r r ~ ,~~~ v r I ~~ -~~’ ‘rnve~~ ’n ~ ‘~ “ . -

re~ l , are true and viscerally he c~ r r~•1a ’’ t o  t r i em.

Und oubtedly, in many i ns ta n c e s , t he  -~~~ -h i~~t i c R ’~ ’ 1  in vi

challeng ing exirt .ntiaiLct liemancis t’~r Gal i - ’~h “ui the

stylistically complex meta phorir.’~l “mn d s ymb o l ’ c presenta t ions

of Okud~ hava are not Imm ed l ’.tely c (imprehensinte • But the

seeds of pers pec t i ve  have t een sown ;m r . 1 the  i r l  i v id ia l  i s

becoming a c q ul in t e l  w i t h  r”~ oon~ t h 1 I ’ t y  ( in  a non-p ar ty

sense) and havin g the empt iness and isolat~on of his mole

of existence constantly am pli fied .

The r e sult  e”in only he lisat.isfactlnn : t a c i t  or overt . ,

it Is someth ing trma t the Pr~rty ir , Its continued pursuit of

self—acclaim cannot ~l~~ow. And ~~~ ind ivl iua l cannot openly

seek , experiment , at~ e~~ t t~- r’hange . to Improve the g i v e n

sit u a t i o n . The men t a~ s t f t . ’ r~~ process must  be p er formed

In silence , in isol,a~-Ion , -~r1 may, 
4’or the firs t time ,

emerge as a de t rimen ta l f ea tu r e  as far as the Party is

concerned . Both thought and action are his tor ically

ephemeral moments , but one is a necesa~ ry and constant

precursor of the other. This Is not to su,vest that t h e

Soviet man stands on the brink of carrying ou t a cou n or

revolution , bu t I t  ind 1cat .e~ that he may i n a d ver t e n t l y

and subconsciously cease to be the robotized tool of’ the

State.

Exposure to reality, the presontation of previously



,,‘;r , t  r i  ( , f  I I I  p. — t  
~~‘3 Yi t ~“~~ .‘1e• , ii j r~~ ~ , ‘ r ‘ r’~~’ ~

rnducps -iIalo p ue , ‘ - c ’  t ’~’v.- r ‘ - ,‘ • i t  • I ., -

a”’’  t~h~- i’~h iv ~- 1 u .pt 1 t ?’- ,. ““ • n ’; r - ’ i v - ,  - i ’ , - r ~-’ur” - ‘ ‘i •

an - i  u l  titnatel v i cr 1  ti ism i -~~‘ ‘ ~ i ty ~~ c • r . s n , r

i viol vem’-’nt.

Pr e s en t l y ,  t ri t~ ~ t !’~~~t ~~~
‘ -~~~ i~~’ ’s . t e ~~ C \ u ~~ih  j p~~~~

un(ler .rrouri d l y r i c ~ ~~~ we1~ i ’~ t h ”  ‘ t e r ~~- . , ,” j r e ’- of’ t h i ”

St’t te qre diff ic u lt to ~~~~~~~ i t ~tfl .r h t ~t~ r -’ ;,r LhR t ~~

fr ~ry~~ ’r ’ ~ ar- peals ~e?’v ” u~ rscn i evoc’, t r ,~ ~-~f r r n t  n.

and d e f i an c e  aga%nrt tre ’r or’rIre~1se 1 conil i t l o ”  Ir •hp

of’ mo r a l i t y  and ~ers o’;’il fr e e d o m  w h i l e  the  la t ” r ’s Is  a

battle for self—pres ’rva t~ on , Tin ‘~ t t ” r n p t  t, w t t h st an d  t~ie

recastin, of the SovIet iy s tr ’ m .

When the uwer’~~ iiuthorlty of t he  Sta t- c ~s compa red

w i t h  the weak ani ~itomI ’ed ~ n vt e t , sr F” 1 a l  ntru~ ti;re ore’ senses

tha t the underground movemen t is de s t i n e d  to t a l l .  Moreover ,

the lyric ist , after years of frustretlon . reflects thia

f e e l i ng  of impotence and fu t ilit y . Okudzhava , on Marc h 31 ,

1976 . acknowledged tha t , w I t h  the passing of time , his

‘Hevolutionary temperament’ had diminished , and that his

lyrics had become ‘bori ng’ to him,,7

This statement along with the fact that Galich find s

h i m s e l f  in forc ed ex i l e  in the West suggests that the

system will prevail.

7personal tape of’ Okudzhava Concert and Interview ,
Munich , W . Germany. March ‘31., 1976.

—- - - 
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ft becomes appa rent, that if ” ~“v~ ct ~~~~~~ , r ’ty % n t - ,~ n :~

its .mhtva lence ~nd ~cq ii t eReence . it ii’ rc-~ ‘ ‘ P~.’3 w 5 f l l f l g

to endure totalitarian o~prcs1 I ort i~ r~t ’t.t’ ~ f the  herr ’~~ ~ nd

outspoken stand of the members c~
’ the  un dv~r gr run d , ~t is

undeserving of ar.ythl np t,p’,ter, it th is 1rrie ’~’I he t h e  c af l e ,

then the ‘heavenly gift’ that G aM—h ~-~ rc~~ ve n In ‘being

heard at a dis tance  of five ~~f e p ~~,’ Is only self -deception ,

}Ience, Okudzhava ’s advocacy of ceek i ng cr,ri::olation in

• unachievabl e dreams, In personal w ith d rawal,, ~end~ a credible

delineation to reality and his ~tatecI philosophy, para-

doxically, coincides w t h  the oi:~ ec’t1ves of th~ Communist

Party in respec t to thc enti re underground mov ement :

‘how much goodness there is in silence,..,’

_ _ _ _ _ _  I
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