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FOREWORD

This publication was prepared under contract
by the UNITED STATES JOINT PUBLICATIONS RE-
SEARCH SERVICE, & federal government organi-
zation established to service the translation
and research needs of +the various government

departments.
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-] severai auto ogy Ziphies “of e{:udente and their ansvers, ;to t;;e questwne*
"What ao you ‘waﬁt from 1ife" “What do you want to eontrihu’cef tq life?" '

The author of the first blograth. netive of a very emall town m
Texae, son of, & small businessman, expresses deep contempt for ordinary
Americans anhd the= firn’ intention’ "to rise ‘higher than they.” . The student
write,s "I want’ to get ‘something: vut. of life that .would. mdicate to me that
I stand abové the average ‘1ével,... I want to.show greater. ablh.ty than ‘the
masses ‘of average people whom T despise. . And-therefore I work toward some-
thing in order not to find'myself among ‘these fasses." - Hg frankly admte '
that he wants to get ‘rich, ‘and thet he is only interested in. science because
1t ensures him 8 povertyless ex:.etence. : R L us

The author of the second bzography comes, from 8 wealthy family m the
.:Midvwest and regards himself as a "new-type liberal.” He supports “democracy"
and the elected govem:.ng group, - among whomt he also .counts himself. .This
student intends to go'into busindss because.it promises. "the greatest mong-
tary retu.m, preet:.ge. and the most satlsfactian. D e

. 'l'he thu'd, “the' son of a government employee, talke frankly about lus
e.riminal téndencies during his’ childhood when he adopted the pnnciple of the
"surnval of t,he fittest.'? | .

T fHe” fourth student writes “hhat he will try for a mihtary career, for it
"provides a ‘place in Society which cannot be obta:med on one's.own.” T

. The author of the’ next biography talks: ebout thé aspiration to. Mattle"
durlng his whole life with euch vgrafty and oppressive phenomena" as sub-
" migsion, - This ‘battie mamfested itself in the stealing of money at home and
in schqol, and’ m the organinng of ‘drinking bouts. *-After he had been. dis-
. missed’ frqm the umversity ‘he was Sent-to the Far East-and fmally found hime
seif in’ post-wer Korea. ‘*He' wntes thatzr the only dlversion for the eoidiers
was a v1szt to the brothele. ST . DUy Rl s
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. Different people, different biographies, different thoughts. However;
these answers have one thing in common: an attempt to get ahead, to live only
for oneself; complete indifference to everything that is not in some measure
connected with personal success. The old truism that capitalism maime man,
humiliates his dignity, mekes hig thoughts and wishes shallow and base, re-
ceives its confirmation daily and hourly. The bourgeois system is limited by
hostility to genuine creative work in =ll spheres of life. .- .~ oil ol

The socialist system has uncovered new traits in the .character of man,
connected with the very mamner of our life, imbued with the spirit of collec-
tiviem, with the spirit of true humanism. The aspiration to be a healthy. . .
society, to create for it all new material and cultural values -~ exactly
that incentive, and not the corroding of the soul through pagsion for profit,
inspires the Soviet people to perfection in work and leads them to the ‘great
goal:  the building of the most just and humene system, communism. Only work
thus done in the name of a goal as great as ours uplifts men and brings him
satisfaction and happiness. S .

Communism is now no longer & far-off beautiful dreem, not a beckoning
from a great distance, but a matter of immediacy, & practical creation by the
people of our generation. And everyone who is acquainted with the materials
and resolutions of the.XXI CPSU Congress must feel a surge of’ pride, . of happy
emotion. There it is, tangible, visible! And not just somewhere, but here,
on Soviet soil. Over the entire country, over the entire world words full of
deep mesning are now spreading: "the material-technical base of communiem,".
"the decisive stage in competition with the capitalist world," "gain time,"
"oommunist labor brigades"... v o

The citing of figures can be heard, each of which stuns with its magni-
tude, with its conorete impact. 4 symphony of figures: factories and atomic
power stations; new thousands of kilometers of elesctrified railroad, and syn=
thetic materials; the most complex devices, and thousands of new apartments;
e flow of golden grain, and the shortest work week in the world. And an im-
portant factor <= the making of a new man, a man of the communist epoch, For
in order to build communism not only a powerful materidl-technicsl base is
needed; a high level of awareness is necessary for the buildera of this so=-
ciety. Therefore the question of communist education of the workers, and
particularly of youth, has now acquired such great importance. :

"In order to advance toward communism, the most just and perfect society,
when all the best moral traits of free men'Wwill be fully revealed, we must
now train the'men of the future,” said N. S, Khrushchev in his speech at the .
XXI CPSU Congress. "It is necessary to- develop  communist morality among the
Soviet people, at the base of which lie devotion: to communism:and‘,imp;aca'bi_l_ity
toward its enemies, awaremess of social obligations, active participation in
work for the good of society, voluntary observence of the basic ules of the’
humen community, comradely mutual asid, honesty and- truthfulness, and intoler~
ance of violators of the social order.”




Wit s
.1 1% '¥s difficait to veapparaige :the role snd mesning of belles lettres in
the ‘great -and noble matter:of creating the _spiritual; “the moral gspect of the
.. YOWE mah,  The WrLter vio truthfully Toflects’ the ‘appéstance of réality.by
the power of ‘His:wordsj-can,actively. influence” the ‘conscioiisness ofthe - reader,

", tebgh 1ifé, strengthenithe: true.end valusble in his'charatter, vwhile meking
it possible o’ disourd: dhe: lying end the false; he’ cen ‘implaht. iw the reader
. profound Hosti11ty towmrd 8 privete-ownership morality; towird lies, and..
. Yoward hyppcrisy.* In:the light of 4hg. grandiose vistas -opensd ‘before:the
“Soutsq by the resolistiaris of the XXI Party Congress, many questions .son
‘nécted with tHe éducational naturve of literature éndmth “the Sheping iof the

character of the new men merit consideration.” P T o
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ouig’ iéfériters: ntp. 115e. He has ot had s sEVérd’toughening-up ~
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“he did gio‘ﬁ“’é‘éﬁnt" off long: disteaces on the Toads of “the ¢ivil war, he:did not
live on the doled-out raticns of the builders of Magnifok; he.did not teke
t in the military campaigns from Stalingred to - Berlin.« He does not know
. of the térriblé burden of exploitation, and has read only in books about
. forced’ labor uider capitalist, landowner and kulak. It is seldom that he en-
: céj;ﬁté’t"g‘difficﬁltie‘s-sin life;:these congist only of difficuities connegted
‘with the preparation of lessons, and.no more,. And ‘S0 this lad’ or:.girl enters
. into & great life,-:But’how extensively are they ‘prepared for it?  How:will

<. they efidure this sérious. teat? ; ¥hat, do; they knor? 'Will they walk the, true,

..Straight and-honest’path?. +Mi1l; they not come under -alien 4influences? ;;There
.+ are nahy diestions - great.ones, Gonplex ones,”important ones.:: And hopks
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must be 4 help in ansvering.them, ; . |7 LT e
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"’ BA1'$He best, all-the most valuable in the arsenaliof ‘the multingtional
Soviet literature has well served the cducation of ‘our -young -people;t:And we
.;; have books which carry the direct imprint of the yoiing“builders of:4 new so-
“eiety. Writers of-all*generations of . Soviet literature wrote about youth and
. . ebout its road’into. life .They helped. yheshaplng of ‘the character of the
. yoing humsn being of the first proletarien govermment in.the world tven then,
¥hen they created characters, the likenesses of Kerchatin or-of a young guards-
s 1. DN, 83 heroes of Books; and they established en artistic biography for an
never . eltire” gémeration, Avid.then.when they portreyed such people as Morozka, who
" "'wa feariéss ‘and devoted ‘to the revolution, but now and-then weak;.and such
chatactérs as Venks ‘Malyshev, who was bold and honest, but who did-:not resist
..., in the struggle with evil, and Polya Vikhrova. - Anid -then they depicted for
" %he jndgmént:of the. reader young people such as Mechik, Stakhovich or Uzelkov.

"I The poler ‘of 311"these:books {and not just of these) éonsisted.of the fact
41 e ¥HBY the writers-gave'a: lucid. ansver 1o many questions perturbing young - -
renderd, and Tirvst and foremost to the central questibfit’ how to lives'

FAS

Naturally, the problems of the spiz‘ii{:?\ijéii""’f‘férﬁiaﬁhidﬁ of ‘young people were
also of interest to authors of novels and stories, plays and poems, written
during the last five years.

'.. -.- 3 -

)
P




.- - 'The young-engineer Arefyev who-battled with the clever eareerist, the
: .unprinoipled and -narrowninded Kramov, comprehended in the' first year of his
independent work the great .force of.the collective, the power- of creatz.ve .

. work. . A lad from Siberia, -the riverboat. sailor Kostya Bara'b:.n, by getting to

know diffetent. people, affirms in himself high moral quality. Igor Malyutin
“entered into. the great life «- and it gave him ‘spiritusl riches and made it
possible. to rehounce more strongly shallow and superficisl things, In the .
stern humdrum life of soldiers pesceful studies polished the character of the
village 'lad Selivan Gromozdkin, ' The schoolboy Oleg Savin saw. the loathsome
face of the petty bourgecisie- and told hlmself fJ.rmly all h:.s life- "It is
impossible to be thus..." : : , .

However, we are not talking in this article sbout the works of A. Cha-
koveki, S. Sartskov, M. Aleksyeyev, V. Rozov and other experienced men of
-literature. - Our discussion is about young writers who have only tsken their
first steps in literature.- A, Kuznetsov, N. Dementyev, A. Glad:.lin. V. Mos-
kovkin -- these, as oan be seen, are new names. ‘ : . Y '

Books about the young generation wh:.ch became aVailable for readers .

: dunng the past year, as. well as books on any theme, ought to be looked at

in connection with the great and important processes of the life of our so= _

. ciety. The processes cannot but excite the reader, stir up aspirations in
him reflecting. the spiritual ascent of the creative powers of Seviet man.

- And -real creative success was achieved by the writer who was: successful in
sceing this new aspect and in showing the gigentic upward movement of Soviet
society's material and spiritual life, which had been accomplished in our .
country during the past five years; by the writer who imprinted the character
of the man of today, who revealed new conflicts in life. And conversely, en
artist suffered failure if he has not been able to goe and portray the new .
in 11fe and in the character of" heroes. ’

Dur:.ng the last year: grand:.ose measures in the mastering of‘ the ooun-
try's eagtern regions were sccomplished. Hundreds of thousands of young .
- patriots went to the steppes of Kagskhstan and the Altai, into construot:r.on

. woxrk in Siberia; to the North and to-the Far Eastern regions. They performed

heroid deeds and showed that it was not without reason that the party had .
- taken some pains in treining them. 4And this fusing of youth with work on an
unprecedented scale in the decisive spheres of communist. ‘construction pleyed
: a la,rge role in the formng of the sp:.ritual aspeets of young people. '

'I‘here ig st111 another important cxrcumstance, namely that ‘the party at ;
this time undertook to carry out measures for bmngmg the schools oloser to
life and produc¢tion. The question was posed with renewed vigor about the A
great meaning of work -~ the "ruler of life" —- for the éducation of man, his

development, and morsl growth. o ‘
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When A Kagnetadvis story; "Continuation of a Legend," was published.. .
ﬁo{xtg 19‘57, N6-7); :our-literary. commumty appralsed it. essentj.ally"_
in a posititre mehner:: However, many thought that thzs was; an interestmg
. book, showing talent, but all in all a "first" book. Stern voices were héard
" by wellt”whoj® itwhs saidl,\ is interested in/what a helpless boy,.8. Jpama's
boy, experiencés, fo”r db each people really work in, oun great construct:.on .

’

pro;ects * \ I LA
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| 'Ong ‘feview even contained this- sentence' : "The crit:.cal perceptio of
real:.ty by LR - Buthor ‘of -the 'Notes'. does not reflect .a deep knowledge of the
life of” contempoi'azw ‘youth. -And -the :romantic. coloring of the. story. leaves no
doubt that ¥ i8‘a bookvoru®, He.creates .purely by.mesns. of. techna.cal
mé'thods: " piirictudtion, ﬁhrases, the contrivence of all kinde of »txiala in’ the
mistrtuné of the herd. : . L e Ly

e By

¥ - e

That is; "'so ta 83y, stated qulte severely and categorically. But did ‘
“the’ cntlc attempt to-collate -the graphic contents of. the story with the fdcts
of 1ife? We think that this.is not:the cese.. And for this reason, evident]y,
_ he drew such an unfeir conclusion, The young author's story is not devoid of
. considerable shortcomings.: But he wes able to include in his writer 8 view-

po,mt an 1mportant vital occurrence, to see the character: traits of a certain
group | of ye hg people’ who comie mainly from-the.city, who have nnt rece:wed
serlous toaghemng-up, and hawe: not chosen: their rped in J:Lfe. .And no% only
doee he'sea this, he’alss shows in ‘an- grtistically. _aathenulc waJ the growth
of, thesé traits and Foimation. The entire; graphiv atructice of the story "~
hscloses an impo sant rthought<: only-in: collectlve work. for the good' of ap=
c:.ety, does man find Horal riches, become the raal master of his 1and. the N
creator of his happiness. ’ L R ST

Two years have passed since A. Kuznetsov a story appeared on the readers'
book shelves,  And now, in the:lightiof the great measures adopted for’ the -
reorgamzation of - schools, we sce more:clearly. that the..guthor wes a path-
finder in the formulation of an important theme; that he. had created lifela.ke
and authentic characters. .

.. it is no ‘secret that in our.schools,-which have done.so much good .Wwork,
proper attent:.on ‘had not been: paid to the -education of . young men and women
‘for work: And what is more, amidst some -segments of youth phys:.cal labor yas
regarded as something unworthy.of.sn educated persen. One who had not gone
to a vuz was now and then considered to be a failure "He flunked, and now
they‘ll ’st;,ck' him in some factory... - _
' Young Toiya e the hero of‘ “Contmnat;on of a Legend" - .was for a J.ong
ife; glso a prisoner of:‘this "philosophy." .Tolys was g} first confuaed. ‘the
I‘uture, ‘a8 it Wes, appesred to him simple and smooth -~ I will fxmsh 8chool
. gmd ‘entey thé institute.:But: he-did mot: enter the. institute, . And suddenIy
it Seemed to him that e had somehow Yeerideceived::: "In kindergarten, aweet
mama, we learned to sing: 'We young people have a roed leading everywhere, !
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but in 17 yeers it becomes apparent that only cne road was referyed to e ‘the
. road to the factory, as a hard worker, full of grease! * Nobody needs us. and

nobody ‘is-interested in us...How sad! What is there to be, what will come?"

: ‘And that word "hard worker" has a scornful and disrespectful .gound,. Yes,
for Tolya, going im & train to a construction job in -Siberia, physical labor
is something onerous, unpleasant. For him it is really possible to-indulge
in despair when he did not enter the institute, when there were no other roads.
‘And we believe ‘that ‘the author's success consists of the fact that somehow,

" little by little, a step at a time, by bringing his hero in contact with dif-
. ferent -people, by placing him in the most diverse circumstances, -he shows the
crisis in his consciousness, the birth of a new attitude toward work, and this
" means the birth of ‘a new man as well.  Tolya -~ honest, smart, interested in
meny things, evidently well read -~ is fully the contemporary Soviet youth.

He does not live thoughtlessly -- he wants to understand the meaning of life,
its purpose. One thought worries him: which is the most correct road -- the
one over which Vitks and Yunna drag along, or the one over. which Misha Olkhon-
" ski, Anya Moskalenko, and Zekhar Zakharovich stride. - .- S

- And he finds the right road, the roag of people who think of themselves
as the "salt and pride" of the land. Even though this roed is difficult, one
‘cannot permit himself to be indulgent and a shirker: ."You cannot spend your

 entire life.on indulgences." ‘And this finding of the road is authentically
 depicted in the story without rounding off of corners, and without hypocrisy.

Reading the hero's lyrical diary, you see how little envy there is toward

© Vitka, who "took root" somewhere in a cushy job; it changes into a different
feeling, a grand oné, an inspiring one. And Tolya's last entry does not
sound just like an empty declaration: "Yes, it seems that I am really be-
coming mature end am beginning to understand a lot. Life belongs to the peo-

".ple who build not only their own wellbeing. They are the salt and happiness
of the earth. They have sumny hearts; but their bands —- oh, they are strong,
-ginewy, they have bloody calluses? These hends can build a wonderful life,

" and ‘its approach cammot be stopped by anyone; nothing can stop it, it can
never be stopped!" I S

. life itself, that grandiose measure for the reorganization of public
education, for bringing the schools closer to practical work, which the Party
.+ is now carrying out ~~ all this shows, that the problems of A. Kuznetsov's
- ‘story are truly based on material taken from real life, . s

e best educational institution, the strictest teacher s life, is
our Soviet reality. Book knowledge of the communist principles isolated from
- practical things is worth nothing," said N. S, Khrushchev in his speech at
:* the XXI CPSU Congress. "First and foremost it .is necessary that education be
- . closely connected with life, ‘with production, with the practical activity of
/ the masses. . At the center of the party's educational work stands the educa-
tion of all people for work, the development of a comscious, communist attitude

Lo G-
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along into obmuniém.

toward 1aboryii We: are’ st¥iving to convert labor, the creator ot‘ all &, ma=
terial amd culturel. goods, :mte the f:.rst vital necessitg of the, peop e."

Y
LA

Many oontemporary'works are permeated by an in&portant theme of our hfe'
the ncquis:.t;on / -£he‘young people df the quality ‘of & conscious ciltizen of
- the -¢ountry who. partzcipétes in social: product:.on, arid‘ who acts, in‘e\rezything
1ikeia Soviet patriot must dct. The pérvading spirit of fhese bqoks is .ex~
.actly the ¢ivid ‘éducation of youth, ‘the making ‘of ‘the qommumst quaht;,ea of
‘a 'new nen, the overcoming of those tralts and habi;tsjwh:. ch. ,nee& not be bmught

In some oases thé authors' creative conceptlon :Ls b: oad an,d very pic-
turesrqué, “in: othors it ‘gtill does not give rise td a 8 rious Taising of the
questiorx -abput. the officiel, the public ‘valie of man "But, one re:joices &t the
- JOung: wmterst gffort to ‘examine their ‘heroes m a practicel s:.tuat;.on. in

- real ‘actiony' The: Btature of the heré-in the most attractive books of. the
past: few years is ‘Yevealed in real obstacles and 1n the search for the ra.ght
way, for correct decisions.

.- . .Such a hero’is charactenzed not’ by eloquence, not by worda about guty,
. about: a: vocation, about: honor, but rather by how he chooses his’ place in.life,

.. how he-regards woik, people,: #nd the collect:.ve. “The reader & sympathy :.w won
by characters who 'had been fimly shaped in the front 1;.nes of the battle for
communiem, ‘who in-persistént ‘work and- self—educatlon are acqmnng the quali—
.. ties necessary for the man of tomorréw.  And What is characteristic is'that
these quelities ara. being- cultivated in the ‘yery practlce of daily l:.f‘e, -and

—inot:in: pretty drouns abodt-the distaiit futurd, about’ interplaneta:’y flights,
-and others more, However; interplanetary flights are also an "earthy" matter,
. 8 matter of human hands, of “inspired work by ouf contemporaries. SNSRI

It is a difficult task to depict authentically the moral development of
© the individua) ‘which -dccurs ‘uhder the 1nf1umce of our hfe., “When the. .writer,
,eng partmﬁlarly thé youig ‘Writer, succeeéds in some medsure in solving this
task, that is very happy news., And the critic, in the evaluation of such
booke, must be careful and sohcitous :.n a propnetary way.

To N. Makam\ra 2 author of the artlcle O the Struggle 'For' 'and
'Against'" {Znamys ﬁ"he Banneﬂ , 1958, No 9), an :.nteres,ting article. which
fposed the  general qusstion gbout the traimng of youth — the story of, the
young' writer V.- hoskeévkin, “How's Life, Semyon?," Seemed to be pn;mr:l.ly jin-
_.correct. The eritic built the erticle on the contrast of two figaves ~» ;

+:Tolya: from-"Continuation of the Legend" and Semyon from V.’ Moskovkin’s atpry.
in.the first, it is 8aid, it is & case of the.rxse of the héro, and. in, the
second it is the history of this downfall, ‘However, even the most partlal
reading of V. hoskovkin's story does not give ocgasion for such g caontrast,

and even less ao for dehniﬁg his ideas as "philanthropic humam.sm." Cag o

~"'| o
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True, one is bound to agree with one observatidn by. thd eritie. In'
spite of the whole development of action in the story, the suthor suddenly ,
put into the hands of his hero, the young Semyon, God knows from where & let
ter by a certain Valeriys Ivanova who had just turned ten. It is a letter
in which thére is:a-primitive account of the simple - "free" philosophy of this
‘youngster. * V. Moskovkin. apparently wanted to blame the dependent attitude .
Yoward 1ife, giving it such a framework. But that did not become apparent..

" A certain new plot line emerged which added nothing %o the outline of the
hero. And the suthor also permitted a number of other errors in the story,
and not all of his characters ave three-dimensional and convincing,. But
V. Moskovikin found creative success, end truthfully and artistically showed
guthentically how the young Semyon in the difficult march into life -- his
‘personal fate surely did not turn out to be simple —- finds moral firmness and
a belief in the justice and humanity of our iexistence. A lé-year old boy,
“an orphan,* Semyén could have lost his way, but he did not. And Semyon does
not utter empty words while thinking gbout life:  "If mama knew... she was

. always distressed: (You will be lost without me!' And if you want to be
lost — to get nothing, don't give anything." _ o

. 7% N. Maksrova it seemed that the pathos of V. Moskovkin's story is in
condemning indifference. However, the author's use of vital material does .
not afford any grounds for such a definition, even if there are indifferent
and egostic people like the fiance of Semyon's sister in the story. It secms
to us that the pathos of this work lies in the portrayal of the moral ma-
turity of a boy who has encountered a complex condition -- growing up under
the influence of life and people. - V. Babin is right ("One Cannot Invent
. ‘This," Zvezda [§ta_x_~7; 1959, No 2); in polemicizing with N. Makarova, he ob-
serves that the young suthor "succeeded convineingly in depicting the process
of the formation of the character as a complex one, and as a result an abso-
lutely positive one." ' '

<=0 The howledgve.and mastering'by‘ nian of the wdrld, and hié place in it is
also characteristic of the heroes in stories by the young Leningrad writer,
Nikolai Dementyev. S DU R : Lo

When Pavel Kaurov -~ gn engineer with a degree from a leningrad insti-
tute in his pocket -- arrives in the Siverian river port, everything seems
sinple and-clear to him: Well, I studied in school, then in the institute,
and now I will work. However, it turns out that to work, of course, %o work

“well, to do real work, it is not enough to have gotten a small amount of
theoretical knowledge; practical preparation for his role as engineer, a8 8
leader of production is necessary. And not only that; it is necessary to be :
& ¢ollectivist, to understand people. - But in Pavel there was still much .
that' wags childish end not serious. o

The main success of the suthor of the story "My Roads" scems to us to
be the portrayal of how the hero, step by step, stumbling, sometimes even
falling, realizes that he is not a simple fellow who in the performance of

-8 -




specs, ahst

of ufe.._,,j

o icj.al dutiés it do - Sueh -and -such, but that he is a-conscious and. active

piler of the So\nét 1énd,- "The ‘hero fgoeS’tlu'ough feilures;: mista}ces. mental .
adverszty, “Yetore'hetis able’ to make the main and vital choice not. fomally,
but with resl meaning. N LUL SR R

.

The msing of t1ié Sunken ¢rane is a very. important. scene. in.the whole

. artist;c ‘Structiiré ‘of the story. - Exactly here the hero felt the healmg

’ ,power of" work. Thxs Wes‘not on‘]y the raising of & sunken; crene - work in
‘the iéy

rais;.ng onto anoth'er 1evel #n'life. * And though he ig . punished for allowing

""'carelessness, and’ is -reduoe& in position after these:dsys he had smt in

Water, dlff'lc‘u’lt, 'stubborn, almost heroic work.  -This Mas, also the .

fervent wdxk, Iet Yt vé.: Hé is's new man. And the people with whom, he hap-é
pened to Work in the’ ‘port ‘see him di fferently. . And :the: meoh&nlc the COmmUn=

st Pyotr Ivanovrch e quiet, smert; a.steady fellow: --xvs.gilantly observmg
‘*the ‘young ‘enzinder," ‘wishing' that: he would be further. dpawn inte things. And

the girl, of ungracious appearanceé, with the fiance bysthe name o;f‘ Vitya --a

.good, affectionate fellow, a real comrade, a Komsomol organizer by ‘vocation.,
. And ‘the’ WOrking ‘1ad, Kotéhenkd ‘'~ powerful, strong. .Yes,.and Pavel Kaurov
‘himself duping the® days ‘when the' crane was. being raised.appeers. to hzs B0~

rades’;oh"the J8b ih'a’ @ifféerent dight. . The workers no longer.say gbout him,
as wadé the ca’se Hnring the early days' *"They send us different ones here.”

They 30 riot afinotince With a grin: " "We'll see to iY,:as it is sald. that you
do it, comrade engineer,* InStead they talk respectfully about him. es a young

EERI
el - - '

",’f otk 1é a hez ‘er, wnrk is & great education. ;It also dete "mmed the

":”l':‘.é;t‘soqal fate of “1.12 hertis it showed him the road along.which to go = .. o

straight and true, And, you kmow, another Toad -also. opened. up ‘befare. Pa.vel
e~ full of curves,; in backstreets -« that:road.slong which Tina pulled him,
who preferred a life without disturbances, mthout annety about some crane,

‘__;,,ahout some "quite strange” people.-‘- USRS BN AR o

.....

Thé aufhor, depicting the* format:.on of hia hero Y good and smart
fellow on’ the whole, but a littleé uhbdlgnced, chllchshly;hghthearted, now
and thén’ overbearing == leads théireader to the conclusion; the man who .88=
gerted himself in work, in the collective, who found his plece in the commqn
cauge.of .socialist construction, becomes as a result a man with an active
att:,tude toward life, ‘& man who occupies g f:.m pos:;tlon thh a clear view

R . - . .

When Inga Pimgova, the he -;ine of another story by I‘I Demenuyev,\ 'I

- 'Enter into Life." first went into a shop of a large factory, he presented

only her external agpects “"Everything around shone in a dim light, Qwer-
there a slab of about 10 meters in diameter hardly rotates. A young fellow

| '_etande on'it a:nd -does’ ‘somethitig.:~Does he ride like. this on it. the whole day?
.. What if iis head /spins? ‘And over there a girl puts.a plate on'an iron plat-
e

form., avy siedgehammer ‘déscetids from -above almost immediately,.. ahaking
everything arotnd i€, “ But ‘if ths .girl doesn't draw back her hands in, time”"

B big -




"1 fhig 4s naivé: suddenly the worker falls with the crane, .or the girl's
" hand comes under ‘the machine. Howgver, you ‘believe the guthor that this is
*‘just how it is, how a'girl, who is unaccustomed ‘to the unusual rhthym of com-
plex production, must perceive a large factory. o

' Inga Piragova grew up in a split-up and-unwholesome. family. The mother
-4 cold, calculating, cruel petty bourgeois —= who attempted to inculcate
the girl with'the thought that she must be better, different than othiers, or,
in any ¢ase, no’ worse' than nSvetka Sineyeva," the daughter of the neighboring
academician. This woman had pushed her husband onto the road to rapacious-
ness and gequisitiveness; she was also successful in crippling another, younger
 1life. But the good and pure, inculcated in the girl in school, her comrades

end friends, and that which her.old nurse 4Anfise -~ & voman with busy hands
and a good heart = trained her in, the whole bracing atmosphere of our
' reality kept Inga from slipping down into the morass of the petty bourgeoisie,
even though her road did not turn out to be easy. o :

~ "You know, there is a game called ‘pulling rope.' I remember playing it
‘in school myself. -One of my hands pulls all the good things to me, the other

- “em the bad ones,” muses Inga. The reader is shown that the good things pre-

" 'vailed. '"Inga-style," Inga -~ from the surroundings of a sated life, bra-
. zenly displayed by its flippant youth - she tears away from all that is
“efipty and tawdry and goes to meet the people of today. - S

And you believe the author that this Inga - sincere, honest, good in
hor own way, despite the tainted and bad situation at home -- was able to take
. this step and go into a factory, into a shop, become a worker, sense that she

‘is part of & large collective, feel the bemeficial influence of work in the
name of & common goal, and know the happiness of this work.

We are told: Inga's fate is exceptional. That we don't have many
families similar to the Pirogov family. Yes, this is true. But even in such
an exceptional case the writer is able to talk sbout the main theme, about
* the big thing in life, about the shaping of character, about the great .

" strength of the eollective, about work which strengthens the will and en-
" pobles man,: - S o e I

© . It is therefore necessary to upbraid the writer for the fact that he
took for en artistic inguiry & situation which possibly is not such.a wide~
spread and vital manifestation. One must upbraid him because he somewhat
“gimplified’ the process of Inga's formation in the factory collective, be-
‘__‘c;ause" he did not go into psychological detsils which would have made it possi=
~“ble to feel the sudden-change in her. consciousness. o

e The stories by A. Kuznetsov and N, Dementyev -- quite different in their
" aptistic structure, slthough they are written in the first person -- are by

'+ their very spirit sharply different from the so-celled ‘"school" stories which

* " gk oneé time had taken up space in youth jourmals. In them. were good boys and




*iclags tutoresds, who ‘brought ‘about improvement in :the .laggards: end«ther turned
-1 ighedi dnto "excéllert pupile. . The heroes of these¢ stories thought most iof the
'+ i+ abowt theds Markw;-dnd not about thels voadin Tfeu i <t v

. PRV SLEIE T AR SRR D i N PR e al A T RV S UL AR YL
~enPde , there-g1le¢ were other works. And -they now ‘and then:acutely posed
iquestions ddnrected with shortcomings 4n- school matters,. THese Bodks:con-

toined interesting, true-to-life characters. However, problems:uf “becoming
were not raised in them.

PYSN

acquainted with life, through the process of work,
sy ma ptoorlwn ey BDO e SRR R LTI ST NN TEC LR A I
s oPheFoftyy avtistic significance of suck ‘books -about: youth-ie :in.the
affirmation 'of ' fhd impértance of men's tougheningup:through work; dm the
v gffivmation of :a bigh moral '{deel,.'in the ‘bellicose qansuré of pavasitism, of
. adoption:te eirclinstances, and of a narrow-minded -sttitude- toward work.
.. een” Nen mugt-earriithe proud title of citizem.of thecowitry of the Soviets
~ iiith his ‘Worl gnd mors} aspeat ~- this thought found itg-artistic embodiment
in the stories by young writers. ' Put differentlyy ‘we mre: talking. about the
fect that man acquires the traits of communist morality., These traits, these
.. yuaYities noone:Mrecdives! just by being & young mexiop.woman, “but, as they
.t - gay, you dreuswre e and fake vse of them. They aré produced ir :the proc-
- eag of collective work; a8 a.result of comstant :educational ‘and.organizational
‘work by thepaft;rr it T TR T Y Dr AL X< 1 ST et

a L e s

S giflé?bné’-'ﬂ‘?ﬂo diwobedient idlers, amnd, .of course, ‘the good and all-knowihg
|

PR STN A AN S A

we 4 o 7 The heroés of wthese books ‘about: youth are thinking ‘and.searching ‘ones.
‘ vl But WHey are not skeptinswho have:lost -their:faith in .everything, and who
| "+ . e Talsehdod; Suo<facedtiess, -Hypoerites everywhere they look. We refiember
i AHat we 'daw this typeiof heromot long-age both in:the pages of .the" journals
and on the living stage. And to a large extent in eritical’articlds:where
~ one read about, as they put it, the hero of our time —- this young man who
wni, wae expiating’ the sine'.of :the father, -who ‘wag forsaking the:¢hillenges of
i bindogma® and "trivial codbination.of words."” ' It was mot necessary for him to
master, to study life. He already kmew it all, .and excelled in allJve

R ?_I-‘Io;""o'he' ‘heroos of: thesé books about youth-are, fortunately, :not of that
~ 1o ikdindy because- they:aré beal, positive:herces. We:coined .this. term. and we
. ipeesLY grticles in-which ‘the words Mpositive" aml."negative" axd being used
rather»ifo;hoally, R Y TN SR PAR RO DO L B B ST A
|
|

LNt
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porven ael o Lot

Tt We tread {n.ong of -Arkadi Elysshevich's-articles that, Mong ‘agoy 1t was

- geid ;F-the moment drose to come-out dgaingt the schedmatic use of- those very

’ ..« termy - 'positive' and trisgative,t t6:Say ‘publicly that ‘positive’ :and i 'nega=
~?tive-'-"‘ar6-.noﬁ & sumtistion which hes been attached :from without to thé virtue
. ‘gnd ‘quality of thé hero;.but.are -§6 @ -lerge extent the subtly veiled ‘essence,

- the intexrnal make-up; ‘the-objective medning ‘of his'activity. There:is no

to iipgém heré for talk-about this ‘gxtredoly ‘intéresting question, -but I want to

- it ‘note what & sharp-&nd -obvicusly néver-concealed. over+enphiasia: on the tposi-

. tiveness' -op: ‘negativeresst Of . the mage lies outside the principles.of the

versatile portrayal of the hero's virtue and quality." '

| IR QSN s S




RS In what is 'the: critic right here? He is right that there’is no need to
- use’ schematic ‘terminology of literary criticism, no need “to prescribe artis-

"+ {ically, to thrust on the herc a load of virtues. ' The. guthior reasonebly -con=
demns a prescription ‘concocted beforchand of those or different qualities
needed to "adorn" the hero. This is just. We remember the absurd reasaoning
of “somé ‘eritics gbout the so-called ideal hero, the ‘bearer of "compulsory

qualities." ' We-remember the philosophizing by the "théoreticiens" of no .
Ceonflict.i, T o o e e RS LA
 Yes, one must not forget this, However, all the critics are inexect in
their polemies. -For I doubt that we must gbstain from the precise end clear
~ concept of the "positive and the negative hero." ' I think that complete -

" . clarity in thé appreciation of the internal make-up of the hero; of the ob-
jective meaning of his activity runs in the channel of the principles of a
versatile portrayal of his virtues and qualities. The positive hero can be
‘portrayed by the artist in the whole complexity of his character, feelings,

- internal struggle of the new with the old, growth, ‘and formation. This de~
pends on the artist's talent, on his mastexy. el SRR

S It is true that the pathos maintained by litérature becomes apparent

- first of all in the creation of the form of the positive heroes; this is the
most important conquest of our literature. These positive heroes are not’
featureless, not soulless diagrams, unot "automated creatures"; they have a
full life: they work, struggle, love, are afraid, think... They are por-

" trayed in the formative aspect, in-battle, in the process of liberation from
old ideas. Their inner world is rich. Exactly those are the positive heroes.
Yes, the kind of heroes like, let us say, Tolya in A. Kuznetsov's work or -
Pavel ‘in N, Dementyev's tale, who are portrayed in the formation of their
best characters. S S ' I o s C

|+ fToday literature about and for youth is confronted by the task to show
“a strong hers, of the right dimension, with lofty aspirations, who could -be-

come = model, an example to be emulated. .

"It ie not difficult to see something in common between Tolya at the
Irkutsk hydroelectric station, Pavel Kaurov. and Inga Pirogova — Inga-style
'ww-glthough the circumstances in which ‘they find themselves are not the same,
yes, and the characters of these people are sufficiently individualistic, -
But they have something in common. In essence, the writers portrayed dif-

ferent ‘aspects of one common type: the young man or girl who did not get

- 'hardened for work in ‘the family and in school, and who is entering the great
1ife for the first timé., But is this perhaps the only possible ‘type? No,

 of course not, “And those who right away, from youth on, became acquainted

- with the beauty and scope of work, those who' law-abidingly and with full -
awareness of their duty went into construction work, into the State Farms,
into factories? - They are difficult to'find in new books. * I think it is not
by accident ‘that in: A. Kuznetsov's story the other heroes -are formed with a

lesser degree of penetration into the World of their feelings, like Anatolya.
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YQSm among the ,voung peapﬁe who ocdupy- 8 central.plage: in: the bgoks abopt
youthy we! almost ngver find characters ma&e of & hero:uc molda Th:.a s to be
regr«etge.dﬂ., o ; . o . AL £l _A Tl . A'l.v"__; .

| Wi . Tha heroes'-','a : whom we ‘are talking in the «article solve p::pbieme qtt a

| ;“no;’al dind; they ate Yoidg'shown in everydsy life;.in.s.vey: .of -1ife,. . The

| Cyribers. contrz.bute onglna‘l thm:ghts, -they: pose. and; -S0Lve . impgrtant ques- L
“tioms:  how to cotpréhénd the’aim of 1iféy"what .are:-the.duties, whigh are’ bene-
ficial for the society of man, The heroes choose & place. in. J.ifa, .and, ti\en
in the. construction og that high and beautiful ed1f1ca, the name oi‘ which 18
commum,sm P _ if ”

“J.‘hq yoiufg,, rfiters have conveyed ‘t¥e ‘siticere. aspiratlons and: :l:l}oughts of
the:;r gener&tian, and th‘:.s “thelr books Yave done:in a:true, and . attraptive way
fox; the, r,eader' they Have given hi originelity. end: .spontanedty. . .But after
the authors togethé¥ Wwith their herdes reveal gnew something :revealed alreaay

lc;n.c> ago in literature

*'1" »:.'.?

h

I remember f.hgt EIatVeyev and Bezais the hemea e£ V:.ktor Kin's novel

- were quite young 1éds, hardly” 17. we remember'Koshevoi s~ almost a. child,
..who-ves made the Jeader of Komsomol undéerground activities. .These heroes

2 afﬁrmed their, indzviduahﬁy. their growth, in ardent. struggle ~»:both their
: moral and pohtibal growth The young writer ought to think about thig,’ ‘,:,-

;.‘ This very epoch ra.:Lses new' demands. We need heroes who reflect the f:
greatness of -our’ ‘days, the spiritual fulness of Soviet life, the. beauty Of
our acts; heroes who are ‘capable of beceming a true. exemple for youth. , We
are, of course, not talking about the notorious “ideal" hegro,, concocted
the ‘simple prescription of some theoreticians. We are talking about ‘the

-, truthful representatmn of the complex and varied procesges. of life, work,
:and. the struggle of Soviet’ woiety. . We are.talking about the abihty to look
into--the present i‘rom the positlon of the future, from the position of com—
mur.).3mc . . . IR R,

Our 11terature actzvely conﬁrms reality and partlcipates in the develop-

ment of. spciety. . The consciousness of ‘duty, the-telief in the truth and |,
greatness: of our cause whites the Youth. which vas swept along. in the aVa-

' ] Janches of Budyonny g gsttacks, end the youth who builf Magnitok;. also those

-stho marched.in the samé rank with' Oleg Koshevi, and-the young people who .
plowed the virgin 'Bteppe, ‘as well as those whé now: work in the. coxmnunist
lator brigades. However, the immer aspect of the .young hero . of Perekop and

A ~the -eontemporary .lad - the builder of the Bratsk hydroelectnc station =-
f-:is d:.fferent. ,For a whole era has padsed, and what an-era 11: has been.

r
3

. Teday's young worker has & much broader vmew of the world, a,nd bia

knowledge ig immgasurably, greater. -Since: chiidhood: he has received, the riches
cwof the, c\xltural revolut:.on Which is- P8 progress.in our pountry. He knowg the

basic seiences, he gains an undefstanding of art:end litersture. His horizon

h "-::-'13 -




is the horizon of :the new man. 'Por this reason &, Fadeyev depicted.the in="
‘ternal aspect of Koshevoi differently than, let us say, the ‘internal-aspect
of Morozok. Those political and moral questions which were unclear to Morozok
were well understood by the student Koshevoi, The discourses of Bezai and
‘Matveyev :about classicsl literature or about love may perhaps seem naive and
even strange to contemporary youth. The great effort of comstructing social-
ism, the gigantic¢ educational work of the party, had formed. the ‘generation of
" citizens. of the new world, and enriched.thelofty, moral aspect of 4he young
Soviet man as well., - ¢ . 7. o a7 R L AR S

Unfortunstely, all the young writers -~ even those who achieved the
.greatest successes and who.with talent told the readers sbout the young boys
and girls of ‘today —— did not reflect in full measure the  intellectual rich-
' ness and high-minded steadfastness of the young citizens of our country.. How
‘are they to-formilate thé quality not only .of the toiler, but also of the =
- political fighter of our day? This question still remains to be answered. -

- +In recent times a .considerable youth movement took place in factories
"and’ works -~ the communist labor brigades. - The. young workers attempt not
-only to work in'a communist manner, but also’to live in a communist manner.
And this means: ' constant perfection of. their knowledge and an enriching of

their esthetic and morél aspecta; the overcoming of old, narrow-minded atti-
tudes and habits with regard to the way of life. Ripening, they develop new
character trsits of the communist personality: a feeling of collectivity,
care. for the public well-being; they overcome the traits of possessiveness
and dependency. A careful studying of these manifestations so characteristic
of - our time cen considerably enrich the writers' presentation of the young
generation and of vital econflicts. -~ =i 7 v w o e

i life gives rise to a large variety of characters and types. For in-
stance, ppen an issue of Komsomolskaya Pravda. How different ere the individ-
ual fates of young men and girle who are teking part in the construction of -
the new! But this is journalism. And belletristic? Is not the choice of
heroes: we have perhaps too "narrow," and is-there perhaps always that at-

" ‘mosphere of the great 1ifé in books, without which the hero camnot be por -

trayed suthentically end clearly? "Chronicle of the Times of Viktor Pod-
gurski," a story by A. Gladilin, is-attractive because of the freshness of:
‘its form and the vitality of the language. It is not constructed along . -
standard -1iness . the precise‘description of some action makes room for the -
lyric diary of the hero, and genre scenes are spelled by important, chapter '

long, “internal monologues. ..’ .-

‘Such construction permits to show three~dimensionally both the thoughts
and acts .of the hero -- to:state it*succinctly, the hero is close to material
which had‘beén mentioned earlier.  Viktor feiled the competitive exam for the
* institute, but the girl he loves, Nina, passed it. ‘She got rew interests, -
new acquaintances, -and she,: a-student, frequently did not- speak- the same:
langusge as Viktor, who weht to night school.: And only when Podgurski goes
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%o ‘the sclientific-research institute as laboratory techmg::.an does he grow
spiritually:énd attain the: same level as N:ma We can see. that’ #here is ‘much
that is similer in Vikior;. Tolya,-and, Inga. In the mind, of the ‘author, the
hero: must in some. way atapd. for-his generation — you see, the boo‘k haa the
title Ghmrlicie of the. Tim R

S Coat _'.;:;- ~_1. te -

A ,." ERANE

Anﬁ: what is that? A. Gladxlm said. correctly thet h;Ls hero, WhO found
himself without: a :cause, who was out of school, wasg, losi; was. growing intel-
“1lectually dull.::Bat-in ouropinion he had not; shown the, most, 1mportant
thing «= how Viktor found himself, which new quaht:.es ‘heé acquired fmding
work, and what enriched him spiritually. Is it possible that there should
have ‘been 'somé ‘more. 'serious conflict than the conflict which was at the root
- 6F+the Story?: Viktor .never happeped to meet peaple who could. haVe put him
‘on ‘his feet; ‘who would:be remembered by him.for, & long t:,me e and not o‘nly
’byhimmtalsebythereader. Cee A _'“ .

’

What transpired with the hero in the ecxent:.flc-re _ erch mstitute which
he had entered? Nothing, actually. He played euecesafully in the chese
tourney. He participated in a group ski excursion. ‘But “have e Hére perhape
anything qualitatively, mew, of the kind that forms and. tx-q;xsfoms man? And
the difficulty. of -thé formation is. not conveyed by 8. phrase such . ae this.

i MThereforey despite:all his, enthusiasm, Viktor. ruinea some.. reagents in‘a’
rather short pericd. He had to be reeducated.” ' The, J,n:t'Oma;:.on at the' end
of the story, that the former arnd present Vikior Podgurski have hothing in

* - ommon, is. just wozvde ineuffie:.ently corroborated by. the graphic, artistic
fcontent. TR U : T ‘

.,'

. ’l‘he author wanted to ehow uhat the hero was unusual, non-typlcal, with
subtle feelinigs. YWhy is: not everyone: this way‘? 1t is sa:.d that’ youth ig a
- gay” time. ' Continucus: saongs-until the morning. . Walks. through’ the ‘whole town
-with: schoolmates: ,m #hite-and-rose. graduation clothes. The Taughter of outh,
Tyouthitul ‘dexing.. o No, he evidently was not one of those 'model’ youthe 'who
- 81’ sapposed ‘either ‘to.1lie on the.grass in the wd,de field, or,. having ho:.sted
 a’'iminsy! '8 pick, to sing:. 'Komsomols have restlese hearts. True, he still
“:was not & complete .idiot, and he wag.able.to work. In any- event, they did
* not Have ' .bad opinion of him in.the. laboratory,. But which one of the posi—
tive young people, -of avelrage . eig;mfican,ce, will lose ‘a Whole evemng m
dreams over whether to make a phone call‘?"

©En thls 1yr1c mon010gue t‘;ere is even an argument thh some "pomt.we"
heres3. And-here is Viktox, :¥Net. a: model," but what ig he? It is chfficult
to reply to this question, primarily because little isa. ehown of the 'hero 's
attitude toward work, toward the collective, toward ‘society; all ‘this is"
quzte walled-off in: the etory. R S T S S :

: f"A. fGladilin sees. h:.s hero best when he ‘qalke mth N‘ina. th:.nke about H
Nma, ‘§peaks -about Nina.: . :You. belleve the author. his hero hag a greet gnd
i pure” love,: But.what -is this: Nina‘? . LJhat 1s her character" Why had ehe been
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disappointed in Oleg == an engineer who had proposed to her? . What ties ﬂer
.0 -Podgurski?  You see, for an understanding of that aspect .this immer mono~
logue contributes nothing: "No, his torment is enough.. Viktor?... Alweys a
little .strange, gquite passionate, he pleased her sometimes with his’astonish=
ing candor about his feelings. But even on days when she felt best she asked
herself: 'Do I love him?' And here she found no love in herself. For her
cool calmness, strength of will were not enough. When she first saw Oleg
(she was 15 then), she made up her mind: ' that one must be my husband. Now
she constantly catches herself th:.nking about Oleg. Perhaps it is st111 early
forher...".-_" Cl e T e

. A. Gladllz.n is a g.fted wnter. But his presentation of life, of the
hero's character is still to a large extent abstract. I think that is why he
was not successful in showing convineingly how Viktor finds that which ele- -
vates and enriches man in concrete and real practice. The young writer had
not observed enough of life, which is necessary in order to depict the forma-
tion, the moral growth of the heroes truthfully had not observed that vital
atmosx:here in which they 11ve. g

Young llterature is a llterature of creative :mtelllgence, of a. fresh
feeling of life, of bolt thoughts,. courage, Komsomol fervor. 4And when we
see a walling-off, a reticence in 1deas about life in separate works —— this
can only create concern. ' o

In our times it is 1mposs:.ble to portray a hero in & valuable and str:.k—
ing manner without noting his attitude toward work and toward the collective.
Exactly here is the most conspicuous aspedt of everything: what kind of
fellow is this -- a creator or a dependent, the host of the land or a weed.
Leonid Sobolyov waes right when he observed in his speech at the founding
' Congress of the RSFSR Writers Union, that the most important difference, in’
our contemporary hero from the traditional hero will be in attitude toward.
work. "The image of the contemporary hero," L. Sobolyev notes, "is verified
exactly in the light of his attitude toward work and toward the cocllective.-
How, atrong are the qualities of the new man in him? What is his attitude =
toward work? To which extent is it close to the new, the communist attitude"
What is work to him: =2 means for the schievement of personal prosperz.ty, or
does he see in it a much higher, socially—s:.gmflcant concept""

Therefore, in evaluating this or the other book, it is s0 important to
take into account how extensively the writer has succeeded in catching the
traits-of the new man, to convey how these tra:.ts turn out and are bemg
formed, and how they become apparent. - S

In A. Dovzhenko 8 "Poem about the Sea" there 1s such a character -
Valeri Golik. This young engineer works on the construction of a new hydro-
electric station., And he knows that his work also consists of creating a new
gsea.  But this is & fellow with an empty soul, with a weak, egotistical out--
look, What is the sea to him, what are people to him! He is only interested
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in hisowniérsop, “he lives for’himself and only’ for him$eify Golik deceives

girl and seés nothing "special’ in this; 'He ‘eVen conbidels: himself to’be
“'pecessary for. thé society bf ien: for’ doés he not dg'gvod,’not shunning
. work? "And ‘he knows: | wher copmunism'arrives, whBt; asit-is’seld, does it-
'matter that he'is amoral, that he'is e cynic and careerist, - Golik reasonst
0; Why?.... Though wait; this is'noY’the: mhin thing/.. Yes,
gmofal, ~But ihat is my amorality? Nothing.” & drdp- in’ the
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.. The. ertist emphasizes this in the entire graphic structure of his poem:
the appearance of Subll &, personslity as:Veleri is déeply hostile:to the en-
tive structure of, oir life. A Déoplé advanicing towsye communidin’ cannot ‘ol
erate in its'midst & dopendent attitude toward 1ifé; vowaid society.’ And -

Dovzhenkd, draws 4 fentastie picture:’ Savve’ Zerydny, Kolkhos thsfrman;" an-

grily. brendishes a whip ovér the hedd of ‘Golik:® ‘“I'haté’you, ' Iweaty-five
_.yeats I have workéd indefatigebly. A1l my sweat and bIocd” were'poured-dut

B ot

“heren. Al o' Ksebs: thie happiness of vork fiom me?. i. Yo't

" “'Sewva ig’ the native seni’ Valeri is - stegnant rot.'’ This rot is not and
then not easy to recognize; and it is necessary to possess the insight'of
contemporary men_in order to reveal its essence, its spreading. Mayskovski
aid’ thet well, was able to notice it, to expose it and to intrdbdude into his
sentences’ different maniféstations of "rubbish" and ‘of “the’ “old," wiapping it
frequently in very "special" wrappings.

' The ‘ola, ‘sluggish, hostile 15 how eaefllly concealedl.  You do ot soe
it Tight way:- Tt takes on the most’ different fomms. And in orderto exs
.amihe the "bad," it is necessary to possess'a deep avareness ‘of life, it is

H

necessary o know the "good.® ~

X cértain literary tipe, the zodt-suiter (stilyag) hastaken root in
con'tenporary literature, and particularly in the journals. Tf you bélieve
., mome autho?s, 1t isnot pecessary to recognizé him -~ lock: and you seé right
. avey:. his Jair is long, but the trouders short, that's him.  However, in
“'real Iife this is more complicated. The zoot-suiter suddenly betomes a'young
fellow in most respectable trousers and with his hair cut-in -the' "half-box"
qunb.qkb style. And the dendified lad seldom sppears to be & quite hope-
less fellow, but a gdod, smart, and honést one. “"Inge-style," the heroine
of N. Dementyev's story, "I Entér Life," is an éxample of that.” Unforturiately,
the cliche of. depicting then as negative snd ‘alien is found even ‘in’good books.

e hngtoli == fhe herd of "CoAtinuation of the Légend" <= carfies oh a” -

polemic in his Iyric diary with ¢ : tk ! ]

having beey placed by his "daddy in & technicdl trade school. “Buf how shal-
104ly the figure of Vitka is preSeritéd!  The lad iinmasks hims¢lf Without re-

., atrainty heve I am, cowardly, wéak, and nasty, . Tolyd writés’so frankly:

2 ¢ diezy Vith o cortein Vitka; who had reiiained in"Hoséow,

. Jou Are Vtuck" there, sd I an divérted here, "I give Tife,™’ - ifr ¥
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- 1n'N. Dementyev's story, "My Roads," the character of Feliks Petunin
evidently also was not worked out, in our opinion; he is an architect who hed
"gheltered" Tina.. This i8 & "dutiful" character, bui not 2 reégl one. Feliks,
who also relies on such people, lives in "his" luxurious quarbers, rides in

‘g Pobeda; ‘talks sbout “his" projects. However, the essence of this according
. to-the author's intention, the Prilistine, a man remote from our morals, has
" riot- been revealed: In order to fight with evil it is necessary to see its
roots, to be able to discern the true face of the false mah with an inner re=-
spectability. v e
' We remémber with what psychological exactness V. Tendryskov, in "The
Wonder Working," depicts a villsge priest -= not the sort we had become ac-
customed to seeing in the caricatures of the 20's, but a different one;. he
is smart, polite, reasonable, and gentle. He also fights for peace, and -
discusses general happiness; and he smokes cigarettes from a cigavette case
on which the Kremlin tower is engraved. The parson does nof like publicity
in such "delicate" matters like the fate of Rodks Guiyayeva. But the author
makes the reader feel through the entire graphic structure of his story that

"~ this fellow is alien.to.our life, to our morals. His clash with the old

teacher is a skirmish of principles, the clash of two ideologies. '

» The writer, having decided to urmask that which sgitates us, does. not
" carry on an approximate, "scattered” firing; instead, his ‘shots are well-
aimed, exact. ' : e T

. In commection with this it is desirable to dispute one thesis in V.
Chelmayev's article, "A Fighting Contemporary” (Voprosy Literatury, 1959,
* No 1). In the critique of & play by V. Rozov, "In Search For Happiness,"
it seemed somehow useless to the critic for the writer of a piece to strengthen
in men such moral qualities as goodness, sympathy, cordiality. He believes
that the main thing does-not lie in these qualities. Yes, the true beauty
‘of Soviet man is mot only in these qualities; the critic is right there.
" But can we perhaps, having entered into the period of large-scale building
‘of ‘communism, . take with us the traits of narrow-mindedness, stinginess,. self-
‘love? Do perhaps the fine traits of the soul of Soviet man not differentiate
" him from man in the bourgeois world? ' =~ . - SR
.. There is a reference to Fadeyev's Morozka, with whom, &0 ‘the critic
writes, "not everything was in harmony on this count” (that is, as regards
‘the "condition of real honesty"), but he is able %o give his life for the
revolution — to give it in vain, We have already Baid that today's young
‘man would be hard to measure with a measure suitable for a lad only ac- R

" quainted with the new life. “And yes, 'the meaning of the image of Morozka

. cannot be understood in a simple way. The- stréngth" of Fadeyev's- povel lies

- in the fact that it showed with great grﬁié'{:iq.'pérsuasiveness,'how people,
: gtill comnected by roots with the 61d morality,-acquire.a new, socialist
morality in the first of the ‘revolution, - Honesty, truthfulness, warmhearted-

ness, sympathy -- those are not empty words, but qualities necessary for the
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building!of: the: most lumene and just. communist society. And if the writer

(e

Portifien-these:qualities. in.man, and fights against the mamfé§¥aﬁ10n of

-+ hiybéle: harnPul 0 us;:he,_perfqrmp;important party work, . o

The party calls on the workers in literature and ait to reFigbt the **
gréndioise-events: ofour days,:the basic changes which have taken place in
our wetivityy partioularly during the last yearsi to show the Soviet man in
the entire-wealth:of-his epizituel life and creative getivity.” And topether
withthat' to expose the.survivals of ;the old id the mndgof “the ‘pedple;,the
penifestations of stagnation, egotism, order of precedende, influences of "
_ proprietary ideology — all the things which hamper us in the building of 'a
" commstSOciety.._t B D P UL e I em bl :

. Real phssitniand+aimilitant temperament. are ne¢ded to’expose viriods *
-eini festations .of- Vrubblsh® . &nd 6% the "old,"  4nd iy is ratifying When' you
fing a-type:of tempevamental. poem .in books. by young aufhors ch'as the lines
by V. Fyedorov; they are aimed at.those who wapt to:live by the work of! '
_others and are not participating with all their sdul in thd hibtorical build-
iﬁgofr‘bheneﬂl A T T T COURATS SR O B R U

~ e

CTA UL With @ pessionate word. . .y a0
s With B wordithat; strikes home, - . ..
Oh, if I could pass on .. . e 1. .l e

To everyone hatred toward those who lagily wait——"

vl O Lfede koo ghopt, towadtl . o L L
Cohens onds The BAR@: L i 483 e s aees oo G a0
’ “- ’ :- B XOﬂSpeaﬁfﬁJ} mm .—‘;4_‘:.; e Coe ‘ '- ’ . “ ‘_l.:" .NL. - Lt

ARt s Tarng cgreys W'.he_&.dfo_ro" e ,> .V.‘,-, ~ ) '»:_‘ ." K ' . E
x:1 - For-you axe stealing our life A A
Like .wormwoed :88DS == .. s .o el Ty oL b e
The land! et e
REER N ST N S N SO N RN N A O o e
%+ Muchiis ghvento-youth.. Writers who are beginning to produce litera-
stiire bring with them new.vital material, a freghness ‘and spbntateity in’pér-
« “esiving reality. which in:some meagure compensates for their inexperichces®

And'not only that: .Is:it.perhaps not important to observé where and for'
what the young writers search? We think that, for instance, one of the at-
ractive aspects: of A.:Kuznetsov's. stoxy was the originality of its form.

fhe writer: construets; his -sfoyry:in, the form of a. lyrical and’ emotional diary

of the hero, The young Tolya sharee:with the Teaders his observations’atiout

_ the phenomena of life, his doubts, thoughts, and decisioris, his argurents

" ith-himgelf. .This.is’not s, simple: tale about what happened to him, The
herb does hot:know what; is.gping 0 happen 0. hinm in an lour or tomorrov.

. The' intonation of: the story’s siructure lends the hero’a spilitual fiood. To

~4:p’ gertalisn: degrée. the .spurts -of the. diafy's “nervous" rhythm ‘correspoid ‘4o the

o A

.4 confused feeling which Tolya experiencess . The postic intonatign tharscteriz-

~i-44ig the story ‘is copnected with. the. author's atfempt 0. depict the poetiy of

world which: is raising the youns hero towsrd a comprehension of the aims ‘and
purposes of man's life. ' R
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. The mosafc-like structure of ‘the’story was dictated by the author's ef<
fort to céreate a conflict between the hero and a great mumber of people.- As
can be seen, a new form was born here not from the arbitrariness. of the author,
but from a very real situation, R

WContinuation of the Legend” is & story in'which the main means of de-

picting the hero's character are a line, a detail. In.this lies the strong:

aspect of the btook. In this, if you please,-and to & certain extent in its

scantiness, ' The story ‘only gained from the most extensive use of material
A very interesting observation observation about the artistic originality

of V. Moskovkin's story, "How's Life,. Semyon?" was made by N. Zamoshkin in his

article which appeared in the’ journal: Qktyabr Detober/ (1959, No 2). He

_ noticed the peculisrity of intonation in the author's discourse and the dis-

course of the character, which makes it possible to feel the formation of *

~ Semyon, ap impulsive and impressiongble led,: - 0 Lo

The search for originality of form marks A. Gladilin's story, "Chronicle
of the Times of Viktor Podgurski." He succeeds in conveying the feeling of
confusion which gets hold of Viktor after he was not accepted in the institute.
However, the young writer did not forcefully and visibly depict the very
process of the hero's moral development. Neomsen Ty

A. sharpness of perception of life is‘also characteristic of N. Dement-
yev's stories. However, it seems to us that the search for a new. form which
corresponds to the scheme of the book is here barely perceptible . - And that
is too bad. Pavel Ksurov and Inga Pirogova are presented in.the comparatively
restricted sphere of manifestations of their personality, less ‘than the writer
could have shown had he used fresh means of ertistic expression.

. Not only new vital material, but also the most significant means and
forms of portraying the herves' world of feelings, the means which are re-
sponsible for the 1ofty creative tesk of work — exactly this is what makes
£or originality in the creative person of the writer. The road for young peo-
_ple in literature is the daring road. -It is jmpossible.to be otherwise. .

e party fights consistently and steadfastly for art, for the richest
progressive ideas, for brilliant mastery, for artistic implementation, and
" for penetration into the world of feeldngs. .~ . . o e

" One of the most serious problems facing our critics now is the scientific
. golution of the question ‘about the interrelation of method and ‘style, the .

. community of lofty, artistic principles, and about the creative versatility

. of literature. You seldom see 'a study about. "inertia," lack of subject mat~

" ter, ‘"aull" organization-of some.books; about the fact that they "do ‘not carry

‘ oné along," that the c¢haracter of the heroes is not depicted in all possible

‘cornections and manifeststions:. It is-even less possible to name articles
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which-have: sericuslyianalyzed the-innovation of that- ot .ahiofiieriartisti-r:the:
creative’ senreh which gives the work a  lofty profoundity gnd educationals .. .
power. VTl m e e aen It m T e T

25 ifouth is-avidly:drawh: to bodks, loves the theater; movies,; and.paintings.
And the critie: dan-help -them:to.understand and feel.art.:: The:eritic,, intere..:
preting®the literary ‘Scene; writes firet:of alll for the’ reader;-he:shapes: .« -
publie ‘épinioti- and-i1luminates the entire literary. process.:. He-is called on.:
to:dbpictithe high-minded  thought and. the artistic:éssence af-a work;: and at
the saite’timé to enirich the egthetic:tastes:of the reader,:particulanly. of: . ¢
the yéung reader; ‘and:to give him the possibility-to feél:the;vital picture. ..

" ofiithe drtisticivord/ better, to'gain understanding of what is.:genuine:poetry.:

andwhatis drtless imitation of it,where beauty is;.-and where there-is .. -

tawdry "prettiness ™y ot ML e
Madam Mezalyansova, one of the characters in "The Turkish Bath," spoke

languorously és -8hé: turned ‘to:the director: - "Well,  of: cowrse art must reflect
life,’ the behtiful 1ife of-sttractive vital people.”..Ainother chapacler in. . .
the comédy: = ®a chltural worker," the chatterbox and toedy. Ivan: Ivanovich: ==
chimed ini:"Yes;-yoo) Give!us something beautifuls! . Their understanding ..
of the "beautiful life" is something pretty, for the sake of delighting the - :-
petty-bourgeois tastes which have been nurtured.

“ .Y, "'-i..".‘ ,:3-)7;3-@' R e s e e A e

i - Rayalkovski: came’ out. angrily against this: confectionary: besuty which.is .
in ebntrabt to- the contemporsry beauty of:life, the beauty of Soviet men;. he :
came -out against beauty. which spoils the tastes of :Soviet -man,of the spec= -

- tator,-of the listener. = iI -
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Soviet art has always portrayed the authentic beauty:of our life:in the..
best of its work. There is also something different for which it is diffi-
cult to choose & definition. We'recall, for instance, the movies "To-the
BlackiBea" or "Girl with a Guitar." 'They were mede entirely in the spiri&: ..
of Mafam Mezalyansova's. réquirements to "give us beauty.™.,It.is. difficult: tot
believe that -the herces of those: pictures work somewhere-and do something.: :.is
The miusic pleys, cOlOF pours out, the machines hum, and.sweet.girle: smile. I.::
However,: there is-no ‘contemporary beauty which.reflects: our fine creative.
life. S TS S S P I ST ORISR Y S
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Serious, thoughtful, pedagogic, and, when necessary, trenchant, feuille-
ton-style discussions about similar types of manifestations in art are very
beneficial for our young readers. = -~ v - Curny

The eritic is called upon to come out sharply and actively against
everything that spoils the tastes of young viewers and readers. Not long ago
the literary community justly turned its attention to the serious danger of
detective stories which were flooding the book market, which are being pre-
sented as books in the adventurous vein., It is possible that such books
vhich have been newly-published in the cave of Likhtveis and Rokambol, like
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comgr Button by L. Ovalov. train the readem, partlcularly the young ones,
%o look at books only for diverting intrigue, while not scrutinizing the
contents for lofiy meam.ng as well. -

A smlar type of book has inner signs of artistic prcductlon. In 11: are
confhct. and posn::we and negative characters. But how far’ they are re-
moved ‘from life and literature! ‘Their characters are only, as one says, o
topography, "conventmnal relations,” but not an image, a ‘character. Such .
books cleverly call forth in young amateur readers an stiitude toward belles
lettres as. somethmg especially entertaining, "not the present M far from .
real hfe. Our criticism cannot be reconciled to the penetratlon of hack .
work in resding and viewing habits, in whatever garmerts this’ hack ‘work m:.ght
be dressed up: in the ball dress of & "smart" movie review, -in the peacock
feathers of a poetlc opus, or in the book' s resemblance to an 1nterest1ng

subject.

' The party has always tumed the attentlon of 'I:he artzst 'co the repre- :
sentation of the major processes and phenomena of life; it has eliminated all
obstacles on this road. The party has converted into reality the dream of .
the genial people of the past -- to educate man ws.th a purpose, through the
means of art. - A _ R ,

Soviet writers regard the problems of depicting youth as the most im-
portant literary problem, which emanstes from the wvery nature of the social~
ist realistic method. The task which has now been put before literature is -
to show the formation of & new man, a man of communism. This concerns the
entire generation, but in particular youth, for it growe up in new cond:.tlons,
acquiring from childhood on the traits of communist morals, of communist o
.work. C It will live under commmlsm' , o

Perhaps the loftlest and noblest thJ.ng for an, art:.st is to lmow the
questlons of the young reader, to think about his moral make-up, about’ the .
fact that each'of his actions, each spiritual move shall be beautlful, S0 . ‘( '
that he will always remember about his high purpose; to awaken the builder
and creator in him, the collectivist and high-minded and hardened fighter, to
prepare youth for the battle for the realization of the highest ideals of '
mankind, to teach him to live in a communist manner, o

5646 " - END -
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