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‘ [ llowing is & translation of an uns1gned a.rtzcle
in Novi (New Thought), No. 3» Praeue, Maroh 1960, pages
323-328%- L Lo

" Nove msl published in past issues’ several articles d:.scussing
socialist realism which &lso drew comment abroad. The Soviet periodical
Voprosy literatury (Literary Questions), 1959, No. 12, published an :
article "Discussion about Socialist Realism in Czechoslovakia" by
I. Bernste;jnova which informed readers ebout individual -articles
published by us and eveluated them, We are reprinting it as a contri-
bution to the cla.r:.fioat:.on of questions about soc:.alist real:.sm. Co

: Editors

"One of the greatest theses of the ourrent course of disocussions
about socialist realiem is the genersl dislike of apriorism end mania
for quotat:.ons " remarked one of the mmrticipants in a discussion
which recently took place on. the pages of the periodical’ Nove 1,
organ of the Central Conmittee’ of the Communist Party of Czechoslovakia.

. The discussion was opened by the article “"Remarks on the Artistio
Characterization of Socialist Realism in Literature" by Radegast k
Parolek (Nova Mysl, 1958, Nos '8)j after that three more longer works on
the same theme were pu'blished in the periodica.l. The greatest: attention‘,
was centered on the' questions of mutusl relations between socialist ‘
realiem and other methods, above all on its relation to moderniem and
to the’ problem of various directions within socialist ari '

The "guthors of ‘the articles fully agreed on the sharply negative o
relation’ toward the sadly renowned theory of "realism-anti-realism."
Their views are identi¢el with the stendpoint taken by the msjority of - -
the participants in the discussion about realism which took place in the -
Soviet Union. They expressed far lesser unanimity in solving other -
questions which arosé during the course of the discussion,

© The ‘core of the article of R, Parolek is the character of the
two forms ‘of rélations to reality which in his opinion are always true
of artistio oréation and which he cdlls the "syhecdochic" and
"metaphoric" method., The synecdochic method "captures a piece of -
life, in it is revealed the asgernice ‘of ‘the greater living whole == of
the period, of society «- therefore part for the whole." The basis of
realistic work is, a.ocording to Parolek, the enlarged ‘synécdoche (& -

.....

stylistic means resting on ‘the exchange of the small for the la.rge, the
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part for the whole). Thanks to this method the realistic artist
portrays-life. in forms of the same reality. For the basis of the
second meéthod which he calls the "metaphoric," Parolek takes the
enlarged metaphor; in:it.fantestic, allegorical,, 1dealistlc and
symbolic pictures come to the forefront. By the term metaphorlc
method Parclek. then.meeans. also romantieism snd various, othigr kinds of
allegorical arts.: The oritic.is under. ‘the; impress;on‘thsi; the, ..
synecdochic and metaphoric methods existéd in all stages of the"
development of art and one or the other came to the forefrotit depending
on historical conditions.

. Parolek.-also sees these two.methods in-socialist art,. In his
opinion;in.addition to socialist reahsm there exists.a. large inter-. . Ly
national .school which'he calls the "metaphoric. wing", og soclal:;st art. ;
Here he includes the creation; of Pablo Neruda, Nezim. ‘Hikmet, ;Paul ™
Eluard, Vitezslav-Nezvel. a.nd MANY. Others.. . .Both methods, are . o: £, qusl
value; and in their-development mutuelly en;-;ched each other. A;nd
vhile the, synecdochic method remeins.the basis of socialist rea,llsm,
the "metaphoric" -~ fantastic and allegorical -- features play a
greet role in it. .. In Parolek's opinion in its future development a
still greater rapprochement of both methods on the basis of the
"synecdochic method" w-. that is.realism, will come about, .

Th:l,s concept seems to ns guite contro;vers:a],. It is. natu
that it brought about man,y ob;je,ctn.pns as. did the temn.nqlog;y proposed
by a Czech critic,: The majority of the participants; ~in, the dise
correctly doubted | man.y QEE_ Pg.rolek‘s th’éses‘ but. did this
of various views, .. ) T

" "Zdenek Matheuser in. the a,rtlcle "So,s:}ali 1: Real:.sm and ,Ques*b;one

of Artistic Methods" (Eovg, Mysl,. 1958, Number 11 ) ‘emphesizes the 5" .
complex. dialectic character of the rela.ho,n b fween" the subject afxd o
objeot 3.11 a.r:b and deems :Lt,‘err_oneous to. der:.vQ g notion a 'bu,t the
rom. thy ng up. o,f the gnea,ns Q;t‘ ex; espa.ap..

pmmir A onside:s
it necessary to’ live in: harmony w:.th -the; s:i.gni;‘:.ca,ncs of the. ide of, the. .
picture and its role in the.current; gonce of, the. work. Faz; $hig:
reason fantasy and allegory, can, help An ghe realistic, port:caye,i of.. -
reality.[ .The. Czech eritie. g:.;res ,88.. proof examples of the use.
allegory in Majalcovslgr's poem "Vla.dimzr Jiig Le ;
pictures. in the.poem Y0 tom" f Abaut thﬁ.s" o i
On the other hand, the eritic. reminds that, . he e:g{:ernal..

P-Ob i
does not: yet make the. p:.cture .realist:,c. “ For exampleg & rose. canf!%};, '
even while. preserving the. #Xternal marks of a:Llower, @pt:.rely» only

a symbol, an allusion, ta the "imagina,ry neal;sm«" .Ag is: known even. the
most accurate, factographie descm.pt,iom does. not. reveal ,ethe ‘qa,sis of ..
the thing, . From this: standpoint. he -progeeds. 0. various :E:Lgu;cat:wem L
meang. and. Anfers that the en;arged 8ynegdoche.. is p,pt cha.ractens«tic, . 4
as Parolek. claims, only of realism. ,As an example, of. & gimilgr "
congtruction in. e work Mathauser. gspecially gonsiders lermontovia i, ...,
poem "Novic" /™The Novice"/, T
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. This formulation of course does not mean that the arbitrary .
figurative means can. express the arbitrary contents, as an example of
the disharmony between the character of the plcture and its function
of ideas the Czech observer gives the plcture of Christ in Blok's
"Dvanacti ZTThe Twelveﬁ7 This thought of Mathauser is especially
1mportant because among a. great many crltlcs from various countries
there appears some kind of ' a benevolent relatlon toward the artistic
figurative means, especlally ‘toward the various means of modernlsm,
as if" they had the ability to fulfill some kind of function of ideas.

' Mathaliser comments that the. romantic method of portrayal arose
from ‘the disharmony between man and 5001ety. In socialist society
where this disharmony has been removed an 1nterest in reallty prevails
and this will create’ the soil for the development. of realism. On the
other hand efforts for deductlon, for & greater generalization which.
in a realistic work lead to the use ‘of allegory, fantasy and romantic
plctures is characteristic in an epoch of revolutionary tempests. For
this reason, as Mathauser concludes, the use of similar. mesns in
socialist realism is lawful and even their predomlnance in a book is
not yet reason enough to assign a writer to the ‘borders of sociallst
realism. The process predicted by Parolek . whlch would 1ead to the .
subordination of "metaphorlc" elements to “synecdochlc," ‘seems unreal
to Mathauser. 3

The Slovak ¢ritic Jura; Spltzer in the artlcle "Aprlorlsmus
alebo nevyhnutelnost" Zikprlorlsm or 1nev1tab1eness:7 (Nova Mysl, -1959,
Numbers 1 and 3), 'is far more Yesolute when from another p091tlon, he
expresses himself agdinst a similar perspective. , : :

Spitzer claims correctly that for the struggle w:th the )
rev131onlstlc declamations about the fact that socialist reallsm is

"apr10r1 invention ‘of conformists," it is necessary to p01nt out
the hlstorlcal nece881ty of its origin and that for this reason it is
important to define the borders between the ideas of "progre351ve ,
art," "socialist art," and "socmallst ‘realism." Spltzer is right even
when ‘he writes that for the definition of these borders it is necessary
to defend the hlstorlcal point of view. Also worthy of support is
the critic's effort to avoid sectarlanlsm in his approach toward .
varlous ‘currents of contemporary art.

Spitzer doubts the correctness of the effort to apply wzthout

reservatlons the term "soc1allst realism" to creatlons of such artists .. -

as Brecht, Eluard, PlC&SSO, Melerchold and Czech writers V. Nezval, .
V1. Vancura and others, On the other hand he rejects the term
"metaphorlc wing" of socialist art because in his opinion this. term :
does not give the concept regarding the orlgln and 1nternal contrasts -
of the phenomenon. How does Spltzer understand the origin of the
various directions of contemporery literature? Like Parolek he lives -
in harmony with the unhlstorlc concept regardlng the two basic methods
of creation; Spitzer calls’ it realistic and romantlc.' In the
beginning in deflnlng romantlclsm Spltzer apparently leans to the same




historical concept of this phenomenon (as the j@,i_ﬁtinct(fl‘i‘hei‘ary'"'di:'cgot.ion,z
created in"the 19th centui‘y?‘,‘ ‘to which a majority of Soviet literary. ..
experts also arrived. But he continues to reveal a ‘tendency 't e
examine romenticism as some kind’ of ‘unchangeable category. (ritical” .
realism Which origihatéd ‘as the result of the'crisis of romenticism .
which was-brought about by the disenchentment with the bourgeois method ..
of life, is itself going through, according to Spitser, & similar . L
decline: " Spitzer comnects this‘decline with the restrictéed possibilities
of ideas of & given method, This would epperently lesd to a revival of
romanticism-in the form of ‘"neoromantitism;" thus he calls modernistic .-
kd‘t s o N ¢ "

exrt which basically he considers’ anti-bourgéoist "The modernists. = .
formed an anti-bourgeois program and in thé decisive momerits stood on
the side of proletarianiem."* ‘(The quotation is not accurate. It
actually is as follows# "In ‘many countries avant-garde groups of . . . .
modernist artists and writers were created which formiilated their anti-
bourgeois ‘prograii and in-the decisive moments openly made themselves
known and finally crossed over to the side of ‘the ‘revolutionary . - .. -
proletariate."” The iraccurate translation of the quotation evidently .
influenced some of the”opinion of Miss Bernstejnova regarding the ..

views of J. Spitier. {Editorisl commert), =~ . . ..
This concept‘is in many ways exceptionally controversial, It
seems that Spitzer, led by the effort to.create the most general scheme
of literary development, from time ‘to ‘time rejects:the historical. & .
principle which he himself ‘calls for,  Thus, for éxample, the unproven =
theory regarding-the uninterruptéd ‘decline of | ¢ritical redlism ak the . -
end of the 19th end in the 20th centuries has penétrated Jhis inter- . .
pretation. Thus appeared the exceptionally “inaccurate concept of o
"neoromanticism,™ which bourgeois science often uses, It is known ..
that by far not all modernistic movements have something in common
with romanticism, not ‘even whén we“understand this ‘term broadly; on
the contrary, meny of them are connected with various, kinds of .

bourgeois positivism. ' Finally wholly ebstract and unhi istorical is the |

concépt of modernism as an anti-bourgeois art in its entire extent. . .
It is too well known that many modernistic movements' have dn reality . .
& reactionary Character and this not only with regard to its program, | .
but also, oftener, in regard to the objective sense of its own creation.
Spitzer himself, wheh he evaluates' the concrete, phenomens of

contemporary art, points out correctly to. the sherp polarization = .= .
emong artists who began to create within the framework of one school, - .. -
But the abstract interpretation of ‘his articie is in conflict with the .
conclusions’ which are paradoxical and iametrically opposed . to meny.’

of his claims: -every abomination of ‘the bourgeoisie is, it seems,
connected with realism, whilé mémbership in somé kKind of modernistic . .
"ism" ‘i8 proof of enti-bourgeois reliability. : Similar abstractions . . .-
can hardly help & truly ‘objective evaluation of various avant-garde ..,
groups, some of which actually maintained progreégsive political .
positions (for example in the thirties in Czéchoslovakia)., =~
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In recent years Czechoslovak critics like very much to use the .
concept - “modernlty" by which they mean some'’ ‘kind of general qualltles
of contemporary art as a whole. On-the one side in the enchantment
with this concept a valid effort arose to’ understand ‘the general
qualities given this realism by the 20th century by whlch it dlffers
from preceding’ states, on ‘the other hand however this ‘term is used
by some admirers of bourgeois modernism. The Ebstractlon of the
"modern ‘man" .is" revealed, ‘independent of social condltlons, and the
uniform "modern" “Iiterature which would apparently cdrrespond to his
taste; in it Kafka is calmly set in" ‘the company of Hemmlngway and
finally also- Magakovsky. Spltzer‘s concept expresses the 1nglor10usly
known influence of- smmllar abstract OOncepts.‘ T

Spltzer seés in socialist art a- deflnlte renalssance of ‘realism.
Nevertheless ‘e warns against understandlng this process a8 a return to |
"traditional" realism, since between the realism of the 19th century )
and socialist art of the 20th century there lies a perlod of the =~
"supremdcy of modernism." This concept, as ‘he correctly states, 1eads
to epigonism of whlch there are examples in palntrng. ,

It is of ¢ourse on flrst ‘sight strlklng that even here there
appears a general concept of modernlsm as a progre331ve ‘stage which |
preceded SOClaliSt reallsm. This prevents the crltlc from developlng
correct thlnklng regardrng the new features of contemporary art and L
regarding the doubtless mewness of socialist art.

Spltzer correctly empha81zes the 1nev1tab111ty of the eventual

.....

and the complexlty of this transfer. But the non-hlstorlcal characterl_jﬁ

- of his concept forces him to understand ‘the" process of "polarlzatlon“

in contemporary llterature as a struggle between subaectlve and o
objective  tendencies.” This however does not do justice to the true
picture of contemporary art, Ve belleve that Spitzer's abstract o
approach to" the questlon will make it difficult to overcome the :
sectarian relation toward contemporary non-soclallst art, It 1s"ﬂ
evident that it is poseible to overcome’ thxs attltude only by a =
hlstorlcally concrete evaluation ‘of its varlous tendencles by examinlng
their national specificity and obgectlve value. “"

Spitzer also finds differences in’ Parolek's evaluatlon of both
tendencies of Socialist art: "What Parolek did’ not want’ to say dlrectly
from 'respect and reserve' toward the” masters of “the metaphorlc wing ,
he said 1nd1rectly.' 'Socialist ‘non-realists' will become reallsts - o
and that is' the end’of the equivalence of both courses." ,

‘ Spitzer himself sees thé future of socialist realism in the,ﬁf

- removal of the antitheses between the "objective" and "subgectlve"

method; which i8 in his’ oplnlon p0331ble by the removal of classes and.
the- development of art on the ‘basis of Merxlst ‘dialectic understandlng
of reality: "Side by side both factlons of . ‘esthetic. reaction” can be e
useful here in endless possrble varlatlons, whlle their 1nd1v1dua11ty
will be dependent on’ the subJectlvely mater1a1 and spzrltual :




adaptability of the crestor freed from.the influence of oppomite olass ..
influencés. ' Thus will evolve' the conditions for an endless. amount. of -
individual styles over which will hang the style of the.period.. .. -
characteristic of the humenism of communism.” Spitzer sees the. .
manifestation .of this richness and variety.in the best works of, . ...
socia'liSt realiaﬁlit%?awe’ L P A O Y I SR T T B TR S SRR
Another participent in the discussion, Miroslay Drozds, approaches -
the same questions slightly from & different engle. .Inthe article . . .
"Socialist Realism and,the Realfty of the 20th Century" (Nove Mysl, . . .
1959, Number 4) ha, attempts %o examine the historical suppositions. . |
during which socialist realism arose, . Drozda briefly explains. the : .
opinion of & number of Soviet researchers, agrees with them regarding
the ‘steges in the devélopment of realism and directs his attention to
the condition of contemporary litersture. . . ... .
According to Drozda's opinion the basis of contemporary art.. .
flourishes in the new situstion emanating from the. relations of man . ...,
toward society during imperialism: ‘'the individuals who are Joined . T .
to society only by borids of perspnal interests, still more. isolsted,
and in this period, in cemparison with the preceding stage, there o
exist many coarser forms of humen bondage (wars, fascism, colonialism). . .
All this leads toward the dissolution of personality on the one side, . .
and on the other creates the ground for rebellion, The position of - ' .,
1y be a relation of objective . , -
f. inflammetory, anarchistic negation, in
which not ‘only imperialism is supported but also reelity in geperal." .
Brises’ an artistic movement which does not attempt to repulse. . -
life but' creates an sutonom ,artistic,"rea,llty o Drozde like . ... ' .,
Spitzer sees in ‘this negation & momert of protest against imperielism, = ..
but he comments that this ¥iewpoint finally leads, to formalism. - . .. .
Drozda decisively comes out’ sgeinst understanding modernism as. & . , . .
common style for the 20th century aiid, shows. that revolutionary .. .., . .- .
reality creates contemporary, new. art, socialist realism, that many of.. ...
the best. and respected artists tend to a close union with it and that -

artists in this society "can hardl
analysis. = It is ‘'some king of :

this circumstance cannot Tem&in without, influence on the character . ..:
of their creation which geins recipients - revolutiopary messes --
and cannot restri¢t.it8elf to a non-binding formel.play.. For the. .
individual who understood his position in society, who.became & . .t -
participant in’the struggle. for ite. trensformation end is,. as.Drozds - ..
judges, "much moPe objectivs," aharchistic negation is. not.at s
proper, but rather e revolutionary analysis -- and realism best suits
this adm frarg, 0 v T T Cati U
. Drozda's attempt ‘to define the artistic’ specificity of socialist ..
realism is interesting. - ‘Here Drozda’ sipplements Parolek on many points:. .
both, agréeing on the kiown thsses, meks. interesting, fresh observations..
Drozda like Parolek emphasizés that ih socialist realism the new. . - . ..
otional: .,
character. So that-the writer could portray the new reality he must

P : . . ‘.

relation toward-the world has not only a rational but also an-




not be lacking in what both observers call, -- using Gorky's term --
"emotional literacy." Drozda sees examples for this "emotional llteraoy
in the lyrlcs of Majakovsky, Isakovsky, Je wolker, S, K, Neumann., © =

Also important is the criticisms which Drozda. makes regardlng one
question about the explanation of which, until recently, there was
considerable- speculative, dogmatic unclarlty. ‘The active relation
toward reality forces the artist to seek the most effectlve method of
reaction to life. Varlous fantastic ‘and hyperbollc means can be
subordinated ‘o the principles of realistic’ typlflcatlon (as in Gorky
and Magakovsky), the author who attempts to aotlvate the reader's
fantasy to the meximum heights can prevall upon him to understand what ~
he read with the’ help of assoclated 1mag1nat10n (poetry of Nezval,

Ma jakovsky, Mhrtynov) or. w1th the help of lyrlcal phllosophlo sub-
texts and reallstlc symbols (glven as examples ‘are the novels of .

V. Nekrasov, ‘and "Rusky les"'/Russian Forest/ of L. Leonov) Varzous
means of comp081t10n, such as for example, the shifting of . the rhases
of events in the “Russ;an Fbrest," cen serve the same purpose. All
these means, as Drozda comments correctly, heve nothlng in common
with the formalistic dlsflguremenx of reality, but on the contrary
help to deepen the reality of its portrayal.v,., _

In various stages and in various. natlonal llteratures there
appear such or other tendencies of style in various ways. In Drozda's
opinion the portrayal of reallty in forms of reallty is 1tse1f eagier -
to master, " and for this reason this tendency of. style prevails in =~
socialist realism; however gradually with the raising of the cultural
level artlstlcally more complex forms are. becomlng more accessible to
wider stratas of socialist countries. At the same tlme Drozda
correctly’ regects the olalm that 31mpl1c1ty is equal to bad quality
(the Mgraditional" Soloohov created great artistic treasures') _For
this reason one must not measure the value of & work by the "modernzsm"
of ertistic means which also often have an. antl-realistlc character. o

‘Drozda is on the ¢ne hand with those Soviet leaders who polnt .
out the changed characteristics of critical realism of the 20th ‘
century: the greater use of fantasy, the effort’ for more penetratlng
plctures, a finer psychological analysms, etc. In connection with
this the’ Czechoslovak critic claims quite oorrectly that the same
charactéristics” necesserlly appear’ also in ‘socialist’ realzsm which _ :
far more deeply reflect the contlnually complex reallty of the 20th e
century.’ '

: "The supp081tlons for such‘a development are contaaned in the
very object of the art, in the socialist social reallty, in the
revolutlonary act1v1ty of man, by whloh it 'will not only reflect art,
but which rlghtly appears in the effort ‘of the soclallst artlst to .
strengthen the dynamlcs of llfe," thus Drozda concludes his’ article.

.. : 1"._‘ ‘.v '_"l
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. One of the maln questions of the d:.scuss:.on, the exn.stence of e,
divers:.ty of a.rtzst:.c forms in socialist reallsm, was sharply and
1nterest:mg1y presented &t the eI;-um.on qonference on quest:.ons o_f
socialist real:msm held in March,;’lg59 m,Mcscow. ‘The conferehce , _—
convincingly showed that’ our ¢: ive msthods presuppose a wide use of . ..
the most diverse artistic forms ,(.mclusdingesllegonoal, romantic, and.
symbolic), “if’ ‘they are to truly reveal the legality of ‘the h:l.storical _
process., If the questn.on is \posed so w;l.dely the ground is lost. for ;
the interpretation of ideas ’ccord:.ng to our views so skillful. as.is
the "metaphoric wing" of socn.alist art of "soc1a.l1st romanticism, "
"socialist 1mpress;onlsm," etc, The ma,]or:.ty of the, ézechoslovak o
partlclpa‘nts in the dlscussa.ons (Metha.user, Spitzer, Drcede) generally
recognizeés this wide concept’ of socialist, reslism. It is. right. tha.t
the Czechoslovak comrades 301ned in the wqulng out of this llttle
exammed quest:ron. o N .

“Perheps’ still ‘less worked over and moz_-e’ ompl:.ca,ted :Ls the oL
question of ntoderm.sm. In Uzechoslovakie as ih some other people's j N
democratic countries’ an abstratt, non-differentn.ated, seemmgly -
positive concept of "modermtfy" Jhss e.risen. The introducto;ry o
discussion shows that a number of Czechoslovak writers‘ere not
satisfied with the pla:mly apologet:.c :relatlon towar ‘all, mam.feste- e
tions” of - "mcdernlty.", That 18" one of ‘their p081tive 51de';w But it vﬁ o
is also'evident frow' the discussion ‘hat for ‘the clarification’ of the.’
theoretical basis of’ moderm.sm and’ ‘also for the concrete h:.storica.l
evaluation of these' oxr other a,rtzst:.c phencmena of tl;e ‘20th century
there is ‘still'a great ‘deal more tp ‘do. It is too. bad'..j'the.t the. ... .
participants ‘in-the d:.scussion made little comment on questlons of_.'
contemporary Czech literature;," especially oh the" efi‘ort of. the young. - f
writers: for whom thé problem of modern- tendencles is often a stumbling
block. *The concept of Yother methods" contrary to rea;lism ‘which some. .
authors’ suggested, compl:.cated the soluticn of a number of questions,
to say nothing of the fact that it is la.ck:mg m h:.storica.l conerete~
ness and esthetlc precislon. 'f', s

In’ gehersl’ according o our oplnlon it wouid,be possible to .
expect from the partlca.pants in the. d:.scuss:.ons greater attention to
the concrete lzterarily Iustor:.cal mater:.al, above all .to.the. .. - ... .
phenomena of Czech and Slovak 11terature‘L We ‘suppose that. for the .
clarification of many controversial queéstions which remained u.nexplamed
in the course of the dlscussion & truly concrete 11tererily historical
analysis would help. - .

The Czechbslévak’ discushon showed how profltable 1s the

discussion of ‘the bas:.c Questions of realism énd’ soc:.alist realisn; wlrnch

took place recently. On_the other ‘hand it. .again warns us of the L
necessgity of solving theoretical’ "problems of ait ,jo:mtly with out

friends from socialist countries., Many theses of the participants in
the discussion seem controversial to us, but no discussion is without
this. In conjunction with this however the articles contain a whole

-




series of new observations and conclusions and all without exception
are evidence of the lively and sincere interest of the authors in the
development of the socialist realistic method. For this reason the
accusations made toward some of the rarticipants in the discussion by
the authors of the leading article in the periodical "Voprosy
filosofii" [Questions of Philosophy/ (1959, Mumber 7), seem to be
unjust and out of place.

5026 - END -




