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'l'[[7  ßqi^J^&f^^.:'&tdHäticiBn published' a book recep-ljly^wbi^pQji^ained . 
... igever^t" autobiograpiiies',bf student» and their aÄSwers>itO:-the.;auB3ti]pns:,., 
•'^Vlo.^o^Wa^t'froÄviif^'^hat do you want-to ccoit.ribute; towlife?"; ,CV, 

The author of the first biography, a native, of a. very £^l,pcm,Jn\^. 
Texas,,son of, a small businessman, expresses deep contempt for ordinary 
Americansand the! firm intention""to rise higher than they,? .The student 

". writes: "£ want tc'geft something out of life that,.-would, indicate to me. that 
,.";X stand" above the averagelevel../. 'I want to.show greater, ability, than the 
"'."'maases/p'f average people whom 1 despises And therefore I work toward some- 
..; thing in order not to find myself among-these masses," He, frankly'admits; 

■ that he wants to get rich, ;arid that he is only interested in.science b'ecajwe 
,.ii ensures.him a povertyless existence. .u-: :.},\,. ...^ 

The author of the second biography comes. from a wealthy family .in .jihe 
.sMidwest and regards himself as a "new-type liberal." He supports "democracy" 
•„"ahd the elected governing group, among whom he also counts himself r-. This 
.'.student intends to go 'into' business because, it promises."the greatest mp^e- 
' .';|;ary..räturh, prestige, and the most satisfaction." ..    ... v,v> 

.  '  The third, the'son of a government employee, talks: frankly about his 
criminal tendencies during his childhood, when he adopted tlie principle of the 
.."survival of1 the fittest." ;. " .. 

The' fourth student writes that he will try for a military, career, for it 
"provides a place in society which cannot be obtained, on one's own.*! ..,.., 

'*'''''."   The,'author of the next biography talks about the aspiration to "battle" 
; .during his whole iif © wit'h such "crafty and oppressive phenomena" as sub- 

'!\mi^s:ion;7-'Tni8''bÄttl6'-manifested'-itself in the. stealing of money.at home .and 
..in school, and in the organising cf-drinking bouts, .--Af^er he;had been.dis- 

.. missed from the university-he was Sent to the Par East and finally found him- 
;.self in:post-war-Korea. ; He writes'that^the only diversion for the soldiers 
> was a visit'to, the brbthe-ls.':■'■'■■     ■■■'■■■■'■     .     .-..■.•.■■-,•■;•..■ ■.■>o:;. w.:,;«..■.-.. \.... 
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I 

Different people, different biographies, different thoughts. However, 
these answers have one thing in common: an attempt to get ahead, to live only 
for oneself; complete indifference to everything that is not in some measure 
connected with personal success. The old truism that capitalism maims man, 
humiliates his dignity, makes his thoughts and wishes shallow and base, re- 
ceives its confirmation daily and hourly. The bourgeois system is limited by 
hostility to genuine creative work in all spheres of life.   ;. '.W. 

The socialist system has uncovered new traits in the character of man, 
connected with the very manner of our life, imbued with the spirit of collec- 
tivism, with the spirit of true humanism. The aspiration to be a healthy 
society, to create for it all new material and cultural values — exactly 
that incentive, and not the corroding of the soul through passion for profit, 
inspires the Soviet people to perfection in work and leads them to the great 
goal: the building of the most just and humane system, communism. Only work 
thus done in the name of a goal as great as ours uplifts man and brings him 
satisfaction and happiness. 

Communism is now no longer a far-off beautiful dream, not a beckoning 
from a great distance, but a matter of immediacy, a practical creation by the 
people of our generation. And everyone who is acquainted with the materials 
and resolutions of the.XXI CPSÜ Congress must feel a surge of pride, of happy 
emotion. There it is, tangible, visible». And not just somewhere, but here, 
on Soviet soil. Over the entire country, over the entire world words full.of 
deep meaning are now spreading: "the material-technical base of communism,'» 
"the decisive stage in competition with the capitalist world," "gain time," 
"communist labor brigades"... 

The citing of figures can be heard, each of which stuns with its magni- 
tude, with its concrete impact. A symphony of figures: factories and atomic 
power stations} new thousands of kilometers of electrified railroad, and syn- 
thetic materials; the most complex devices, and thousands of new apartments} 
a flow of golden grain, and the shortest work week in the world. And an im- 
portant factor -- the making of a new man, a man of the communist epoch. For 
in order to build communism not only a powerful material-technical base. is. 
needed; a high level of awareness is necessary for the builders of this so- 
ciety. Therefore the question of communist education of the workers, and 
particularly of youth, has now acquired such great importance. 

"In order to advance toward communism, the most just and perfect society, 
when all the best moral traits of free man will be fully revealed, we must 
now train the man of the future,", said N. S. Khrushchev in his speech at the 
XXI CPSU Congress. "It is necessary to develop communist morality among the^ 
Soviet people, at the base of which lie devotion to communism and implacability 
toward its enemies, awareness of social obligations, active participation in 
work for the good of society, voluntary observance of the basic rules of the 
human community, comradely mutual aid, honesty and truthfulness, and intoler- 
ance of violators of the social order." 
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. r '     If is diffieöii'ttf^reappar^iseithß wie andmeaning of belles lettres in 
the greärand'nebite-matter,'of creating the. spiritual; the TOJ^^öpect of the 

, yout^'ftaA,'-'' The- writer who truthfully: reflects the appearance 6f: reality.^by 
• tHe'power of &s:*erdsy can,actively.influence the consciousnessiofr**he. reader, 

'• teafcfciifeV strengthen the true and valuable, in his'ch^öter,.1. while making 
" it pbWible'to'disööte.the: lying end the ,false;\he; can implant itt ttate regier 
. prpfo\ind hostility toward, a iprivate-ownersMpawralit^j toward lies.» and . 

'"' 1;owa^*nypöcrisy:. -Sh:the light of the,.grandiose vistas openedbefxwerthS; 
' country1 by-th^resc^ioäs. of/the. X2£~Party CohgresB,! many Questions ©onr 

nected-»ith the edvfcätiorial nature. o;f li'te^ture $nd ■with-the shaping (of the 
character of the new man merit consideration:"" 

.,.-,:>;.!    ,;/   ,.~    ,;<,.:, 

■■■M 

-:.•■?• -''--A^ .He.has riot had'a sev4r§-4tbugheningrUp — 
'' 'he clid&t^döunt off löngrdistances oa"the roadsof ;$*e;civil war, he.did not 

live on the doled-out rations-of the builders of tegnitbfc; <he did not take 
part in the military campaigns from Stalingrad to Berlin*;- He does not know 

, of 'f$eterrible? burden of exploitation,' and has read only in books about 
forced'labor under capitalist, landowner arid\kulak. It is'seldom that he en- 

, colters-difficülties.in life;, these consist only of difficulties connected 
'wi'th'the" preparation of lessons» and.no more", And so this lad'Dr. .girl, .enters 
into 'k' great life;-: Bat: how extensively are they, prepared- for it? .How will 

:' they'eMre this serious test? vtfhat. dovthey know? Will they walk:*he...true, 
: ;;straight;and< honest-path?.,,^11 ;they ndt'co^e under 'alien influences? cohere 
../^''öa^y'S^iBartibnÄ ^-.igreat.one.s, €^l»_«|^>;\l^r^t:'!i»ö8U;.' And .books 
[   )mät be a help in araweringvthem. ,\;- '/ _ l[  '''' \:f-: >• -: * • '■ ■;'\> •"• '■■'■■'•■>.i-* .-? 

' All'the best,.'all -the most valuable in the arseriäi:i»df the multinational 
Soviet literature has well served the education of our-youngpeoplejf?And we 
have books which carry the direct imprint of the 'youngs-builders of.?a new so- 

' 'ciety. Writers Of all'generations of Soviet literature wrote about youth and 
about its road-into life?.: Obey helped the. shaping of the character of the 
you^vhumöh being of the first proletarian government in the world even then, 

'■' when they created characters, the likenesses of fcerchatih or- of a young guards- 
"0mahy as heroes of- books,- and they .established an artistic biography for an 

,u'; entire^'generation. Arid then-when they portrayed such people as Morosfen, who 
'''""%as^ fearlöss arid devoted to the revolution, but now and then weak;: and such 

characters1 as Venka-Malyshev,,who was bold and honest, but who did-nqt resist 
; in the struggle with evil, and Polya Vikhrovai, Arid then they depicted for 

'^: "the" judgment*or the readar young people such as Mechik, Stakhovich or Uzelkov. 
.t'.^The pow^r'pf all:-these:books .(and not just 6f these) öbhsisted.of the fact 
" that thfe writers ga^ perturbing young 
!iS:lbeaae^*a:ri#?irat.reria •foremost -^''.^.cenl^^jaufiötibäY'; how to liv&. 

Naturally, the problems of the spiritual' fdrmatio'ri of young people were 
also of interest to authors of novels and stories, plays and poems, written 
during the last five years. 
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The young engineer Arefyev who* battled with the clever careerist, the 
/unprincipled and narrowMnded Kramov, comprehended in the first year of his 
independent work the great force of the collective, the. power of creative 
work. A lad from Siberia, the riverboat sailor Kostya Barabin, by getting to 
know different people, af films in himself high moral quality, Igor Malyjitin 
entered into the great life *— and it gave him spiritual riches and made it, 
possible to renounce more strongly shallow and superficial things^ In the 
stern humdrum life of soldiers peaceful studies polished the character of the 
village lad Selivan Gromozdkiri. The schoolboy Oleg Savin saw the loathsome 
face of the petty bourgeoisie and told himself fiimly all his life: '.'it is 
impossible to be thus..." 

However, we are not talking in this article about the works of A. Cha- 
kovski, S. Sartakov, M. Aleksyeyev, V. Rozov and other experienced men of 
literature. Our discussion is about young writers who have only taken their 
first steps in literature. A. Kuanetsov, N. Dementyev, A. Gladilin, V. Mbs- 
kovkin — these, as can be seen, are new names* 

Books about the young generation which became available for readers 
during the past year, as. well as books on any theme, ought to be looked at 
in connection with the great and important processes of the life of our so- 
ciety. The processes cannot but excite the reader, stir up aspirations in 
him reflecting, the spiritual ascent of the creative powers of Soviet man. 
And real creative success was achieved by the writer who was successful in 
seeing this new aspect and in showing the gigantic upward movement of Soviet 
society's material and spiritual life, which had been accomplished in our . 
country during the past five years; by the writer who imprinted the character 
of the man of today, who revealed new conflicts in life. And conversely, an 
artist suffered failure if he has: not been able to see and portray the new 
in life and,in the character of heroes. 

.  During the last year grandiose measures in the mastering of the eoun-, 
try's eastern regions were accomplished. Hundreds of thousands of young 
patriots went to the steppes of Kazakhstan and the Altai, into construction 
work in Siberia, to the North and to the Far Eastern regions. They performed 
heroid deeds and showed that it was not without reason that the party had/ 
taken some pains in training them. And this fusing of youth with work on an 
unprecedented scale in the decisive spheres of communist construction played 
a large role in the forming of the spiritual aspects of young people. 

.: There is still another important circumstance, namely that the party at,, 
this, time undertook to carry out measures for bringing the schools closer to 
life and production. The question was posed with renewed vigor about the 
great meaning of work «— the "ruler of life" — for the education of man, his 
development, and moral growth. 
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eift Ar "tääaitiiadv*B story; "Continuation:. of a. Legend,,!' was ia*blisbed. ... 
(Yunost :'/?o4th7. 195T« Nb 7:) V our literary, community appr^^.jLt:essentially . 
in a positive manner;- However, many thought.that .this was; an .i.n^erestfhg, .. 
book, showing talent, but all in all a "first" book. Stern voices were heard 
as; welji. :'whofi -it-was Bald,1- is interested in;what a, helpless .boy,; a-jama's 
boy, experiences, fbVdfr such people'really work in our-; great construction 
projectsr '■-■■•••->•■■-, ,.».     ... ;-..    .••.-:•-■,,:• «.;T.V .:■!;.>•,:■..,;.>{■■ y.-.i..-.:;•;../•.■••■ 

: One Review even cbh'täined this sentence: ''The criticalperception bf 
re'aiity: )&■ %iW author of-the-'Notes1 does not reflect a. deep Sflwrä^ge,- of the: 
life bfconten^brary youth:- And -the .romanti« coloring; of ;ttevStqry. leaves 'no" 
doubt that Ü£ is' a <HbooMdrm'. He .creates purely ,by: jpeans .£>f^technical ^ 
me^odös','''-jg^'tuät^Dn> -p*hras©Si the: contrivance of all ki»d8; P*.•^a-ff ,iil J^e 
misfortune of the'hlerci.;« >•■•■•• - -. ■'.;,y., .   • ..: ;—-; ■ >■■: •■■;.-,h/v> .-.-.,.:-•; ■ ■ - 

' . ^hät'is/ so' to say» stated quite severely and categorically. But. did . 
the critic' attempt to•■ collate the graphic contents, of. the story with the facts 
of life? We think that this-is not:the. case.'.. And for,this reason, evidently, 
he drew such an unfair conclusion. The young author's story is not devoid of 
considerable~ shortcomings. •' But he was able to include in his writer's view- 
point ah important vital occurrence, to see the character.traits of. a certain 
grbbp of yr-iig people'who come mainly: from the city, who hove not received ... 
serious'tba{4iening-up, arid have not chosen- their rp.?.d.in life. And not only 
does he/see'this, he-als-i' shows in an artistically .authentic way- the grpwth 
of these: traits ar& foiflutfibhv The entire.; graphic- atrupUv:e- of .the story / 
discloses1' all impbrbant: thought•:'•:' only in collective, work .for the good of S.J*T. 
cietyv does man find moral' riches-,;become, the: real master.-of his land, tlie 
creator of; his happiness.  ■ " '■■•■'.''■ .-...::■■■■ ■       --..-.* ;...;-/ ;.., , t. 

: " Two" years have passed since A. KuEttetsov'.& story appeared on the readers' 
book shelves. And now, in the light vof-the great measures adopted,for the ; 
reorganisation of schools, we see more clearly: that the,author, was a path- 
finder in the formulation of an important theme-,  that he. had created lifelike 
and authentic characters. 

It is no secret that in our.schools, which, have done-so-much good,work, 
vpfbper attention had not been paid to the education of young men.and women 
for work. And-what is more, amidst some segments of youth physical labor ?ras 
regarded as something unworthy of. an educated person. .One who had noj; gPhe 
to a vuz was now and then considered to be a failure. "He flunked, and how 
they'll"'Stick* him1 in some factory. *." . ... -v  ::,. 

. ''''  Töung Tplya ^ the hero- of "Continuation of a Legend,, -*- .was for. a? Whg 
v;^%: kfeo :a prisoner of5 this "philosophy. •? . ToOya was ajt, firs* cfP*^^ J1*16 

futui«,' :'tik ±i was, 'appeared1 to -him-simple, and smooth •?- ;X> will finish" school 
,^d ehter the instittiteV--"But -he did vnot enter the institute.;. And.'suddfnly 

"' it seeded to'him-that-Herhad somehowbeemdee.eiv.ed:.-..- «In kinderga^en, swe.e.t 
mama, we learned to sing: »We young people have a road leading everywhere,* 
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but in 17 years it becomes apparent that only one road was referred to *-Jhe 

road to the factory, as a hard worker, full of grease} Nobody needs us and 
nobody is interested in us...How sad: What is there ,to be» what w3.ll come. 

And that word "hard worker" has a scornful and disrespectful ;sound* Jfes, 
for Tolya, going in a train to a construction job in Siberia, physical^labor 
is something onerous, unpleasant. For him it is really possible to indulge 
in despair when he did not enter the institute, when there were no other roads. 
And we believe that the author's success consists of the fact that^somehow, 
little by little* a step at a time, by bringing his hero in contact with dif- 
ferent people, by placing him in the most diverse circumstances, .he shows tne 
crisis in his consciousness, the birth of anew attitude toward work, and this 
means the birth of a hew man as well. Tolya — honest, smart, interested in 
many things, evidently well read — is fully the contemporary Soviet youth. 
He does not live thoughtlessly — he wants to understand the meaning of life, 
its purpose. One thought worries him: which is the most correct Mad ~~ the 
one over which Vitka and Yunna drag along, or the one over which Misha Olkhon- 
ski, Anya Moskalenko, and Zakhar Zakharovich stride. 

And he finds the right road, the road of people who think of themselves 
as the "salt and pride" of the land. Even though this road is difficult, one 
cannot permit himself to be indulgent and a shirker: "You cannot spend your 
entire life.on indulgences." And this finding of the road is authentically 
depicted in the story without rounding off of corners, and without hypocrisy. 
Reading the hero's lyrical diary, you see how little envy there is toward 
Vitka, who "took root" somewhere in a cushy job; it changes into a different 
feeling, a grand one, an inspiring one. And Tolya's last entry does noV 
sound just like an empty declaration: "Yes, it seems that I am really be- 
coming mature and am beginning to understand a lot. Life belongs to the peo- 
ple who build not only their own wellbeing. They are the salt and happiness 
of the earth. They have sunny hearts; but their hands — oh, they are_ strong, 
sinewy, they have bloody calluses! These hands can build a wonderful life, 
and its approach cannot be stopped by anyone; nothing can stop it, it can 
never be stopped!" 

Life itself, that grandiose measure for the reorganization of public 

education, for bringing the schools closer to practical work, which the Party 
is now carrying out — all this shows, that the problems of A. Kuznetsov s 
story are truly based on material taken from real life, . 

"The best educational institution, the strictest teacher.is life, is 
our Soviet reality. Book knowledge of the communist principles isolated from 

. practical things is worth nothing," said N. S. Khrushchev in his speech at 
the XXI CPSÜ" Congress. "First and foremost it is necessary that education be 
closely, connected with life, with production, with the practical activity of 

r.the masses. At the center of the party's educational work stands the educa- 
tion of all people for work, the development of a conscious, communist attitude 
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toward Mäborv v* W$ 
;.;terial and cultural 

>areJstriving to convert "labor, the.'creator'of aU..tbe,.ma- 
al^goödsl into the- first vital' necessity of "the. people,n 

•'■-■-■•■'.-i: Many cöntemporary'wörks'are permeated""'lay'an li^rtakt theme of,.pur.life: 
:: the vacqtdsition by the •young' people of the qüäiity-of ar 6onscious^citiz.en of 
•.• .the country who paa?tid.'pal!eö in social production;Vahffwho"acts ja;n'c'eyerything 

likeva Soviet patriot must act.   The pervading spirit of ;th^e/b^ol?#'is ex- 
vactly the civic education of youth, the makin^o^^^^ of 

, anewinan, the'-overcoming of those• traits and h^i'ts.;w'h^^ 
alcmg.into •<fötsmuniöm.-  '•'■    : '••'• r        '  _'    " \. "/\^.r ■'^■.-. • \vl: ■v.v.M. ';; • -' 

• •• In -some case's- the1 authors' creative conception;'|S:fe?"ad;.a^ä'yery..pic~ 
•.turesqud;■"$&'■ others It Still does tiöt give rise to"a :ä<erioiisi'r&slng of the 
. question: ;abpüt the official, the public value of mäh. ,'Btit. one rejoices at the 

•: young^wadters* effort to examine their heroes in atfractical situation, in 
. real?actions'The-"stature of the herd in the most attractive books of the 
past- few years is revealed in real obstacles; and in' the, search for the. right 
way, for correct decisions.   • 

. Such a'hero Is characterized'not by eloquence, not by words,.about .duty, 
vabout; a vocation, about honor, but rather by how he chooses his place i,n,life, 

.. how. he. regards work, people, • and the collective; : The reader* s. sympathy- iw won 
by: characters who had been firmly shaded in the front' lih>s £f *&?. *»£$? for 

communism, -who ir.-pfersistent;work ana seif^dueatiph are acquiriiag the quali- 
•-. ties neeesöary for the man of tomorrow.   AM'what is characteristic ;is that 

these qualifies a>^ being cultivated" in the'very praciice^of !äaily life,, :and 
- ;not; in^pretty- dreams äbotö-ther distant future, about'interplanetary,..flights, 

: -and others'itore^   However; interplanetary flints are also ;aÄ ^earthy'' matter, 
-.. a matter of human hands, of "inspired work by our' cohtem^rarie^. ■■:-.', 

It is a difficult task to depict authentically the moral development of 
■■'.• the individual which occurs;untter the influence of our life., J^en the writer, 
.and particularly the' you% writer, succeeds in some measure in aolying. titeis 

task, that is very happy news.   And the critic, in the evaluation of such 
books, must be careful and solicitous in a proprietary, way. 

-^-;;Tp»^ifekarova:^- author of the article "On the Struggle;,'For' «4.;if<. 
. -'Against"1 tZnamya '/The Bahher7. 1958, No 9"),, an interesting, article.which 
irposed the" general question "about the training of youth;,,—: the. story, of the 
young' writer V.-Moskovkin, »«How's Lifev'Semypn?," seemed, to be pj^r'i^.in- 
.correct*   The critic" built the article on thecontract öf';two^ figarea,«-«,; 

>:Tolya frem^eontinuatiOn of: the liegendw and Semyon froi V. Moskovkin's stpry; 
in.the first, it is said, it is a'case of the'risei'of thehfero, and.in;jthe 
second it is the history of this downfall. 'However*,' even the most partial 
reading of V. Koskovkin's story does not give occasion for such,a, (contrast, 
and .even lesSao for defining'^si^ ,,,-; 
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True*1 one is bound to agree with one observation bytke^riti*. tn 
spite of the whole development of action in the story» the author suddenly , 
put into the hands of his hero, the young Semyon, God knows from where a let-» 
ter by a certain valeriya Ivanova who had just turned ten. It is a let*eJ 
in which there is a primitive account of the simple »»free" philosophy of this 
youngster. V. Moskovkin apparently wanted to blame the dependent attitude 
toward life, giving it such a framework. But.that did not become apparent.. 
A certain new plot line emerged which added nothing to the outline of the 
hero, And the author also permitted a number of other errors in the story, 
and not all of his characters are three-dimensional and.convincing., But 
V. Moskovkin found creative success, and truthfully and artistically showed 
authentically how the young Semyon in the difficult march into life -- his 
personal fate surely did not turn out to be simple ~- finds moral firmness and 
a belief in the justice and humanity of our existence. A 14-year old boy, 
"an orphan," Semyön could have lost his way, but he did not. And Semyon does 
not utter empty words while thinking about life: "If mama knew... she was 
always distressed: (You will be lost without me!' And if you want to be 
lost — to get nothing, don't give anything." 

To N. Makarova it seemed that the pathos of V. Moskovkin's story is in 
condemning indifference. However, the author's use of vital material does 
not afford any grounds for such a definition, even if there are indifferent, 
and egostic people like the fiance of Semyon's sister in the story. It seems 
to us that the pathos of this work lies in the portrayal of the moral ma- 
turity of a boy who has encountered a complex condition — growing up under 
the influence of life and people. V. Babin is right ("One Cannot Invent 
This." Zvezda /star?, 1959, Uo 2>; in polemicizing with N.Hakarova, he ob- 
serves that the young author "succeeded convincingly in depicting the process 
of the formation of the character as a complex one, and as a result an abso- 
lutely positive one." 

•■•• The knowledge and mastering by man of the world, and his place in it is 
also characteristic of the heroes in stories by the young Leningrad writer, 
Nikolai Bementyev. 

When Pavel Kaurov — an engineer with a degree from a Leningrad insti- 
tute in his pocket — arrives in the Siberian river port, everything seems 
simple and clear to him: Well, I studied in school, then in the institute, 
and now I will work. However, it turns out that to work, of course, to work 
well, to do real work, it is not enough to have gotten a small amount of 
theoretical knowledge; practical preparation for his. role as engineer, as a 
leader of production is necessary. And not only that; it is necessary to be 
a collectivist, to understand people. But in Pavel there was still much 
that was childish and not serious. 

The main success of the author of the story "% Roads" seems to us to 
be the portrayal of how the hero, step by step, stumbling, sometimes even 
falling, realizes that he is not a simple fellow who in the performance of 
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official^ that he.ia ia coBscipus.and.active 
tpjler of th$ Soviet• iäaä .• "The iiero-{goes.'through.failures•».:• mistakes,, mental.< 
adver^ii^V;Vei,oi^vli£ö'iy.e able- to make the main and vital choice not. formally.,V 
but with real meaning. • ■•'•'-;•-•■       ..•.■••,-',..■•';.  ',.-.:.  ,.-;••■•-•x-;.'•■;.; ;•     ; 

; i.F'&e':^äiife''o$ the:%unken' crane is a .very' important. eceBe;.i%,1%..vhole 
arj'i4ti& ^truciKire-of the:story. •• Exactly here; the hero ;;felt ;.tW:be_aUng ... ,„ 

t'^er^',0:t;'Work,/'\^S,'Wa6-'not: only the raising of a sunken;.crane w .'work; in.,; 
:the:,icy; wate¥,: tofficultV stubborn, almost heroic work., This /was ..also ,fche ,\ 
raising' onto another level' In -life. '■* And though he is...punished fqr;allojidng,; 

! 'carelessness;^ aind is "reduced -in position after these. days,he ;ha,d sjpjent. in . 
ferventwdrk> "le't^iH: be.-' He is-a new man i And,the jpeQple.witti w^om.he hajH 
pened to %orkr 'in the port 'see ;him di f ferehtly«. . And ;tfee ^mechanic K the commun- 
ist Pyotr':ivanovxcfo:^ quiet;- smart; asteady fellow;^,ivigiiant|yobserving 

''tW'yöutgengi^eef-,^ further, drawn i^to. thingi.   And 
the girl, of ungracious appearance, with the fiance by£>thei;nämpf-yitya^ 

..good, affectionate fellow, a real comrade, a Komsomol organizer by vocation. 
;^And'tne:.woMnff:iiläd} Kotehehkö — powerful, strong. ;Xes,oa»d.Pavel..Kaurov 
'^mseifdu^ni|;tner>days'when the-crane was being.xaised-iappears^to bie,pom«; 
rades;oh:the ;job in! a*different light,. .The workers no longer.say about him, 
as'was the ea^e Miring the early days: ' "They send us different ones here.". 
They do' not aimounce with a' grin*" "We'll see. to it,: as it .is said, that you 
do it, comrade engineer.'1 Instead they talk respectfully.about him.as a young 
specialist, 

' ■'.;".'. .'"'..jtörk is 'a'Kef?.f?r, work is a'great education.. -, It. also determined, the .. 
persoiiai fate of vid here-": it -showed him the, road "along .which to. go;.rr-.,i_.;.". 
straight'and true. Andy you lenow*another road also .opened up before,PaveX 
— full of curves; in backstreets•-* that'jwad.alongw^icjb.Tina_pulled.hi^,; 
who preferred a.life without disturbances, without anxiety about some "crane, 

v.a^out some "quite stränge" people.''
: :'•'-••■ ; •" •')  -..'..■.,;,::. ■'.-.■:/.•: ..> •.. 

' fhd'author, dapictingthe'formation of .'his hero -^ a.good and smart 
fellow;.oA'tiie whole; but a little-unbalönced,; childishly ilighthearted, .now 
and'then "overbearing ~ leads the ''reader to^ the conclusion: the-man who. as- 
serted himself in work, in the collective, who found his place in the c.ommoja 
cau^e.of socialist construction, becomes as a result a man with an active 
attitude .toward"life,,'a man who occupies a firm-position.with a clear view 
ofiiife,^'; V''".. : .■'*':'''     ".'■'■:' -     •••■.-.■'•■..■.••• -   -,•; -     ■....: 

"!"'."'".7"-:.'.'' "'"'"' >:   '"''    '"':'■    '■''■   "'■*•' ■■'■    •->;■•  \t.   ■>,..  ■..■.•:■,.,,-, 
, '"When' Inga- Pirbgova,:the heroine of another, story .<by N„ Dementyey,;..?!:... 

Enter into Life;" first went into a shop of a large factory, he presented..." 
only her external aspect-?   "Everything around shone in a dim.light,;   Over:( 
there, a slab of about 10 meters in diameter hardly rotates.   A young fellow 
stahäs'onlt and does'something. ••'Does he ride like -this on it;,the whole day? 

.. j^at.:if Ms;head epins?' Arid' over there a girl puts.a plate on an irwjxlat- 
::\ itorm,'; a neavjr'sledgehammer 'descends <f rom ■ above almost immediately r. :SjaakinJg 
''everything arouhd;i't. - But -if'the girl doesn't- draw back.her handa ;in.,"ttmf?M 
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;  this Is naive* suddenly the worker falls with ,the crane, or f^«*^'8 

hand comes under the machine. However, you believe the author,that this is 
just how it is, how a girl, who is unaccustomed to the unusual rhthym of com- 
plex production, must perceive a large factory. 

;   Inga Piragova grew up in a split-up and unwholesom^fsmily. *£?%* 
- a cold, calculating, cruel petty bourgeois ~ who attempted to WjJ** 
the girl with the thought that she must be better, different than others,or, 
in any Case, nd worse than «Svetka Sineyeva," the daughter of.the neighboring 
academician. This woman had pushed her. husband onto the ;road tocapacious- 
ness and acquisitiveness; she was also successful in crippling another,younger 
life. But the good and pure, inculcated in the girl in school, faer comrades 
and friends, and that which her old nurse Anfisa - a woman with bjsy hands 
and a good heart - trained her in, the whole bracing atmosphere of our 
reality kept Inga from slipping down into the morass of the petty bourgeoisie, 
even though her road did not turn out to be easy, 

«•You know, there is a game called »pulling rope.» I remember playing:it 
in school myself. One of my hands pulls all the good things to me, the other 

•-— the bad ones," muses Inga. The reader is shown that the good things pre- 
vailed. "Inga-style," Inga — from the surroundings of a sated life, bra- 
zenly displayed by its flippant youth — she tears away from all. that is 
empty and tawdry and goes to meet the people of today. 

And you believe the author that this Inga — sincere, honest, goodjin 
her own way, despite the tainted and bad situation at home - was able to take 
this step andgo into a factory, into a shop, become a worker, sense tetda 
is part of a large collective, feel the beneficial influence of work in the 
name of a common goal,' and know the- happiness of this work. 

We are told: Inga's fate is exceptional. That we don't have many 
families similar to the Pirogov family. Yes, this is true. But even 1* such 
an exceptional case the writer is able to talk about themain^theme, about 
the big thing in life, about the shaping of character, about the great 
strength of the collective, about work which strengthens the will and en- 

nobles man.: 

It is therefore necessary to upbraid the writer for the fact that.he 
took for an artistic inquiry a situation which possibly is not such a wide- 
spread and vital manifestation. One must upbraid him because he somewhat 
simplified the process of Inga's formation in the f*ctoW™nectxve,he- 
eause he did not go into psychological details which would.have made it possi- 
ble to feel the sudden:change in her,consciousness. 

The stories by A. Kuznetsov and N. Dementyev — quite different in their 

artistic structure, although they are written in the ^^ff Y"*!TJ!L, 
Seir very spirit sharply different from the so-called »school« storieswhich 
at one time had taken up space in youth journals. In them were good boys and 
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girls; on^fc* «wo disobedient idlers, and, of course, the good and all-knowifcg 
4l^a--tti1;öredsf who brought ;about improvement dn .theaa€gards^r^he» turned 
.'f*Mm into excellent pupils. :The heroes öf these *torie9.:thoaght-,'nfost'!of the 
••tiäfte-abötft'•their marlÄV^'»0* about their it«Ä-i»_^ei--:-^--:,-^-'-:''-^-- 

;■•:■ .-.•■•■•.  V^VT.1*   -si-» \vi-.K:,."--,."-.'> •■■■      .:■-«.•    :-   - • '•'    ..-. '•':•■■■'. •'•■ ••   ';'-i'■-.■'.    ■'•■'• ■"-■■'■''i-'-:'' 

■•••ii^.:.iBröB/-thBWüOa*:-iwae ether works; And they now land- then -acutely posed 
iqüestiönö:ÖöhfteGtöfi withshortcomings-in school matters*. Ktese."bötecon- 
tained interesting, true-to-life characters.   However, problems" at ^becoming 
acquainted with life, through the process of work, were not raised in them. 

:-J   fhe'loftj!; artistic significance of such books -«hout: youth, .is1-in the 
affirmation*>f' the ^apörtance of man's toughening*ip.•«teou^,wojac#J.-<la^thB. 
affirmation öf a high moral ideal,-in the "^bellicose 'o^isurö of parasitism, of 
adaption-tttt circuastancesv and of a narrow-minded ^ttitud^ toward wools;. 

:-t ■■ '■•:> ■'•. Ma^is-t-earri^he proud title of citisen.sf ;the country of-the Soviets 
With his .work-.dod-'uoMtaspect,~ this .thoughtcfouhd ite:«rt*Btic embodiment 
in the stories by young writers. «Put differently* «w*»t«fl^.A^ the 
fact that man acquires the traits of communist morality.   These traits, these 
äuaUtieft-no^onefreeäives.tt just by being a young mari/or-woman,-but, as they 

• say: you.lweastöfö^theä» and make use of them,   «Ebey are- produced in the: proc- 
ess'of Göllfective wörki,'«s a .result of constant .-educational 'and- organizational 

"werk, by the; pÄrty?-•> ':■;= ?.•..■•'-• :f:'    •»•■■';•'••"■"- ^!". - ; •; •■;'.-• 

- -gaiö heroes of'theite books-about: youth are thinking and searchingjones. 
i: But *fcey are not skeptics :-who havevlost their '.faith in •.everything, and who 

■ see- rölseh^oditv^-ifacednessj hypocrites everywhere they: look.   We remember 
•ictBat'we^äwthis ty^of-hero^ot long ago both inthe. pages of-the- journals 

and on the living stage.   And to a large extent in critical-articles .where 
one read about, as they put it, the hero of our time — this young man who 

.:. was.exsJiating1 the '^ihs'' of the-father; who was forsaking the challenges of 
^»äögffla* and "trivial•combination: .of words.M Mt was -not necessary f or him to 

master, to study life.   He already, knew it all, and excelled in aH.,v 

'   ^   NO/the heroes of these books about youth are, fortunately,vhot of that 
kiödi because they are real/ positive heroes;   We-coined this.:ten* and we 
^eca& articles in-which5,the words "positive" and "negative" are' being used 

/..^iä^'ii^^caiJyi:.'-,''>-^f -;'c- "■'•'■'f:''"'-''-''':'; ;f /:'";: ,■.;.•■;■ .f..','\":!"i:-" v-.-: ' • 

v' T-1 verread: teione of ArkadiSlyashevich's articles that/ "lang:ago*" •** was 

<■■•■ said^-th^-moment «rose *Q conto out against 'the schedmatic usö of those very 
. • tenös-'positive' and 'negative^ to.'say publicly that-4pbsitiver;andc nega- 

tive* are not a.teummation:«hiQh-rhas'been attached from without to the .virtue 
■ :and Quality of; the hero,.'but are tö a-large extent the subtly veiled essence, 
• the internal make-up, theobjective meaning '-of his'activity.   Biere^is no 
■ iröoffl here for talk -about this 'extremely interesting rquestioni rbut I want to 

■ ■■ note that a shai^ a^d obviouöly never^concealed oVer-^emphasis on.the •: .posi- 
. tiVe^ss^o* ««egativoriess1 *f the image, lies 'outside the principles.of the 
versatile portrayal of the hero's virtue and quality." 
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* In What ifc'the critic right here? He is right that there-is no need to 
use" schematic töMiihöiogy öf literary criticism, no need to prescribe artis- 
tically, to thrust oh the hero a load of virtues. The. author reasonably con- 
demns a prescription conebcted beforehand of those or different qualities 
needed to "adorn'* the hero. This is just. We remember the absurd reasoning 
offcome critics about the so-called ideal hero, the bearer of "compulsory 
qualities." We-remember the philosophizing by the '•theoreticians"of no 
conflict.:. - ._^•.:'■:/- 

Yes, one must not forget this. However, all the critics are inexact in 
their polemics. 5br I doubt that we must abstain from the preeiäe and clear 
concept of the "positive and the negative hero." I think that complete 
clarity in the appreciation of the internal make-up of the hero* of the ©V 
jective meaning of his activity runs in the channel of the principles of a 
versatile portrayal of his virtues and qualities. The positive hero can be 
portrayed by the artist in the whole complexity of his character, feelings, 
internal struggle of the new with the old, growth, and formation. This de- 
pends on the artist's talent, on his mastery. 

It is true that the pathos maintained by literature becomes apparent 
first of all in the creation of the form of the positive heroes; this is the 
most important conquest of our literature» These positive heroes are not 
featureless, not soulless diagrams, not "automated creatures'»; they have a 
full life: they work, struggle, love, are afraid, think... They are por- 
trayed in the formative aspect, in battle, in the process of liberation from 
old ideas. Their inner world is rich. Exactly those are the positive heroes. 
Yes, the kind of heroes like, let us say, Tolya in A. Kuznetsov's work or 
Pavel in N, Dementyev's tale, who are portrayed in the formation of their 
best'characters. 

Today literature about and for youth is confronted by the task to show 
a strong hero, of the right dimension, with lofty aspirations, who could-be- 
come a model, an example to-be emulated. 

It is not difficult to see something in common between Tolya at the 
Irkutsk hydroelectric station, Pavel Eaurov, and Inga Pirogova — Inga-style 
— although the circumstances in which they find themselves are, not the same, 
yes, and the characters of these people are sufficiently individualistic. 
But they have something in common. In essence, the writers portrayed dif- 
ferent aspects- of one common type: the young man or girl who did not get 
hardened for work in the family and in school, and who is entering the great 
life for the first time. But is this perhaps the only possible type? No, 
of course not. And those who right away, from youth on, became acquainted 
with the beauty and scope of work, those who law-abioUngl^ and With full 
awareness of their duty went into construction work, into the State Farms, 
into factories? They are difficult to find in hew books. I think it is, not 
by accident that in A. Kuznetsov's story the other heroes are formed with a 
lesser degree of penetration into the world of their feelings,; like Ahatolya. 
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Y&4rfdmS"&üng/peap> who occupy a centra*,plaoe 1^.^,1)^.$*»&. ■ 
**&$&W;;a%oet: W^;f^:characters madfcof -a heroic mold*., Thiels ;t«?!."^ 

reg^tk.:/, y';:.^.',;;;'.. 
; ;.• • r::.^ '■';'.:' ::U.,.'"^]?^:- r^\'',../^'f.::^^'\ 

i'S.. 'lhe!her^0^ul-whoni ^ are'talking -ia the varticie ;sa^e.^^i#)w^t a 
••jMral,k£«^ 
'writers cootrl^ute original thoughts-,- they'pose, and-soly?, important aues-   . 

ficial for the society of man.   The heroes choose a place, in;life,.,and,then, 
in the-construction.o^ that high and beautiful edifice, the name of which is 
.compunASBu MV:-;:.-^ v--:S'-'r '' •".  V;.'" \'   .,;':\.'' ' :>f,,}j^r ''f1;'^''^*;1*;^ 

: y^'.£&j^$^faÄ conveyed-thesihcere.asplratto^^^ 
their Äier^Sonrand^hiä their books have done^i* a ;tr^;and .atl^ptive. way 
for the^'reader j"they; have' .givennim originality: and spontaneity. ,,^t.after 
the authors 'fcgether^-with 'their "heroes reveal anew some^i^>revealed already 
l$ng.ago in.literature..  , t 

."^remember ^tisfatveyev and:B^ &?'? ™?f 
— were quite'young lads," hardly 17; we remember >Koshevpi ^.almost a child, 

..who-was made the leader of Komsomol underground activities. ;Tbee?v^f0®3^., 
affirmed theiy: individuality, their growth, in ardeht-struggle -r^Jh, the*r 
morai'end political growth.: The young writer ought to:think about thxs.; ,:; 

.. ■'.".".   This very epoch raises" hew'demands.   We needJaeroes who. reflect, the_; 
'fatness of our days, the .spiritual fulness of Soviet life,, the, beauty $. 

our acts: heroes Who are capable of becoming a true example for youth,   TO 
are, of course, not talking about the notorious -ideal" hero, ^concocted, from 
the simple prescription of some theoreticians.   We are talking about the 

. truthful representation of the complex and varied processes of J*fe|.worl£' 
and the struggle of Soviet society.'   We are. talking-about the ability^ i00]c 
into-the present from the position of the future; from the position of com- 
muni3m.« .-. ...'■, "'»'''.'.V      .. /'■'      ' '"    ""'' 

*■'■ '   ^literature actively confirms reality-and participates in theJaevelop- 
ment of'society. ..'fee consciousness of duty,'the belief in the. truthand . 
greatness of our cause unites' the youth.which was swept alongin the. ava- 
lanches of Budyohhy/«s attacks', ..and the yoUth who built Magnitqk; also those 

-who marched, in the 'same:: Lrank with Öleg Keshevi* and the. young .people whp .„ 
plowed the virgin steppe, 'as well as ^osewhb now work in the,communist, 
labor brigades.   However, the inner aspect of the ypung hero of Perekop.and 

.r -the contemporary,lad 7- the builder of the Bratsk hydroelectric station - 
>i.iik* different..;For. a whole era;;has passed; and-what an era it has been. 

'   Today's youhg worker has a much broader-view of the world, and W&jj,. 
'knowledgVis ^ has received, ge riches 

, ,of ^eluitural revolution 'Which is-in;'progressing 
basic sciences; he gains an understanding of art • and literature. . His,horizon 



is the horizon of theHew man. For this reason'*.' Fadeyev depicted» the in* 
ternal aspect of Koshevoi differently than, let us say, the Internal suspect 
of Morozok. Those political and moral questions which were unclear to Morozok 
were well understood by the student Koshevoi. The discourses of Bezai and 
Matveyev about classical literature or about love may perhaps seem naive and 
even strange to contemporary youth, "Ehe great effort of constructing social- 
ism, the gigantic educational work of the parly, had formed the generation 
citizens, of the new world, and enriched the lofty, moral aspect of the young 
Soviet man as well. 

Unfortunately, all the young writers — even those who achieved the 
greatest successes and who. with talent told the readers about the young boys 
and girls of today -~ did not reflect in full measure the intellectual rich- 
ness and high-minded steadfastness of the young citizens of bur country. How 
are they to formulate the quality not only of the toiler, but also of the, 
political fighter of our day? This question still remains to be answered. 

In recent times a considerable youth movement took place in factories 
and. works — the communist labor brigades. The young workers attempt not 
only to work in a communist manner, but also'to live in a communist manner. 
And this means: constant perfection of their knowledge and an enriching of 
their esthetic and moral aspects; the overcoming of old, narrow-minded atti- 
tudes and habits with regard to the way of life. Ripening, they develop new 
character traits of the communist personality: a feeling of collectivity, 
care for the public well-being; they overcome the traits of possessiveness 
and dependency» A. careful studying of these manifestations so characteristic 
of our time can considerably enrich the writers' presentation of the young 
generation and of vital conflicts. -'■. 

Life gives rise to a large variety of characters and types. For in- 
stance, open an issue of Komsomolskava Bravda. How different are the individ- 
ual fates of young men and girls who are taking part in the construction of 
the new! But this is journalism. And belletristic? Is not the choice of 
heroes we have perhaps too "narrow," and is there perhaps always that at- 
mosphere of the great life in books, without which the hero cannot be por- 
trayed authentically and clearly? "Chronicle of the Times of Viktor Pod-i- 
gurski," a story by A. Gladilin, is attractive because of the freshness of < 
its form and the vitality of the language. It is not constructed along 
standard lines: the precise'description of some action makes room for the 
lyric diary of the hero, and genre scenes'are spelled by important, chapter 
long, internal monologues. 

Such construction permits to show three-dimensionally both the thoughts 
and acts of the hero ■-— to state it succinctly, the hero is close to material 
which had-been mentioned earlier* Viktor failed the competitive exam for tile 
institute', but.the girl he loves, Nina, passed it. She got new interestsi * 
new acquaintances, and she, .a student, frequently did not speak the same 
language as Viktor, who went to night school. And only when Podgurski goes 
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to the scientificwresearch institute.as labpratpry technip.ian.does.he grow 
spiritually -and attain the-sam^.level as Nipa.. We can .see..tliat• $hei«;is much 
that is similar in Viktor* te.lya,;-.ancl, Inga..  In the:mihd..of thefU&br, the 
hero-nnis't'in^some.way^stÄnd'forhis.jgeneratipn.^.ybu see., the ^bok has,the 
titleChronicle-of-the, . Times*....   . .,■•■    .-.:- '■;'. .,.■.. v ;.:■■•'   '-..", ,'..,..,'. 

;• : And-what is that? : A. jSladi-lin said .correctly .'that ..his.hero,. who: found 
himself^ without'a-cause, who was- out.of school," was, lost,' was growing'iritel- 
le<ytually »dull.: • But'-in pur opinion he. had notshown,tKe, most, important   ; 
thing — how Viktor found" himself, which new qualities he acquired/finding 
work, and what enriched him spiritually.   Is it possible that there should 
have "been some .more, rserious conflict than the conflict which was. at the root 

"• öf•'•'the' story?: v Viktor .never happened to meet people iwho could haVe.p^i? him. 
on hie feet j rwho would. be: remembered by him.for: along ^t'j^mjs.~ ;and not only 
by him but also byVthe reader *■  ■•■.-,.;. .■,.--     .- ..;-. •:-;;,;—:':/'  .'■.:*' 

-'■■■ What transpired.with.the hero.in the sciexitific-rfß&päi..institute which 
he had entered?   Nothing, actually.   He played.succfisfi&tyin/the chess 
tourney.   He participated in a group ski excursion:   But'have'we "here perhaps 
anything'qualitativelyjsew, :of the;kind that forms and..trajNSfoims n^n?   And 
the difficulty, of-the formation is not- conveyed .by !a .phrase/stiph ;as' this:. 

'•■ "Therefore',; despite ;all his.enthusiasm^ Viktor'ruined s<^e:reagents ih'ä'* 
rather short period.   He had to be reeducated." 'The.!,infprma£^ 
of the story, that the former and present Viktor Pbdgurski have nothing in 

• ;-common, is ^ust words insufficiently corroborated by.the graphic, artistic 
-"'content;  ■•■••'   :■'■!:-.:••=*■•;   i...    ■.-.'.■•■;••■....:..   '.. -.• ■   • ,.■  ..,-, ■...•     .■■.'■.:...:.■■  ■;•■'.•■■;•  v .-' 

• ■■■■■  The author:wanted to.show that.the hero was.unusual^nb^^icalV.-^i*11 

subtle feelings.*   "Why-is. not everyone .this way?   it, is said .that youth jLp a 
• gay'time.;  Continuous.songs-until the morning.. Walks through:the whole Jo 
with-schoolnatesin Whiter-and-rose. graduation clothes.   The laughter of .youth, 
'youthful daring.-, „v No, -be. evidently was not one of those 'model* youths, who 

• are supposed-either to.lie, on the grass ,jsi the wide, field,, or, haying hoisted 
a miner's picky to sing:,; ;'Komsomols have restless hearts.*   True, he Still 

': 'was not a complete idiot, end he was... able.. to work.," in any evfätV., they did 
"- ■ not 'have a bad opinion of .him in .the laboratory,. But which one of .the'; posi- 

tive young people, of average.;sig?ifican,ceK will lose a whole eyeniiig ih 
dreams over whether to make a phone call?" 

•    ; In'this lyric monologue there-.is.;even,an argument with some "positive" 
hercv:3. -And-here is Viktor*r.YNot. a-rnqdei,'? but wjjat.% he?   It is difficult 
to reply to this question, primarily ^cause .Uttle}is. shö the "herb's 
attitude toward work, toward the collective, toward society; all this' is" 
quite walled-off inc.the story.    .    ^./:,•;.-:;  .•.../;-,> •.,. -       ;;-; 

''•'■ -•■; *^A. <Gladilin:seesMsihera,best^^ Nina,:thinks about 
•■'•• Nina, speaks about Nins.:.rYou.believajtbe author:'., his.hero has: a ^eät and 

:pure'love;.; But,what is this .Nina? "iihat-.is her character? ; Why had shebeen 
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disappointed in Oleg r* an engineer who had proposed to her? What ties tier' 
to Podgurski? You see, for an understanding of that aspect this inner mono* 
logue contributes nothing: "No, his torment is enough. Viktor?... Always a 
little strange, quite passionate, he pleased her sometimes with his astonish- 
ing candor about his feelings. But even on days when she felt best she asked 
herself; »Do I love him?' And here she found no love in herself. For her 
cool calmness; strength of will were not enough. When she first saw Oleg 
(she was 15 then), she made up her mind: that one must be my husbands Now 
she constantly catches herself thinking about Oleg. Perhaps it is still early 
for her..." 

A. Gladilin is a gifted writer. But his presentation of life, of the 
hero's character is still to a large extent abstract. I think that is why he 
was not successful in showing convincingly how Viktor finds that which ele- 
vates and enriches man in concrete and real practice. The young writer had 
not observed enough of life, which is necessary in order to depict the forma- 
tion, the moral growth of the heroes truthfully had not observed that vital 
atmosphere in which they live. 

Young literature is a literature of creative intelligence, of a fresh 
feeling of life, of bolt thoughts, courage, Komsomol fervor. And when we 
see a walling-off, a reticence in ideas about life in separate works — this 
can only create concern. 

In our times it is impossible to portray a hero in a valuable and strik- 
ing manner without noting his attitude toward work and toward the collective. 
Exactly here is the most conspicuous aspedt of everything: what kind of 
fellow is this — a creator or a dependent, the host of the land or a weed. 
Leonid Sobolyov was right when he observed in his speech at the founding 
Congress of the RSFSR Writers Union, that the most important difference, in 
our contemporary hero from the traditional hero will be in attitude toward 
work. "The image of the oontemporary hero," L. Sobolyev notes, "is verified 
exactly in the light of his attitude toward work and toward the collective. 
Row; strong are the qualities of the new man in him? What is his attitude 
toward work? To which extent is it close to the new, the communist attitude? 
What is work to him: a means.for the achievement of personal prosperity, or 
does he see in it a much higher, socially-significant concept?" 

Therefore, in evaluating this or the other book, it is so important to 
take into account how extensively the writer has succeeded in catching the 
traits of the new man, to convey how these traits turn out and are being 
formed, and how they become apparent. 

In A. Dovahenko's "Poem about the Sea" there is such a character ■— 
Valeri Golik. This young engineer works on the construction of a new hydro- 
electric station. And he knows that his work also consists of creating a new 
sea. But this is a fellow with an empty soul, with, a weak, egotistical out- 
look. What is the sea to him, what are people to him! He is only interested 
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via":^'i^*|BJÄt'"be,'Uv6ä" fo^'himself and only :fbrfeiiröeifv'Golik" deceives 
^.gtrYanTsWs nothing:,Hspeciai" ih this:.. ^'Wen-'coösidets'Mmself^tö^lie 
:;,;j^ctss^''fo'ri'Jth(| spc^bty <>f man:   for'döes'he.not;do good/not shunning '; 
. wer!? * And Jhe knows:''' when"'bonffiwnism" arrives,' whiti as it is :'said; does it 
'"mat;i^r t^'t'he i^*fliaoral, that he "is a; cynic änd careerist, •Gblik- reasons": 

%ÜV why, aiq I>0,. wh£?.'...   Though wait,, this" is "noi. the; main thing.1.'; Yes, 
lam." of course, amoral'.   But jixat i'd' n^ lanoJreilä.19r?''. ■itetIailiift-.,'-'-Ä- dx^r ±n-? tt© 
ocean." 

..,;.The,artist, emphasizes this in the. entire graphic structure of his poem: 
thj' kppearap?e ofJ suSch* a, jtersbnaiity' as • Vaie'ri. "is deeply hostile1; to the. en- 
t'ire^'^i^ls^^^o^^li'fe^ ''A people advancing tW^'Conmiunism'fcaraöt tol- 
erate'in its''midst a dependent attitude toward:ii^^--toWö^B^^-'^ÄnÄ'' ' 
DovzlenJco'draws;a |anta"stic picture':'1  Sawa;:Zarydny ftotffhofrthalrmahV' an- 
grily.' b'r^idishe's. a 'whip' over the, head ■ of "Go'lik :v' '*!r hate ''ybüv:; TWehty--'five 

..years i;'h^yew ,All'n^. sweat and bleed"were'pbured out 
''yhe^..V/'An^''^p*!fö';eips:-,äfe' happiness; ofwork from me?V V..Yc&."'*'    ";    \ 

" ' Savva is' the'native;seaj; Valeri'is ~' staignkit rot'.1; This rot is-now'and 
then not easy to" recognize", and it is necessary:'to possess the insight'of 
contemporary man. in order to reveal its essence, its spreading.   Mayakovski 
did: that'well, wa£ able' to notice it;'to e'spose it and to introduce'into his 
sentences different manife:statiöns; of «'rubbish" 'and of the''"bid,rt wrapping it 
frequently in very "special" wrappings. ""';!      r- 

' ;!3ttie old, . sluggish j. hostile, is:kbw 'bsjreftiiiyconcealed.-' Ybti do -hot see 
it. r:ight ^wpy.-;. It; takes on the'most^dj^ferent forms.   And in'order "to exi»; 

..ajpinethe''"Jfed»" it isnecessary to possess ä deep awareness'Of life, it is 
necessary, to know the **good."     .„"''..     .'"     " , .. 

''''''\'$ ,ce&ainf}£&&&' tyipe,' the zoot-suiter (stilyag) ;has;;taken root in; 
contemporary literature,'.and.pkrtlculaily in ^the journals.   If you believe 

.some author^,Jit'is.'not necessary''to''recognize'.him —"lobfcändvyoU öee right 
^.'V^:.;'.Ms"'!ia'ir'.'is long,'but &^'trousers short, 1chat"s him.   Hbweve*; :itt ; 
;i" real life this is more' complicated. ': The' Zoot-sUiSer suddenly becomes a 'young 

fellow inmost respectable trousers and with his hair cut in the "hatf-bbx" 
./polubokg/ style.   And the dandified lad seldom appears to be a quite hope- 
less fellow, but a. good',' smart, 'and honest .one'. * "inga-sty,le,M the heroine 
b£.K. Jpemehtyev's storyY -"I ]&ter/'iife,,vis:.4ia example of that.;'. Unfortunately, 
the cliche.of. depicting them,as. negative andfi&iieia is fbundeven;iri: good books. 

. .Anatoli "ir. the 'herb of :ttCoÄti'nbätion of the Legend" -^ carries oh a 

v jitraiptl   here £ ^^c^ifl^l^ii&~f\^jä^B\^i ;,Toiya'writeis'^b- franklyi 
'^pu'^e'^i^'';^^ give ;l£fe **;./;■: .^'v\:'.'; 



In H. DementyeVs story, «% Roads,.» the character of Feliks Petunia 
evideSly^Haa not wprS out, in our opinion; he: is^an architect who had 
»sheltered« Tina., This is a »dutiful« character, but not a real one. Feliks, 
who SrrelSs in such people, lives in «Ms« luxurious *^r/«2X. 
a Pobeda, talks ahout »his« projects. However, the essence of this according 
t^he author's intention, the ihilistine, a man remote from our morals, has 
not been revealed. In order to fight with evil it is necess«J *^£» 
roots, to be able to discern the true face of the false man with an inner.re- 

spectability. 

We remember with what psychological exactness V. Tendryakoy, in "The 
Wonder Working," depicts a village priest - not the sort we had become ac- 
customedtS^Siag" in the caricatures of the 20's, but a deferent oner he 
JTsmart, polite, reasonable, and gentle. He also fights for peace, and 
Lcusses general happiness; and he smokes cigarettes from a W^g «JJ 
on which the Kremlin tower is engraved. The parson does not like VW*& 
in such "delicate« „matters like the fate of Eodka G«W«-, But the author 
makes the reader feel through the entire graphic structure of his ^ory^that 
this fellow is alien to our life, to our morals. His clash with the old 
teacher is a skirmish of principles, the clash of two ideologies. 

The writer, having decided to unmask that which agitates^us, does^not 
carry on an approximate, »scattered» firing; instead, his shots are well- 

aimed, exact. 

In connection with this it is desirable to dispute one thesis InJ. 
ChalmayeVs article, "A Fighting Contemporary» (Voprosy Literatury, 1959, 
Sip In ttecritique of a play by V. Rozov, «In Search For_Happiness,« 
it seemed somehow useless to the critic for the writer of a^ P^ce. tosatten 
in man such moral qualities as goodness, sympathy, cordiality. He believes 
ihst^iemain thing does not lie in these qualities. Yes, the true beauty 
of Soviet man is not only in these qualities; the critic is right there. 
But can we perhaps, having entered into the period « »**-^+******„ 
of communism,, take with us the traits of narrow-mindedness, stinginess^self- 
love? Do perhaps the fine traits of the soul of Soviet man not differentiate 
him from man in the bourgeois world? ' 

There is a reference to Fadeyev's Morozka, with whom, so the critic 
writes, «not everything was in harmony on thiscount» (that is*as /egards 
Se «condition of reaThonesty« , but he is able to give bis life for the 
re^oluSon - to give it in vain. We have already said that today's young 
man would be hard to measure with a measure suitable for a lad only ac- 
quainted with the new Ufe. And yes, the meaning of the ima^,ofj^?8*? 
cannot be understood in a simple way. The strength of Fadeyev's npveriies 
in the fact that it showed with great artistic persuasiveness how people, 

< still connected by roots with the old morality, acquire a new, socialist 
morali^ the first of the revolution. Honesty, truthfulness, warmhearted- 
IZf, %£w - those are hot empty words, but qualities necessary for the 
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bidxati^j^&lto^ao^ilwmtiei.a^.dust. coiprounist ,soe;ieto. .^^ if the. writer 
ifortifiöa^ these::4»slities.- in- man, and fights,'agaiist. thP m^fwn«ft| of   ^ 

'••■moifcls-h^ '.'•* ',',','-7.."'....' *'% 

The party calls on the workers in literature and aft to reflect the ■ •''' 
grandioise: «vents-i of-.-our .days*: the basic changes which have taken place in 
our afctivity^xpartioularlx.during the^jUst ^^i'Jo.ß^öy^^0^1^''.^. in.: 
the eätir«>:w8alth*>f-his spiritual life,and .cj^l^\'$i&ilty*-;\WJo$P*^ 
wfttrafeft to» expose-;tbe,;j$urviyaia of ,"the old 'in the, M^.^.^'^f!^^:^ 
manifestations of stagnation, egotism," order ofprecedence', 'influences; of;'\, 
proprietary ideology — all the things which hamper us in the building of a 

'•'■' 'coamuniet•••■society.u-.;r.'; ;. . . r .■■.-.>, ,:;. ..;• ....■,-.. .-;..•;,.■.;■;, ;■■.:■.[j•■■■.■.,.-:■■■■>■ •>.'■. •'•:•;>■;•.■ 

••-■■ Real passion'rand;ra ^militant temperament; are, .needed '.to;; expose 'Various'"' 
•*^fÄtättone:Qf''-*»'6b^ 
find a-type of temperamental ■ poem. 4n. books by. yöung a^$hö^^ha:£ thelines 
by V. Fyedorovj they are aimed at..thpse/»ho wajjit 1to:^liye;'^^ö'/woik öf < • ;'; 
others and are not participating with all their soul' in the' historical build- 

' iagvof-'the :new.: .: .j t.. •- •i.«.- 

;-%i'Av ..;,.. With &; passionate: word- .--..>_. _,' .'• ,<' ■.'_" ■'." ■...,- \1\.  C<-Yv':'
r'; :.''.'.\,\ 

■-.v.-.- •;'.withja.!wörd!;ith^t,rstrikes home,.." '-...; .-'; ^i^'^^'v-- .■• '. '."'.'■'.': 
Oh, if I could pass on ft ■;.;,. .-. _r.;,

:- <. YlV-U-'-V,:'?:;/■•.<'".'.'.''...'.'.' 
To everyone hatred toward those'who lazily wait~ 

-.•■■'!.-.^ l%I^e;^öjä;aor-flhort1to-wait!....:- ■•.,..,, .,-_.x,.., ■}..■ .-..:.• .. ^, .' 
.••:'i.-".' -:,-v.:-'r: The' time:! ■:.-^.<:r: ■-!■'.:   \..-\-   .,•■;..<   ,. ■•.•;.   r f ■„•■-• .;- /^'       ■•• V»'"''■'i  :• ■ •'.:.-> 
"--■ :'r;  You sipeadyÄn wailing ., v. ,..  .•-.■.-. .'_." .,,.', ,.^',  '■ .f'.^,'r ^!.^::'':\] 

■;'::\r:,r • --••Turns-grey,oy,head....» . ;.•      >       •..;,•'•.■.;■•.,' ;': •;.'/    '•••.'''.'J% ■.'.;' 
:<:.-::.U,;  ;;: ? r For yoü ar£ stealing our.. life    ',   ..; .'•' ".-.;,,.;. ■.'.:."?..",.),.... '■'..''• .:.\',.„'.',"'■ 

Likewonm^oo^tsaps-r- ■■'.. v. ..:„ . ,,.- ,-, .'.        ;, .j  ..? /.'..;,';.;.-' ■. ;;;;,;' 
The land! 

■'■■•>■  -Mueh.is given :.to: youth»., Writers .who'are begijani^'to^'r^ube.^tera- 
•ture bring, with them mews-vital material, a frashness ■and> eppntatteity i^er- 

v: Mceiving'reality wMch. in-some .measure, compensates, for.their i^xpörieftbe'.; 
And not;only that;   .Is it .perhaps .not important to; observe where, afld'fat\.- 
what the young writers search?   We think that; for instance, one of the ät- 

' tractive - aspects' of Av ■ Ku^ftsoy,V«; s-tpry was .the originality, of i*s, form. 
The writer^ constructs, Ms • s.toryi in,-.tiber,f prm I of. a. lyrical and emotional diary 
of the hero.   The young Tolya siia^aj^th^^^r^d^rs'.^ bb'ser^itiiohi'about 
the phenomena of life, his doubts'/thoughts," 'and decisions, "his'arguiilehts 

•<: 'With-himself. .This ie/npt ,a.; simply tale^bout what happened to, him.   The 
hero doeB'iurt:-Ja30«:i^tfi«vfii^!BB.^^ 

^Th©: intonation:- o*the story.'s istruplaire; lends' .tKe. :haro a spxÄtual,.«to>od;«; '^° 
"**>■ certain dtegrea- .tha spurte; 'Of-the,diary's "nervo^^ rhythm cprrespbjlid; 'to the 

: ■"' cohfused: feeling which Tolya experiences^. ...The poetic; ihtona'tipn' charäcteria- 
: * 4h# the story -is connected with, thev author,1 s 'attempt to. depict. läie poetry of 

work ^wMch is raising the :young ,herp: .toward a,c^p.rehenMpn of the aimö;and 
purposes of man's life. '' " '' "">" 



The mosaic-like structure of the störy was dictated by the author's ef~ 
fort to create a conflict between the hero and a great number of people. As 
can be seen, a new form was bom here not f root the arbitrariness of the author, 
but from a very real situation, 

"Continuationof the Legend" is a story in which the main means of de- 
picting the hero's character are a line, a detail. In this lies the strong 
aspect of the book. In this, if you please, and to a certain extent in its 
scantiness. The story only gained from the most extensive use of material 

from life.'.;.'' \;":'.'"-: 

A very interesting observation observation about the artistic originality 
of V. Moskovkin's story, "How's life, Semyon?" was made by N. Zamoshkih in his 
article Which appearedin thev journal Oktyabr /October/ (1959, No 2). He 
noticed the peculiarity of intonation in the author's discourse and the dis- 
course of the character, which makes it possible to feel the formation of 
Semyon, an impulsive and impressionable lad. 

The search for originality of form marks A. Gladilin's story, "Chronicle 
of the Times of Viktor Podgurski." He succeeds in conveying the feeling of 
confusion which gets hold of Viktor after he was not accepted in the institute. 
However, the young writer did not forcefully and visibly depict the very 
process of the hero's moral development. 

A. sharpness of perception of life is also characteristic of H. Dement- 
yev's stories. However, it seems to us that the search for a new, form which 
corresponds to the scheme of the book is here barely perceptible. And that 
is too bad. Pavel Kaurov and Inga Pirogova are- presented in the comparatively 
restricted sphere of manifestations of their personality, less than the writer 
could have shown had he used fresh means of artistic expression;. 

Not only new vital material, but also the most significant means and 
forms of portraying the heroes' world of feelings, the means which are re- 
sponsible for the lofty creative task of work -- exactly this is what makes 
for originality in the creative person of the writer. The road for young peo- 
ple in literature is the daring road. It is impossible to be otherwise. 

The party fights consistently and steadfastly for art, for the richest 
progressive ideas,; for brilliant mastery, for artistic implementation, and 
for penetration into the world of feelings. 

One of the most serious problems facing our critics now is the scientific 
solution of the question about the interrelation of method and style, the 
community of lofty, artistic principles, and about the creative versatility 
of literature. You seldom see a study about "inertia," lack of subject mat- 
ter, "dull" organization-of some books} about the fact that they "do not carry 
one along," that the character of the heroes is not depicted in all possible 
connections and manifestations. It is evert less possible to name articles 
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which/-Mve'":8eriotiB2y^Ä^,ywd-^h9>dnhov,aticai' of that.of..aftotÄer,iartist;-^:thev 
creative 0fearieIi;wMch^ve& the i*ork ä lofty profoündity a,nd educational;. .• 
power. .'••■■•." ■":•■■ ":-T.;>? vr-c: ':■:'•:  ■•.'<■. :.:"'. 

• '■^ 'touth ia^ avidly-4drawn tö-hooks, loves the theater,' movie?; and..paintings. 
And the*• critic öan-help'4hem;to.understand and feel art..-• The;\critiG» rinter»?-.:• 
preting«the Üteiary scene »writes: first; of all: forthereader;h0i shapes?-.-;- ■ 
public-opiniofiv and-•illiiminätes the entire literary.processLu. fieis called on-.: 
to>-depict;the'M^ tha .artistic-.essence ofa work,: and. at ' 
the saute'time 'to'enrich the esthetic^tastes of thfe- reader,y particularly of 7 •. s 
the young readeri and to give him the possibility to feel.the;vital picture. 
of<'the artisticiiword'better, to gain .understanding of what is,:geauine? poetry •: 
and-;«lia*^s--'ai^essv-iJBi--tatiön of it,rwhere beauty is./and: where thereis. :? ••:, 
tawdry -*?pr*ettiness^"-!t ••••-..i •;■■ • .: v ''■ -.-v, :.-.*v :■:■■■■■>■■■& -,-      .-;-a?--,-; 

Madam Mezalyansova, one of the characters in "The Turkish Bath," spoke 
languorously" as'She*'.- turned :to.--the director:. "tell,- of course art must reflect 
life/« the •beautiful life -of. attractive vital people ."-.Another character in-., 
the comedy i~ *a cultural worker," the chatterbox and toady, Ivan Ivanovieh.; — 
chimed inJ ^res^yes!; Give*us.something beautiful*!' . Their understanding .,;■• 
of the "beautiful life" is something pretty, for the sake of delighting the .-.- 
petty-bourgeois tastes which have been nurtured. 

•■ 'Jfeyakovski- came' out angrily against- this confectionaryr beauty which, is ; 
in contrast tb'the contemporary beauty ofMife.the beauty of Soviet men;.he .;. 
came-out against beauty, which spoils the tastes of Soviet man, of the spec- r 
tator;:-of the listener.   "   -<:• ^•■-:    - :-•>■'•',   -        ':••■ .-'-•"■   ■-; .••-.... 

Soviet art has always portrayed the authentic beauty of our life; in .the,v 
best of its work. There is also something different for which it is diffi- 
cult to choose a definition.-; Werecall, for instance,- the movies "To the 
Blaö&Seä" or "Girl with a Guitar.'' They were made entirely in the spirit ; :> 
of Madam Mezalyansova's requirements to "give ua beauty."., It. is difficult toi 
believe that the- heroes of those 'pictures work somewhere and do something.-.■<<$ 
The music plays, color pours out-, the machines, hum, and*.sweet :girle; smile. ::■■/.•.•. 
However,-there is-no •contemporary beauty which.^reflects- our fine e!rea,tiv©.-   ;c 
life. ...•-,■;.;    ■•.;.-■-.    "     :. •«    ;.(.':.   :'•>!.   ■■     ,'    . i>:T.'<U:t:.V. 

Serious, thoughtful, pedagogic, and, when necessary, trenchant, feuille- 
ton-style discussions about similar types of manifestations in art are very 
beneficial for our young readers.  - '; "-'-'; 

The critic is called upon to come out sharply and actively against 
everything that spoils the tastes of young viewers and readers. Not long ago 
the literary community justly turned its attention to the serious danger of 
detective stories which were flooding the book market, which are being pre- 
sented as books in the adventurous vein. It is possible that such books 
which have been newly-published in the cave of Likhtveis and Rokambol, like 
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Copper Batten by. L. Qvalov, train the readers, particularly the young ones, 
to look at books only for diverting intrigue, while not scrutinizing the 
contents for lofty meaning as well. 

.1 similar type pf book has inner signs of artistic production. In it are 
conflict, and, positive and negative characters'. But how; far they are re- 
moved from life and literature! Their characters are only, as one says, 
topography, "conventional relations," but not an image,' a character. Such 
hooks cleverly call forth in young amateur readers an attitude toward belles 
lettres as something especially entertaining, "not the present," far from 
real life. Our criticism cannot be reconciled to the penetration of hack^ 
work in reading and viewing habits, in whatever garments this hack work might 
be dressed up: in the ball dress of a "smart" movie review, in the peacock 
feathers of a poetic opus, or in the book's resemblance to an interesting 
subject. 

The party has always turned the attention Of the artist to the repre- 
sentation of the major processes and phenomena of life; it has eliminated all 
obstacles on this road. The party has converted into reality the dream of 
the genial people of the past to educate man with a purpose, through the 
means of art. 

Soviet writers regard the problems of depicting youth as the most im- 
portant literary problem, which emanates from the very nature of the social- 
ist realistic method. The task which has now been put before literature is 
to show the formation of a new man, a man of communism. This concerns the 
entire generation, but in particular youth, for it grows up in new conditions, 
acquiring from childhood on the traits of communist morals, of communist . 
work. It will live under communism! 

Perhaps the loftiest and noblest thing for an artist is to know the 
questions of the young reader, to think about his moral make-up, about the 
fact that each of his actions, each spiritual move shall be beautiful, so 
that he will always remember about his high purpose; to awaken the builder 
and creator in him, the collectivist and high-minded and hardened fighter, to 
prepare youth for the battle for the realization of the highest ideals of 
mankind, to teach him to live in a communist manner. 

5646 - END - 
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